OS RENE | 


2nd Week 
RITZ 


Leicester Sq. 


3rd Week 
iwi ‘BEST END 
OF THE 


Leicester Sq. 
WEST END 
BELONGS TO) usin \ 


4G M ' Oct. Ist: RITZ 
“ 


Next Attraction 
EMPIRE / 


Leicester Sq. 
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GOOD SHOW...IT'S 
SunPat- %,.4% iZ.. 


The show's a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 
and ROGALL’S CANDYLAND CONFECTIONERY Circulating and 
your audience will be more than contented - And for you 
this will mean EXTRA sales. 


ALL THESE—from 3d. matinee lines to the 4/- gift boxes— 
ARE SHOW HEADLINERS 


Salted Peanuts Salted Cashews Salted Mixed Nuts 
Mixed Nut Kernels Hazelnut Kernels Nuts and Raisins 
Popcorn Peanuts and Raisins Kandy Nuts 
Chocolate Toffees Kiddie Chocolates Assorted Fruit Jellies 
Chocolate Peanuts Chocolate Coated Raisins Peanut Brittle 
All-Nut Bars Mint Thinsies French Nougat Coconut Squares 
Jelly Drops - Matinee Assortment Milk Chocolate Noddy Figures 
Miniature Coconut Squares All Nut and Fruit Mix 
Chocolate Almonds Chocolate Hazels Chocolate Brazils 
Chocolate Fruits Vans Fruit Chews Orange Milk Blocks 
Coffee Milk Blocks Milk Chocolate Blocks Milk Chocolate Discs 


Orange Milk Discs Chocolate Mint Crispettes Chocolate Fruit Crispettes 
Liqueur Tots Digestive Mint Creams Chocolate Mint Creams 
Chocolate Assorted Creams Chocolate Coffee Creams 
Chocolate Mint Crisps Chocolate Ginger Leaves 
Chocolate Digestive Mints Field Assorted Milk Field Assorted Plain 
Gift Box (Milk) Gift Box (Plain) Bon-Bons After Dinner Mints 
Harlequin Fruits - Mint Imperials - Fruit Imperials - Chocolate Apricot Leaves 


Chocolate Pineapple Leaves Almond and Fruit Nougat Bar 
Almond and Cherry Nougat Cubes Luxury Toffees Mint Chews 
Fruit Chews Majestic Chocolate Nougat Krispy Krunch 


Also Duicet Lines, including the nationally known Sky Mints and Herbal Pieces. 


Send this coupon for sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Divisior 
H. S. WHITESIDE & CO. LTD 


LONDON SES Phone: RODNEY 5432 (1/5 lines) 


Name abd 


Address 


As well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
facilities and an experienced engineer- 
ing organisation. 


RCA LICENSEES 
Academy Cinema Ltd 

Alliance Film Studios Ltd., Twickenham Studies 

A'liance Film Studios Ltd., Southall Studies 

Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studies 
Associated TeleVision Ltd., National Studios, Elstree 
8.B.C. Television Service, Alexandra Palace Studies 
B.B.C. Television Service, Ealing Studios 

B.B.C. Television Service, Lime Grove Studies 

B.B.C. Television Service, Riverside Studios 

Compania Shell de Venezuela, Caracas Studies 

Hammer Fim Productions Ltd., Bray Studios 
Independent Artists Ltd., Beaconsfie'd Studios 

Kay Laboratories Ltd., Cariton Hill Studies 

Martlet Productions Ltd., Brighton Studios 

Meriin Film Co. Ltd., Clapham Park Studies 

Walton Studios Ltd., Walton-on-Thames 

Rayant Pictures Ltd., Bushey Studios 

Royal Naval Film Service 
Shepperton Studios Ltd 


Sound 
Recording 


RCA Great Britain Limited, STUDIO AND RECORDING DIVISION 
An Associate Company of Radio Corporation of America 


The Tower, Hammersmith Broadway, W.6. Telephone: RiVerside 8641 
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That reminds me! 
For feature films 


or documentaries ° : 
ZONASTRIPE : 
is the basis of all : 
the best magnetic : 
recordings 
ee | 
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Sole Concessionaires in U.K. for PYRAL 
ZONAL FILM FACILITIES LTD., The Tower, Hammersmith Broadway, W.6. Tel. RIVerside 8741 
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BE 


INTERNATIONAL 


ICHARD PATTERSON, newly-appoin- 


ted chairman and managing director of 


Paramount British, sits high in his Piccadilly 
office, five floors above the stage of the Plaza 
Theatre . . . and the crowds flocking to see 
“Carry on Teacher”; which might appear 
slightly disconcerting to an _ international 
executive of a company now re-dedicating 
itself to the production of major international 
features. 

The arrival of Richard Patterson from 
America coincides with Paramount's plans to 
re-establish itself among the world’s top pic- 
ture-makers, and British production is going 
to play an important part in those plans. 

The new appointment means a key expert 
has been placed at the important British 
source of basic story material Patterson 
was formerly head of the William Morris 
Agency literary department, and has extensive 
experience of feature and television produc- 
tion. 

“ Over the past year,” he said, “ we've dis- 
covered two fundamental, but important, 
things. Firstly, we have a magnificent dis- 
tribution set-up, extensive and comprehensive 

but no product to distribute. As far as per- 
sonal production is concerned we've virtually 
been out of the business these past four years. 

“ Secondly, pictures, good pictures, are still 
making a lot of money. The result is that 
today we're not desperate for product--we’re 
hysterical. 

“Eighty million dollars have been ear- 
marked for production and a good proportion 
of that money will be spent here on British 
pictures 

“We can no longer afford to be insular in 
outlook. I think it’s been common know- 
ledge’ for some time now that in this country 
British pictures take more money propor- 
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says RICHARD PATTERSON 


tionately than American productions. A more 
recent discovery is that it is no longer econ- 
omically sound for the American industry to 
make domestic subjects —- just as you can't 
make domestic British pictures. 

“The people who chart these things have 
worked out that less than half the gross of 
American pictures now comes from the 
American home market. Which is why more 
than half our future productions will be made 
outside the States. We just have to be inter- 
national.” 

Alfred Hitchcock’s “No Bail for the 
Judge” is an example. Though a non-quota 
subject, it will be filmed in this country early 
in the spring, 

“ There's little to be saved financially, by 
making the picture here,” said Patterson, “ but 
we will gain by having the authentic produc- 
tion values, the scenes around Epsom Downs, 
the Inns of Court and so on.” 

Another subject with an international con- 
ception is Max Catto’s “Melody of Sex.” 
The property was bought in this country with- 
in the last few weeks and will be filmed, prob- 
ably in Paris, with William Holden, Sophia 
Loren and Gina Lollobrigida. 

Patterson breaks down the problem of feed- 
ing the Paramount machine into three parts 
the immediate need for a continuous flow of 
personal product in American and British 
studios; the financing of independent produc- 
tions; and the long-range need of developing 
new stars, writers, directors for multi-picture 
commitments—"“ despite what people say the 
Star system js still one of the mosi vital 
aspects of picture-making.” 

As chief production representative in this 


But Britain 


country Patterson is actively seeking as many 
story properties as he can. “These prop- 
erties,” he says, “must have international 
possibilities; they must be castable with stars 

and they must be impossible to produce on 
television, 


“ This business of whether a film property 
could be done equally well on the smai! 
screen has become almost a rule of thumb 
in Hollywood. Don't forget we're not com- 
peting with television as an entertainment 
we're just competing for entertainment time. 
Everything we do must be different. 


* Side by side with our own productions we 
are anxious to buy into suitable independent 
projects. They needn’t have sky-high bud- 
gets—but they must have an international 
potential. 

“I've just seen ‘ Blind Date’ and that’s a 
perfect example of the sort of film I mean 
If we can put an American name in, so much 
the better. 

“The competition for product is now so 
fierce we’re amxious to attract pictures from 
every source.” —B. E. 


is bustling 


RITISH studios are bustling. With no 

fewer than 17 first features on the floor, 
production is now higher than at any time this 
year. 

It's still a long way, of course, from the pro- 
duction figures of five years ago but, equally, it’s 
a long way from the gloomy predictions made at 
the beginning of this year. 


SHEPPERTON: Jon Pennington produces and 
David Eady directs “ Faces in the Dark,” an off- 
beat thriller for Rank, which features John Greg- 
son, Mai Zetterling, John Ireland and Michael 
Dennison ; Pierre Boileau and Thomas Narcejac 
wrote the script 

Peter Sellers, Wilfrid Hyde-White, 


Bernard 
Cribbins and David Lodge star 


in “ Nothing 


says BILL EDWARDS 


Barred,” a comedy which E. Smedicy Aston is 
producing for British Lion; Robert Day directs 

Richard Attenborough and actor-writer Bryar 
Forbes are producing “ The Angry Silence" for 
their own company, Beaver Films. Directed by 
Guy Green this picture for British Lion tells of 
a man sent to Coventry by his fellow unionists 
Attenborough also stars, with Pier Angeli 
Michael Craig and Bernard Lee. 

Screen version of Jobn Osborne's “ The Enter- 
tainer "’ is being filmed at Shepperton, for Bryan- 
ston release. Harry Saltzman produces and Tony 
Richardson directs. The stars: Laurence 
Olivier, Joan Plowright and Shirley Anne Field. 

“The Third Man” television series, a BBC- 


continued on page 4 
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FOR ALL YOUR 
FILM EDITING 
REQUIREMENTS 


NEW, RECONDITIONED OR 
ON HIRE — 35 mm. & 16 mm. 


SPECIAL CONVERSIONS 


NOW BEING UNDERTAKEN 


USE YOUR 
EXISTING 
SYNCHRONISER 


— 


THREE 35 mm. 
MAGNETIC WITH 
INDEPENDENT 
VOL. CONTROLS 


ALL MAG HEADS 
RETRACTABLE 
TRANSISTORISED 
AMPLIFIERS 


VOLUME 


TWO 35mm. MAG 
ONE 35 mm. OPT 


ONE 16 mm 
TWO 35mm 
MAGNETIC 


ENQUIRIES INVITED 


PHOTOGRAPHIC 
ELECTRICAL CO. LTD. 


71 DEAN ST., LONDON, W.1 


TELEPHONE GER. 4633 
FOR PROMPT SERVICE TO 
ALL TYPES OF EQUIPMENT 
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Britain is bustling—continued 


NTA-British Lion joint venture, is nearing com- 
pletion at Shepperton. 
PINEWOOD: Peter Rogers produces “ Please 
Turn Over,” an Anglo Amalgamated release 
which Gerald Thomas is directing. Ted Ray, 
Jean Kent, Leslie Phillips, Joan Sims, and Julia 
Lockwood are the stars. 
The Betty Box-Ralph 
“Conspiracy of Hearts” has returned from 
Florence. The stars: Lilli Palmer, Sylvia Syms, 
Yvonne Mitchell and Ronald Lewis. It is for 
Rank release. 


Thomas production 


Two productions are in the final stages—Hugh 
Stewart's “ Follow a Star,” which Bob Asher is 
directing, with Norman Wisdom, June Laverick 
and Jerry Desmonde ; and Joseph Janni’s Anglo- 
Italian venture, “ Savage Innocents,” which stars 
Anthony Quinn and Yoko Tani. Nicholas Ray 
directs. Both are for Rank release. 

In addition, the “ Interpol Calling ” television 
series continues shooting at Pinewood. Anthony 
Perry produces and Pennington Richards directs. 


MGM, BOREHAM WOOD: After a week's 
location Warwick's “ In the Nick ” is now in the 
studio; Harold Huth produces and Ken Hughes 
directs this comedy for Columbia which stars 
Anne Aubrey, Anthony Newley, James Booth and 
Bernie Winters 

For MGM release is Jules Buck's Summit pro- 
duction “ The Day They Robbed the Bank of 
England,” which John Guillermin is directing. kh 
stars Aldo Ray, Elizabeth Sellars, Kieron Moore, 
Peter O'Toole, Hugh Griffiths, Joseph Tomelty. 

The King Brothers are producing ‘ Gorgo,”’ 
which Gene Lourie directs. The cast is headed 
by Bill Travers 


ABPC ELSTREE: Three features here are all 
for Associated British release. Thomas Clyde's 
Cavaleade production, ** Follow that Horse,”’ with 
Javid Tomlinson, Cecil Parker and Mary Peach, 
is nearing completion Alan Bromly directs. 
“ Whack-O!,””" the Jimmy Edwards comedy, is 


also well under way, Mario Zampi producing and 
directing. The third is Hammer's “ Hell is a City,” 
with Stanley Baker playing the lead in this screen 
version of Maurice Procter’s novel: Michael 
Carreras produces and Val Guest directs. 

Also in the studios is Pathe’s “ International 
Detective " series. 


WALTON: The studios are working at capacity. 
John Martin is producing “ Beyond the Curtain ” 
for his own company, Martin Films. This 
romantic thriller, set is East Berlin, is for release 
by Sydney Box Associates and stars Richard 
Greene, Eva Bartok and Marius Goring: Comp- 
ton Bennett directs. 

Mancunian Films, whose last feature was made 
in 1956, makes a comeback with “In Walked 
Eve,” for Butchers release. Tom Blakely pro- 
duces, Francis Searle directs, and the cast in- 
cludes Hy Hazell, Robert Urauhart, Sally Smith 
and Vera Day. 

Herbert Wilcox is also due in the studios on 
Monday with a sequel to his recently-made ** Navy 
Lark.” The title: “ The Navy Lark Aga‘n. 
Gordon Parry directs. 


MERTON PARK: Jack Greenwood produces, 
and Peter Maxwell directs * The Desperate Men,” 
for Anglo Amalgamated release. William Hart- 
nell, Jill Ireland and Conrad Phillips are the 
stars of this thriller. 


BEACONSFIELD: The — studio-which-never- 
closes is now completing a picture for the Army 
Kinema Corporation, directed by Don Sharpe, 
and called “* Keeping the Peace.” 

It will be followed by “ October Moth” for 
Rank, in which Lee Patterson will star. 


TWICKENHAM: “ The Shakedown,” produced 
by Norman Williams and directed by John 
Lemont, is almost completed. Scripted by Leigh 
Vance the picture stars Terence Morgan, Hazel 
Court, Robert Beatty, and is an Ethiro pioduc- 
tion for presentation by Alliance” Film 
Distributors. 


THE CREWS BEHIND THE FILMS 


‘**GORGO"’ 
King Brothers at MGM 


Executive producers, Maurice King, Frank 
King; Producer, Wilfred Eades; Director, Gene 
Lourie; Production manager, George Mills; 1st 
Asst. director, Douglas Hermes: 2nd Asst. direc- 
tor, Joe Marks; Production secretary, Jean Clark- 
son; Lighting cameraman, F. A. Young; Camera 
operator, Jack Mills; Special effects, Tom 
Howard; Art director, Elliot Scott; Property 
buyer, B. R. Siddall. 


**WHACK-O!"’ 
Mario Zampi at ABPC, Elstree 


Mario Zampi; Associate 
producer, Giulio Zampi; Production manager, 
Denis Johnson; Ist Asst. director, Gordon 
Gilbert; 2nd Asst. director, Denny Lew's: 3rd 
Asst. director, Carl Mannin; Continuity, Joan 
Kirk Lighting cameraman, Gilbert Taylor: 
Camera operator, Val Stewart; Camera focus, 
Kelvin Pike ; Clapper/Loader, Jim Stilwell; Stills, 
Ronnie Pilgrim; Sound mixer, Arthur Bradburn ; 
Boom, Dav'd Jones; Sound camera operator, H. 
Raynham: Sound camera maintenance, John 
Clennell: Art director, Ivan King; Assistant art 
director, Ronald Benton ; Wardrobe master, Ernie 
Farrer: Wardrobe assistant, Fred Birch; Make- 
up, L. V. (Bob) Clark ; Hairdressing, A. G. Scott ; 


Producer / director, 


Unit publicity representative, Robert Webb: 
Editor, Richard Best; Ist Asst. editor, Thelma 
Orr; 2nd Asst. editor, Gerry Kliman; Dubbing 
editor, Charlie Crafford; Asst. dubbing editor, 
Jean Newson; Property buyer, Dudley May. 


‘“‘PLEASE TURN OVER" 
Peter Rogers at Pinewood 


Producer, Peter Rogers; Director, Gerald 
Thomas ; Production manager, Frank Bevis ; Cast- 
ing, Betty White; Producer’s secretary, Sonia 
Burge ; Production secretary, Sheila Hill; Ist Asst. 
director, Peter Manley; 2nd Asst. director, 
Vennis Hall; 3rd Asst. director, lan Goddard; 
Continuity, Joan Davis ; Lighting cameraman, Ted 
Scaife; Camera operator, Alan Hume; Focus 
assist., Ken Withers; Clapper/Loader, David 
Kelly; Chief sound engineer, Cyril Crowhurst ; 
Sound mixer, R. T. McPhee ; Boom operators, K. 
Sutton, P. Wheeler; Sound cameramen, R. T. 
Charmaine, K. Barker; Art director, Carmen 
Dillon; Draughtsman, W. Smith; Set dresser, 
Robert Cartwright; Editor, John Shirley: Ist 
Asst. editor, Jim Sibley; 2nd Asst. editor, Peter 
Andrews; Publicity director, John Troke; Pub- 
licity secretary, Vera Harrington; Wardrobe 
mistress, Laurell Staffell; Wardrobe male, Dickie 


continued on page 10 
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HE quality of dubbing makes a vital differ- 
ence to the over-all value of a film, whether 
it be a feature or a commercial. 

Halliford, one of our newest studios, is chiefly 
concerned with commercials and advertising films, 
dubbing, therefore, plays an even more im- 
portant role than jn most studios, For this reason, 
when Laurie Peake, director of sound, decided 
to do something to simplify the process, he re- 
ceived the full support of Eugene Andrews, studio 
me lager, 

Dubbing is not a process to which automatic 
control can be applied. The securing of a perfect 
dub is a matter of trial and error and of infinite 
pauience, Any mechanical system of simplifying 
the work must, therefore, make provision for re- 
peated modifications. 

But there is no reason why, once a decision 
is reached on the fader settings for a mix, they 
should not be recorded—provided they can be 
modified afterwards. This is the basis of the sys- 
tem which for the past couple of years has proved 
so successful at Halliford. 

The standard dubbing equipment comprises a 
9-channel Westrex dubbing console, the inputs 
being the Westar projector and four magnetic 
reproducers, and, in addition, four loops. 

When the first trial dub is run, the positions 
of all the faders, together with footage cues for 
the loops, are recorded, being punched on a sirip 
of film. This control film is run through a gate 
mounted on the console, in sync. with the picture 
film: it enables a mix to be repeated as often as 
desired with identical fader settings—but any of 
the fader settings can be modified as often as 
desired until perfection is reached. 

Below the projection screen is a series of lights 
in different colours, relating to the various chan- 
nels—two dialogue tracks, two music and two 
effects tracks. Each set of lights consists of two 
rows of figures from | to 10; the upper row in- 
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HALLIFORD’S UNIQUE 
DUBBING SYSTEM 


dicates the original sitting of the appropriate 
fader, and the lower row the present setting, 
which may be the same or different. There is 
also a large illuminated footage counter and a 
decibel meter. In addition to the Westrex console, 
there is a control board operating all these cir- 
cuits. 

I sat in at a dubbing session for “ The Day 
The Sky Fell In,” in which dialogue and effects 
were being married to musique concréte com- 
posed by Desmond Leslie and recorded by Barry 
Shawzin, both of whom agreed that the new 
equipment saved an immense amount of time. 

The preliminary mix had been already com 
pleted, and was under detailed consideration. As 
a dialogue track was switched in, the letter D 
appeared, a figure in the upper row indicated the 
original setting of the individual fader; if it was 
decided that a different setting would be prefer- 
atte, the fader was set accordingly and the setting 
appeared in the lower row of figures. 

There was some discussion whether a certain 
effect from a loop—the rustle of a paper—should 
be cut a little; by means of the footage counter 
the section was run several times until the best 
setting was agreed. 

When the mix is finally approved, the actual 
dubbing is quite a mechanical operation, It con- 
sists simply in setting the various faders to the 
prearranged level, the final dub being recorded 
on the Westrex magnetic channel. 

In the three years since jt was opened, Halliford 
has established a reputation among producers of 
commercials. There are two sound stages 60ft 
x 60ft., and 60ft. x 40ft., both with 20ft. head 
room. Each has 1,000 amps. of current available 


Full technical facilities are available, with a per- 
nanent staff of craftsmen. 

Special effects, I discovered, are viewed in their 
right perspective, as a means of saving production 
cost, as well as producing trick effects 


R. H.C 


Laurie Peake at work at the dubbing console at Halliford Studios 


uw 


Welcome 


Gil Kirk 


who joins us as sales manager 


may his long experience 
in charge of titling at the 
Rank Organisation, 
plus the technical supremacy 
we have achieved by exploiting 
new processes, give all 
British films 
exciting titling. 


JDChambersé.Partners|.tc 
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UNUSUAL 
PREVIEW 
THEATRE 


N UNUSUAL film projection theatre in the 

May Fair Hoiel, Berkeley Street, London, 
W.1, has been designed and equipped by the 
GB-Kalee Division of Rank Precision Industries, 
to blend technical versatility with the 
comfort of a luxury hotel 


nformal 


It is available on hire for private film shows or 
previews. 


Technical facilities include provision for 35 and 
16mm. projection, either married prints or double 
head ; magnetic or optical. There is provision for 
standard, wide-screen or CinemaScope presenta- 
tion; sound mixing and closed-circuit television 

The auditorium, which accommodates about 
45 people, is panciled in fumed oak. It is non 
theatrical in character and a decorative sliding 
wall panel, in keeping with the general decor 
conceals a Perlux cinema screen complete with 
proscenium curtains and adjustable side-masking 
The panel, curtains and masking are electrically 
controlled from the projection room 

The auditorium and adjoining ante-room are 
carpeted in Wilton by GB-Kalcee. Seating for film 
shows comprises lightweight chairs which can 
easily be removed when not in us 

In the projection room are installed complete 
Gaumont Kalee 37 dua! equipments with Xenon 
arc lamps and Westinghouse rectifiers. The equip- 
ment is dual cloverleaf type with additional mag 
netic and optical soundheads 

A Bell and Howell 609 Xenon arc projector 
provides for 16mm. screenings. This has the in 
dependent Gaumont-Kalee¢ 


magnetic playback 


sound system with 


4 multi-channel sound mixing panel is also 
lled mn the projection room This can lx 
wked by emote contro! 
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Auditorium of the preview theatre at the May Fair Hotel, London, is ‘ non-theatrical " 


An intercommunication system is provided so 
that the sound operator in the auditorium can 
speak to the projectionist 


A Pye closed-circuit television chain caters for 
the showing of films on telecine or, for added 
flexibility, it can be used “ live ” when occasion 


demands 


Installations by RCA 


ge ALLATIONS by RCA Great Britai 
include the equipping of Grant Advertising 
Ltd %. Grosvenor Street, W.1. with 35-mm 


losed circuit telecine in order to provide serv 


ces 
equired by an advertising agency 

The equipment comprises an RCA type LG 216 
sound system with facilities for reproduction of 
optical and 200mil magnetic sound tracks A 
preview attachment for running unmarried pic- 
ture and sound prints is fitted, and an RCA 
Varacoustic ribbon microphone is also provided 

The new RCA 35-mm. projector which has 
been installed is a totally enclosed mechanism 
with drum shutter, automatic lubrication and 
ngcnious spring-loaded lateral guide to prevent 
film weave. 
lamp 


The light source is an incandescent 


The closed circuit television equipment was 
manufactured by Marconi and incorporates a 
vidicon camera on a pedestal, the output of which 
is fed through the modulator and is distributed 
it RF in conjunction with the sound signal to 
standard domestic receivers 

Another installation completed in August by 
RCA was for Spottiswoode Advertising, Ltd 
Regina House, 259, Marylebone Road, W.2. The 
equipment was specially designed by RCA to 
cover every possible requiremen, for demonstrat- 
ing TY films, 


The installation provides full facilities for film 
projection of married and unmarried prints, simu- 
lated TV and a separate film Phonohead for 
sound reproduction only 

The sound and projection assembly for 35-mm. 
projection and simulated TV is the RCA LG.220P 
single soundhead system, plus preview atiachment 
for double-head running of unmarried prints, and 
has facilities for reproducing 20mil studio mag- 
netic as well as optical sound. 

The 35-mm. projector is the new RCA 
1L.M132307. A loop attachment is provided for 
continuous viewing of short advertising features, 

Adjacent to the projector is a special periscope 
which is brought into operation when simulated 
TV projection is required. The picture is pro- 
jected on to a screen fitted to a° domestic TV 
cabinet. 

The sound equipment also includes a special 
mixer with switching facilities which enables the 
outputs from microphone, recordings, optical and 
magnetic sound tracks to be selected and played 
through the main channel. 

RCA is also installing equipment in the viewing 
theatre of W. S. Crawford, Ltd., 233, High 


Holborn, W.C.2, which has placed an order for_ 


the supply of one of the new RCA 35-mm. pro- 
jectors, complete with an RCA LG 216 sound 
system, 


A STUDIO IN 
PARK LANE 


ADIOVISION has installed film and studio 
facilities at 45 Park Lane, London, W.1. 

The full facilities available comprise four 
shooting stages, one of which is equipped for 
sound. The sound stage (A) is 60 ft. long by 
25 ft. wide, with a working height of 18 ft. 

Silent stages are of different dimensions: 
B is 40 ft. x 25 ft. x 24 ft.; C is 40 ft. x 30 ft. x 
24 ft.; and D is 45 ft. x 20 ft. x 16 ft. Current 
available is 200 A. 

The studios also have facilities for Royalty 
or non-Royalty sound, being equipped by 
Westrex for 16-mm. and 35-mm. as well as by 
EMI; and can provide either photographic or 
magnetic film recording. Tape and disc equip- 
ment is, of course, also installed. 


Mobile Gantry 


Lighting by Mole-Richardson is on a mobile 
gantry and there are full workshop services for 
carpenters, painters and electricians, in addition 
to a scene and property store. 

For artists there are modern dressing-rooms 
and a make-up department. 

Cutting rooms have also been provided, and 
there are.adequate facilities for music-scoring 
and recording of sound effects, foreign versions 
and dubbing in general. 

Projection is double-headed in both 35-mm. 
and t6-mm. and, for viewing on closed circuit, 
theré is a simulated television screen. 

The studio, which is for hire, also provides 
office accommodation and full restaurant and 
catering service, 
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eae)asnm SYNCROPULSE 
RECORDERS 


are helping to make 
LOCATION SOUND BETTER 


* GIRLS AT SEA * ADAMSON OF AFRICA 
* GIRLS IN ARMS * LOOK BACK IN ANGER 
* DEVIL'S DISCIPLE * THE BANDIT OF ZHOBE 
* IDLE ON PARADE * JATIBOAT 

* ROOM AT THE TOP * THE SIEGE OF PINCHGUT 
* THE MARK SABER series, and numerous shorts and commercials 


..» These and many other British pictures owe much of their dramatic Distributors of 
effect and their technical quality to the use on location of the EMIFILM 


LEEVERS-RICH SYNCROPULSE RECORDER—the finest recorder Magnetic 


ever designed for mobile service. ae | 


PORTABLE, CONSOLE or RACK-MOUNTED = (‘77 


LEEVERS-RICH EQUIPMENT LTD. 
78B Hampstead Road, London, N.W. | EUSton 1481 


° : , we rccmnh T I 7‘ } 4 

Enrich your sound track with music from AY | () ( || | 
THE ; | | 

BOOSEY & HAWKES ¥ webothent ‘se 


RECORDED MUSIC DEPARTMENT 


We maintain an ever-growing library of 
music specially selected and recorded 
for 
DOCUMENTARIES * SHORTS 
FEATURES * TV - ETC 
Classified Catalogue sent on request 
a 
Call, write or telephone 
BOOSEY & HAWKES, LTD 
295 REGENT ST., LONDON, W.1. LANgham 2060 (17 lines) 
Enquiries: A. F. L. Bassett Silver 


Now used exclusively by the film 
units and studios of: 


Associated Rediffusion, Granada TV 
Network,Scottish Television, Southern 


. na 
Television, Tyne Tees Television, ee 
corel oe 7 


and used extensively by: 
B.B.C., A.B.C. Television, T.W.W., 
and FILM STUDIOS. 


Autocue Synchronous Prompting 
Equipment is already bringing 
economies to producers of Filmed 
Commercials, TV Films, Docu- 

| mentaries, Educational and 
industrial Films. 


In case you forget... Ask for AUTOCUE 


2 7 HARLEY STREET, W.1. Tel: LANgham 5391 
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NEW EQUIPMENT 


Over-run sealed-beam 
lamps for location 


FEW weeks ago Derek Harrison, formerly 

cameraman to National Screen Service, 
brought some lights into my office, plugged in to 
the 13-amp. socket, and produced the equivalent 
of 30kW of studio lighting. 

The equipment in question’ is: the American- 
made ColorTran lighting system, for which his 
company, the R. H. Lighting Co., has secured 
the agency. It employs sealed-beam lamps, over- 
run and therefore highly efficient. 


The only weighty piece of equipment is the 
Cinemaster Chief, which weighs 48 Ib., and 
which combines a transformer and control panel. 
It can be run at any voltage from 105 to 225 AC 
by setting a selector switch. An 
combines the functions of a 
cutting the circuit if over-loaded 


off-on switch 
circuit -breaker 


On the left of the panel is an ammeter reading 
up to 40 amps. On the right is a voltmeter which 
is scaled in colour temperature, from 2950 deg. K 
to 3450 deg. K; at the lower figure lamps have 
an effective life of 60 to 70 hours, and at the 
highest figure 30 to 40 hours. 

Four sockets are provided for lamp outputs, 
each controlled by a six-position switch which 
adjusts the voltage, and hence the colour temper 
ature. By the use of adaptors, 11 lamps can 
be run from these sockets 

Three types of fittings are 
ColorTran range. The Masterlite carries a 


included in the 
kW 


Transmitting n 


QUIPMENT specially designed and built by 

Rank Industries Lid., plays an 
essential part in the British Broadcasting Corpor 
ition'’s new system for transmitting television 
news films across the Atlantic over the transatlan 
tic telephone cable 


Precision 


The system developed by the BBC engineering 
division, was stimulated by the Royal visit to 
Canada when pictures of the Queen's departure 
were brought into the homes of television viewers 
in Canada and the USA almost as soon as they 
were seen by viewers in Britain. It was again used 
to transmit back to Britain films of important 
events during the Royal visit 

The new equipment is still in the experimental 
stage, but it shows promise of being applicable 
to other events of topical interest on both sides of 
the Atlantic 


The process employs a slow-speed flying spot 
film scanner, the video signal from which is used 
to modulate a carrier for transmission over the 
cable. At the receiving end the signals are de- 
modulated and used to operate a slow-speed film 
telerecording equipment 

The part played by Rank Precision Industries 
in this new development was to design and build 
for the BBC some special pulse-operated, dual- 
purpose, camera/ projector mechanisms 

These mechanisms can serve as either projector 
or camera according to whether they are at the 
sending Or the receiving end 

They are designed to handle 16-<mm. film and, 
so far as the film gate, intermittent mechanism 
and sprockets are concerned, are fairly conven, 


lamp, and a smaller model a 500- or 300-watt 
lamp; for these, three types of lamps are avail- 
able, giving a wide flood, a medium flood or a 
spot. The Groverlite Senior is a simple housing 
carrying five 150-watt sealed-beam lamps or 
ordinary GS lamps in special reflectors. 

Particularly convenient is the ColorTran lamp 
stand, which carries any of the above fittings. It 
weighs only 7 Ib., yet it extends to a height of 
7ft. %in.; its widely-spaced legs ensure rigidity, 
yet they can be folded for transport or for pass- 
ing through narrow gaps. 

Even more valuable for location work—such 
as shooting inside houses—is the Polecat. This 
consists of a telescopic column of Ifin. alumin- 
ium tube with a spring extension and rubber cups 
top and bottom. It is simply wedged into position 
between floor and ceiling, and is firm enough to 
carry a number of fittings on brackets, or two 
Polecats can be used to carry a spotrail, 


The value of this equipment for location work 
is obvious; but I was frankly sceptical when I 
was assured that the 500-watt lamp would give 
a light output equivalent to that of a 5kW studio 
spot, even taking into account the fact that a 50 
per cent. over-volting of a lamp is mathematically 
equivalent to an 8-times light increase. 

So at the litthe World Wide studios at Clapham, 
Jo Jago kindly staged a demonstration. 


We went there in Derek Harrison's Morris 


ews films 


tional and in line with other professional 16-mm. 
equipment. Here the similarity ends. 

The film speed is approximately one frame 
every eight seconds and during most of this time 
the film, and indeed the whole mechanism except 
the driving motor, is stationary 

The pull-down from one frame to the next 
takes approximately 40 milli-seconds, and the 
actual timing of cach pull-down is determined by 
a pulse fed to the camera mechanism from the 
electronics which control the picture scanning 
sysiem. 

The pulse operates an clectro mechanical clutch 
situated between the driving motor and the 
mechanism, and arranged so that one frame of 
film is advanced for each pulse received. 

The mechanism is mounted facing the screen of 
a cathode ray tube, and an image of the 
raster produced on the face of the tube by the 
scanning system is formed at the film plane by a 
lens specially built for the job by Taylor, Taylor 
and Hobson. 

When used as a projector or scanner the light 
from the cathode ray tube passes through and is 
modulated by the image on the film and falls on 
a photo multiplier situated behind the gate. 

When used as a camera at the receiving end 
the mechanism is loaded with: raw stock and, 
accordingly, photographs the image which 
appears on the face of the cathode ray tube. 
The mechanism is arranged to handle standard 
100ft. daylight loading spools, and provision is 
made for running continuously at a speed of 
approximately 24 fps so that head and tail leaders 
can quickly be run through, 
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Derek Harrison with a range of equipment 
and the “ polecat”’ in the centre 


Minor estate car, in which was the equivalent of 
S0kW of studio lighting, plus three people. 

A 500-watt Masterlite and a SkW spot, fitted 
with CP lamp, were set up side by side, and the 
beam of the latter was adjusted so that they 
covered the same area on a flat about ISft. 
distant. The centre brightness of the Masterlite 
read 2,100 foot-candles and of the SK 2,000. At 
the same point about 4ft. cither side of centre, 
the readings dropped to one-tenth of these 
figures; but whereas the spot from the SK was 
circular, that from the Masterlite fell off more 
rapidly top and bottom, and dropped to one-tenth 
about 2ft. above and below centre, 

The bulb in the Masterlite was replaced by a 
floodlight bulb, and the SK spot readjusted to 
cover the same larger area. The centre 
brightness of the SK was 500 foot-candles and 
of the Masterlite 450; again the light fell off 
rather more rapidly upwards and downwards. 
These readings were, it is fair to say, obtained 
with the voltage control of the ColorTran equip- 
ment set at the maximum, the colour temperature 
being therefore too high for colour photography. 

The equipment is undoubtedly valuable for 
location work, and as far as I am aware, has an 
efficiency equalled by no other lighting equipment. 
The R. H. Lighting Co., is working in conjunc- 
tion with Mole-Richardson which holds the 
import licences. Within 12 months the equipment! 
will be manufactured in this country.—R. H.C 


A REMARKABLE 
STUDIO LIGHT 


HE Mole-Richardson 2kW Dualiie is an 

entirely new conception of a studio type 
luminaire and is designed as a genuine multi- 
purpose lamphouse. 

This lamphouse will provide the user with a 
Fresnel-type soft focusing spotlight, having a 
divergence in excess of any other yet marketed 
(90 degree beam width to 1/10 max. CP) while 
at the same time producing over 20 per cent. 
more usable light (lumens to 1/10 max. CP). 
This factor has been achieved by the develop- 
ment of a new 12in, (30.5mm.) diameter Fresnel 
lens designed by, and made solely for, Mole- 


continued on page \Q 


For Film or 
T.V. ask 


G.B-KALEE 


No matter how complex or how 

grand a scale the cine or T.V. 

studio you envisage ..,acall to 

G.B-Kalee is the first step on the road to the 
satisfactory completion of your plan. For 

many years, G.B-Kalee have supplied the finest 

range of sound and motion picture equipment for T.V. 


and film studio operation throughout the world. 


Canadian Royal Tour News Films. Once again 


a “First’’ for Gaumont-Kalee equipment. 
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Qe RANK PRECISION INDUSTRIES LIMITED 


G.B-KALEE DIVISION STUDIO, WOODGER ROAD, LONDON W./2 Telephone: SHEpherd'’s Bush 2050 


ables 


RANKPREST 


LONDON 


$333e3 
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THE CREWS BEHIND THE FILMS—continued 


Richardson ; Make-up, 
ing, Freda Steiger ; 


Alec Garfath: Hairdress 


Floor stills, George Ward: 


Production accountamt, Bernard Spence; Con- 
struction manager, B. Mansell; Property buyer 
John H'ggs 
“FACES IN THE DARK" 
Penington-Eady at Shepperton 

Producer, Jon Penington: Director, David 
Eady ; Production manager, Patrick Marsden ; Ist 
Asst. director, Colin Brewe 2nd Asst. directo: 
Patrick Clayton; 3rd Asst. director, Ronald Pur- 


die; Lighting cameraman, Ken Hodges ; Camera 
operator, Desmond Davies Focus, Kenneth 
Goodman ; Clappers/Loader, Peter Hazle; Pro- 
duction secretary, Joyce Herlihy Art director, 


Tony Masters: Asst. art director, Geoffrey Tozer 


Draughtsme i: Martin Atkinson Make-up, 
Ernest Gasser Asst. make-up, Richard Mills; 
Hairdresser Ann Box Costume supervisor, 
Beatrice Dawson Wardrobe mistress Muric! 
Dickson ; Editor, Oswald Hafenrichter; Ist Asst 
editor, Alan Corder Dubbing editor, Jimmy 
Shields; Accountant, Jack King Continuity 
Yvonne Richards; Set dresser, Maurice Fowler 


Property buye Terence Parr; Stills cameraman 


Ted Reed: Sound mixer, Be Ross; Boom oap- 
erator, John Salt Sound camera operator 
Douglas Barn Maintenance engineer, Erni 
Cousin 


‘THE ANGRY SILENCE’ 


Beaver Films at Shepperton 
Richard Attenborough, Bryan 
director, Guy Green; Production super 
visor, Jack Rix Continurty Bery!| Booth 1st 
Asst. director, Bas Rabin 2nd Asst. director 
Julian Mackintosh ird Asst Henry 
Emery; Lighting cameraman, Arthur Pbbetson 
( amer operator Gerry Massy Collier 
Kevin Ka Loader 
Tomlu St cameraman, Laurence Ridley 
Production design Ray Simm Sc dresser 
Kenn 1 Bridgeman Draughtsm James Saw 
ve Production buys Percy Godbold; Scen 
belk Serge K Make-un chief Ha 

Frampton; Ha Barbara Ritch Ward 
ob mistress Lau Nightingak Wardrobe 
m Ronald Beck: Publicist, Jean Garioch 
Editor, Tony Harvey; Ist Asst. editor, John Poy- 
ner: 2nd Asst, editor, Geoffrey Brown; Casting 
Maureen Goldner; Sound mixer, Buster Ambler 
Boom operator, Peter Dukelow; Sound camera 
man, Jimmy Dooley: Sound maintenance, Eric 
Vincent 


Producers 
Forbes 


director 


Focus 


Michael 


Clapp 


dress 


“THE DESPERATE MAN" 
Anglo Amalgamated at Merton Park 


Producer J. R. Greenwood Associat: pro- 
ducer, J. P. OConnolly Director, Pet Max 
well: Production manager, W. Shore; Ist Assi 
director, J. Komisarjevsky ; 2nd Asst director, N 
C. V. Miller trd Asst. director, John Quested 
Continuity, Marjorie Owens; Lighting camera 
man, Gerald Moss; Camera operator, Alf Hicks 
ist Camera asst Peter Jessop Clappers 
Loader, Robin Browne Camera maimtenance 
fed Worringham ; Stills, Frank Otley; Sound re 


cordist, Sid Rider Boom, Tom Otter; Sound 
camera operator, Arthur Vincent; Sound main 
tenance, Fred Goodes: Asst. boom, David Dow 
ett: Editor, Geoffrey Muller ; Asst. editor, Brian 
Blamey : Dubbing editor, Derek Holding; Make- 
up, Jack Craig; Wardrobe mistress Freda Gib 
son: Casting director, Ronnie Curtis; Art direc- 


tors, Wilf Arnold, Bill Holmes 


‘FOLLOW THAT HORSE” 


Cavalcade Films at ABPC, Elstree 

Producer, Thomas Clyde; Director, Alan 
Bromly ; Production controller, Tom White; Pro- 
duction manager, Victor Peck; Accountant, F. 
Hymns; Ist Asst. director Frederic Goode ; 2nd 
Asst. director, Michael Profit; 3rd Asst. director, 
Bill Cartlidg: ; Continuity, June Randall; Direc- 
tor of photography, Norman Warwick; Camera 
operator, Tony White; Camera focus, Maurice 
Arnold ; Clapper /Loader, Lou Lavelli; Recordist 
mxer, H. L. Bird; Sound camera operator, T. 
Sharratt; Sound maintenance, D. Grimmell; 
Boom operator, D. Wortham; Asst. boom opera- 
tor, K. Batten; Chief make-up, Eric Aylou ; Chief 


hairdresser, Polly Young: Wardrobe mistress, 
Eileen Sullivan : Wardrobe asst., Mrs. Dove; Still 
cameraman, George Higgins; Unit publicist, 
Michac! Russell; Art director Harry White; Asst. 
imt director, Pamela Cornell; Property buyer, 
Charles Sutton; Editor, G. Turney-Smith; Ist 
Asst. editor, Don Deacon; 2nd Asst. editor, 


Martin Magee: Casting director, Robert Lennard; 


Asst. casting director, David Booth; Crowd 
casting, FE Bonnichon; Property master, W. 
Osborne; Master carpenter A. Ebling; Master 
painter, T. Weatherley Master plasterer, B. 


Moodnick Master drapes I Bowerbank 


‘NOTHING BARRED” 
British Lion at Shepperton 


Producer, | M 
Robert Day 


Smedley 
Production 


Director, 


Harold 


Aston 
supervisor, 


Buck; Production manager, Jacaues De Lane 
Lea; Casting director, Paul Sheridan; Ist Asst 
director, Kip Gowans; 2nd Asst. director, John 
Danischewsk y Art director, John Box; Chief 
draughtsman, Wally Smith; Set dresser, Roy 
Rossotti Art department asst., Roger Gain; 
Production buy« Margery Whittington ; Scenic 


tist, Ted Barnes; Lighting cameraman, Geoff- 


rey Faithful; Camera operator, Frank Drake; 
Focus, Denis Lewiston; Clapper/Loader, John 
Deaton; Continuity, Lee Turner; Sound mixer, 
Paddy Cunningham Sound boom operator, 
Charles Wheeler; Sound camera operator, Jack 
Sm Sound maintenance, George Widdows ; 
Make-up chief, Jummy Evans; Hairdresser, Joyce 
James: Wardrobe master, Boy Raynor; Unit 
publicist, Robin Grocott; Stills, Norman Har- 
good ; Editor, Bert Rule; Assembly cutter, Alan 
Bell; Wardrobe asst.. John Irwin; Production 
accountant, Arthur Cleaver; Construction man- 


ige Jim Brown 


“THE DAY THEY ROBBED THE BANK 
OF ENGLAND" 
Summit at MGM 


Producer, Jules Buck; Director, John Guiller- 
nin: Associate Producer, Dora Wright; Produc- 
on manager, David Middlemas: Ist Asst. direc- 
t David Orton: 2nd Asst. director, Charles 
Blair; 3rd Asst. director, John Stoneman; Con- 
nu‘ty, Angela Martelli; Production secretary, 
Elisabeth Woodthorpe Lighting cameraman, 
Georges Perinal; Camera operator, Chic Water- 


son; Focus, Chic Anstiss; Clapper/Loader, G. 
Holsgrove; Sound mixer, Cyril Swern: Boom, 
John Streeter; Sound camera operator, Harold 
Clark: Art directors, Scott Macgregor and Peggy 
Gick : Property buyer, W. M. Isaacs: Chief make- 
up, Freddie Williamson; Chief hairdresser, Joan 
Johnstone: Wardrobe supervisor, Ivy Baker; 
Wardrobe mistress, Dolly Smith; Wardrobe 


Charles Monet; Casting director, Irene 
Howard: Stills supervisor, Dave Boulton; Editor, 
Frank Clarke; Publicist, Paul Mills. 


masict 
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NEW EQUIPMENT—contd. 


Richardson. A new method of diffusion has been 
incorporated to eliminate almost completely all 
filament striations hitherto present. 

When the “ Dualite " is to be used as a flood- 
lamp, it is only necessary to release a simple 
catch to remove the Fresnel lens and replace it 
with a special spherical diffused glass pressing. 

As a floodlight, the Dualite produces twice the 


The Mole-Richardson Dualite lamp 


light of conventional fittings and gives a smooth, 
hard or soft ficld of light 

For backing purposes, the spherical diffused 
pressing may be omitted. 

Operationally, the Dualite is available in two 
forms. The conventional manual operation of 
tilt, pan, focus and switching, or by remote con- 
trol pole operation. 


GB-Kalee in Nigeria 


THREE Arriflex 16mm. 
with the Gaumont-Kalee 
are included in new equipment now being 
shipped to Nigeria for Rayant Pictures by the 
GB-Kalee Division of Rank Precision Industries. 
A complete set of Taylor-Hobson Series 2 Kinetal 
lenses is also included. 


one fitted 
magnetic sound unit, 


cameras, 


TAX FREE DISCS 


UNDER a recent ruling by Customs and Excise 
certain discs in the Boosey and Hawkes catalogue 
can now be supplied free of purchase tax to the 
company's film, radio and television clients. 

The discs concerned are of reproducing music 
which is specifically written and used only for 
background purposes, 


A new miniature edgewise meter from Taylor 
Electrical Instruments, occupies a minimum 
amount of front panel space for equivalent 
scale lengths. The model can be supplied as a 
voltmeter, milliammeter, and microammeter, 
commencing from very high microamps 
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When 
quality 
comes first 


Above, Ken Hodges; right, 
Harry Waxman, B.S.C 

the Lighting Cameramen:; 
below, Vittorio de Sica, 
Richard Conte, Jack Hawkins 
and Dan Dailey as 

The Four Just Men 

Stills by Norman Hargood, 
on HP3 and HPS negative 
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“The Four Just Men”, made by Sapphire 
Films for I.T.V., is the most ambitious 
series yet made for British television. 
International film stars are playing the 
leads, and the emphasis throughout has been 


on quality 


Harry Waxman tells us that ““The Four Just 
Men” was his first television series, and, 
though he had not worked with black-and- 
white negative for 16 months, both he and 
Ken Hodges were absolutely delighted with 
the quality and latitude of Ilford FP3 


Series II. 


FP 3 35mm SERIES Il CINE NEGATIVE 


ILFORD LIMITED, CINE AND TELEVISION SALES, ILFORD, ESSEX. TELEPHONE: ILFORD 3000 _ 
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the best of 
sound and colour 


\\' 
a tH) Steen ¥ Full marks every time if \\\ \\ 
o adie you shoot on Bktnchrome))| 
— Commercial Film \ 
| (type 7255) and print on 
Kodachrome Film for 


Duplicating (type 5269) 
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News highlights... 


Joint talks are being held by the CEA and KRS 
to discuss the position of exhibitors who take 
nights out from film bookings for the presenta- 
shows on a one-night stand basis. Renters are concerned at the growth of the 
practice and, in consequence, the loss of playing time for films. Exhibitors have raised the matter 
with the CEA because of renters’ insistence upon compensating for loss of playing time in the 
accepted pattern of booking. 

Both the KRS and the CEA recognise the principle that the terms of booking are a matter for 
negotiation between the renter and the exhibitor, but the CEA is concerned over the possibility of 


KRS members withholding product unless exhibitors meet their demands for compensation for the 
loss of playing time. 


LIVE-SHOW TALKS 


tion of “live” 


Kine. understands that the renters concede that some forms of live show are an economic expedient 
for many exhibitors, but the CEA and KRS are not agreed on the definition of a 


show. 
The KRS wants to exclude housey-housey and all-in wrestling. 


* live ” 


The ACTT is planning to send ques- 
tionnaires to all Parliamentary candi- 


ELECTION QUESTIONS dates seeking their views on key trade 


matters. Members of the union executive will consider the plan at its meeting today, Thursday 
General secretary George Elvin said if questionnaires were sent out they would ask candidates for 
their policies over four points—abolition of cinema tax, the Sunday opening levy, the NFFC and 
the possible third television channel, which, the union maintains, should be controlled by a body 
completely independent of the BBC and ITA. 

Foornote.—At its general council meeting the CEA decided to call on exhibitors to contact local 
prospective MPs seeking their support in the industry's claim for cinema tax abolition. The idea, 


it was agreed, was not to canvass the candidates but to make sure they were acquainted with the 
industry's position. 


Anglo Amalgamated is to distribute “ Operation 
ANGLO PROJECT Overlord,” the story of D-Day, on a world-wide basis. 
Nat Cohen this week described the film, which goes 
on location on April 15 next year, and will have a production budget of half a million pounds, as 
“by far the most important and ambitious project ever handled by Anglo.” 
Peter Rogers will be executive producer. 
Thomas will direct. 
parts. 


Producer will be John Temple Smith and Gerald 
Four top international stars will play British, French, American and German 


The picture will make use of stock sequences never before shown to the public, and some 
memorable battle scenes will be included. 


Nat Cohen said that the production was “ only one indication of Anglo’s unshakable faith in 


the future of the British film industry.” Startling news concerning the company’s British production 
schedule would be announced within a week, he said. 


Following the resignation of Percy Living- 
stone from Twentieth Century-Fox, James 


FOX APPOINTMENTS Pattinson, managing director, has appointed 


Sam Redford and Percy Reeback joint sales managers. Under the reorganisation, Frank Poole, 
Leeds branch manager, will be transferred to head office as a sales executive. He will be replaced 
in Leeds by Bob Smart, son of the late Jack Smart, who was Leeds branch manager for Fox for 
many years. 

The appointments become effective immediately in order that the company’s sales force should 


be fully geared to handle the 60-million-dollar production programme announced by Buddy Adler 
last week. 


Warner-Pathe 
distribution 
set-up 


A JOINT distribution company to be known 
as Warner-Pathe Distributors is being formed 
by Associated British-Pathe and Warner Brothers 
Pictures. 

Arrangements are taking place immediately 
to bring the new company into operation. It 
will handle the product of Warner Brothers’ 
Burbank Studios, ABPC’s Elstree Studios and 
Allied Artists. It will also distribute Pathe News 
and Pathe Pictorial. 

The board of the new company will consist 
of Sir Philip Warter (chairman), Louis Lewis 
(managing director), D, J. Goodilatte and Arthur 
Abeles. J. H. McDonald will be the secretary 

Former Twentieth Century-Fox general sales 
manager Percy Livingstone joins the new organi- 
sation im a similar capacity, with Arnold Barber 
as assistant sales manager and Lawrence Mar- 
shall branch supervisor. 

The British Warner Brothers’ company will 
remain in existence with Mr. Abeles as managing 
director. He will continue to be responsible for 
Warner's operations in Europe, Africa and the 
Middle East, and for Warner’s British produc- 
tion company 

Headquarters of Warner-Pathe Distributors 
will be at Warner House, Wardour Street. 

In a joim statement amnouncing formation 
of the new company, Sir Philip Warter and 
Jack L. Warner point out that “the changing 
phase through which the film industry is now 
necessitates 


passing effective consolidation 
wherever practicable.” 
They add: “It is felt that the concentration 


of the UK distribution of the two companies 
in one compact organisation will be in the best 


continued on page 26 


Macgregor Scott 
heads AB-Pathe 


IN CONSEQUENCE of the formation of the 
new Warner-Pathe distribution company, the 
ABPC board has appointed J. C. Macgregor Scott 
managing direetor of Associated British-Pathe 

AB-Pathe will continue to be responsible for 
the production of Pathe News and Pictorial and 
for the expanding business in the production of 
TV commercials and industrial films. Also, it 
will in future handle all the oversens sales of 
ABC Television product as well as ABPC's 
feature films. 

Macgregor Scott has also been appointed a 
director of Pathe Laboratories, a subsidiary of 
AB-Pathe, 


A 


Viewpoint 


PRODUCTION 
UPSWING 


CONTEMPLATING the showers of rain 
that promise the end of the long summer 
drought is refreshing to an industry that has 
suffered from the finest weather in many 
years. 

But many exhibitors will concede that the 
position would have been much worse but for 
the high number of box-office pictures that 
have been made available during the summer 
months. 

In this, British producers have played their 
part with a number of good subjects, some 
made on a modest budget by present-day stan- 
dards, but, nevertheless, outstanding successes 
at the box-office. 

The Rank report last week showed the im- 
portance of British pictures. Out of the 
twelve most successful films played by Rank 
cinemas, nine were British. This is an out- 
standing achievement, bearing in mind the 
proportion of the total output represented by 
films made in this country. 

It is encouraging to note that British studios 
are now bustling with activity. Our survey 
in the “ Kine.’ Studio Review,” published with 
this issue, shows that no fewer than seventeen 
first features are in production. The facts be- 
lie the gloomy predictions at the start of the 
year when new production ventures were as 
difficult to uncover as a needle in a haystack. 

Contrary to newspaper reports, the “ man 
with the gong” will not disappear from our 
screens. The Rank Organisation continues in 
production, on a restricted basis perhaps, but 
with more ambitious budgets. In addition, 
Pinewood is attracting independent produc- 
tion for release through Rank distribution. 

Furthermore, the AB-Pathe—Warner part- 
nership in distribution offers the prospect of 
a greater and more impressive output from 
the ABPC studios 

Other studios are heavily engaged at the 
present time Shepperton, MGM, Walton, 
Beaconsfield, Twickenham, and Merton Park, 
for example. 

The signs are 
couraging. 
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AS WE reported last week, the board of FIDO 
will consider the Selznick case at its regular meet- 
ing. which had been fixed for October 1 before 
the terms of the deal with the BBC were re- 
leased. 

However, in view of the importance of this de- 
velopment no time is being lost in investigating 
the full facts of the deal and the implications 
arising from the report that Selznick is contem- 
plating legal action in the U.S, under the anti- 
trust laws, as a challenge to the authority of 
FIDO. 

The Selznick organisation's statement, naming 
the films to be shown by the BBC, makes a point 
of the fact that the films were made prior to 
1948 and are, therefore, of the same vintage as 
films from other companies already televised in 
Britain, as well as the U.S.’ 

It will be recalled that the board of FIDO 
made it clear that it would act on any deal, irres- 
pective of the vintage of the films, negotiated 
after FIDO became operative. 


+ + + 


THE NEWS of the decision to combine War- 
ner and AB-Pathe distribution in a single set-up 
was released on Friday of last week, and it pro- 
duced few surprises. 

The composition of the board illustrates the 
equality of partnership in a long expected and 
sensible rationalisation operation. 

Although the reduction in the number of dis- 
tribution outlets is a matter.of concern for many 
people in the trade, the new distribution organ- 
isation has the promise of an exceedingly strong 
one with a fine flow of outstanding product. 

The announcement of the details of the ioint 
venture foreshadows closer co-operation be- 
tween Warner and ABPC in British production 
and a considerable increase in output from the 
Elstree studios 


+ + + 


ON FRIDAY, Lord and Lady Mountbatten, 
accompanied by Lords of the Admiralty, go down 
to Glebelands, the CTBF home, formally to open 
the room with bed which has been generously 
endowed by the Royal Naval Film Corporation. 

We can expect to hear some interesting news 
about schemes that will make it possible to extend 
the good work of the fund. 

One interesting development, I hear, is being 
considered by the CTBF’S board of management. 

Supporters of the fund will be very glad to 
hear that the problem of finding a new home 
for the headquarters staff has been solved by the 
KRS, through the good offices of Bob Camplin. 

As reported on another page, accommodation 
has been found for the CTBF in the KRS build- 
ing, Royalty House, Dean Street. 


+ + + 


LORD RANK’S annual report to shareholders 
is, once again, an extremely comprehensive docu- 
ment, going further than most company reports 
in revealing the detail of the trading results of 
the group, and the future policy of the board. 

Bearing in mind the difficulties and disappoint- 
ments of the cinema side of the business and the 
fact that the sizeable rewards from participation 
in commercial television have yet to appear in the 
credit side of the ledger, the group's position 
has considerably improved since the last report. 

This has been generally acknowledged in the 


ee tl 


comments of the financial press and cf city 
editors of most of the national newspapers. 

—— pee but inevitable steps toward ration- 
alisation within the group were not far enough 
advanced to show to great effect in the year ~ 
review. But it is evident that some benefits have 
been gained, with the promise of a more fulteor,- 
yield in the current year's trading. 

Although anticipating good dividends from 
Southern Television, the chairman is more 
cautious in forecasting profits from the broaden- 
ing of the group’s operations in the wider field 
of entertainment. Nevertheless, he is confident 
that the long-term policy is soundly based on the 
premise that standards of living will improve and 
leisure time will increase. 

Contrary to the views of the sceptics, Lord 
Rank predicts that profits from the other de- 
velopments in group activity will soon outstrip 
those from its cinema interests. 

However, the group's interests will remain 
dominantly yested in entertainment and this point 
was underlined by John Davis, who presided at 
last week's trade press conference in the absence 
of Lord Rank, engaged at another meeting. 


Reluctant 


IN THE report, the chairman states: “. .. it 
is unfortunate that the industry as a whole is 
still reluctant to recognise the inevitability of 
rationalisation and we have had to go forward 
on our own.” Elsewhere he refers to the 
possibility of closure of further circuit cinemas 
if attendances continue to decline. 

Mr. Davis agreed that Rank cinemas taking the 
National release may be affected if the industry 
failed to give wholehearted support to the outlet, 
the full potential of which has yet to be ascer- 
tained. 

He emphasised that this was not a responsi- 
bility solely for The Rank Organisation. It was 
a matter for the industry as a whole. 

Questioned about the group's developing in- 
terest in television and audio-line relay services 
and its relation to Toll TV, Mr. Davis pointed 
out that the group's policy on Toll TV could not 
be stated until government policy was known. 


+ + + 


TOLL TV and the related subject of the 
“third channel” are of vital importance to the 
industry. 

The situation, however, is entirely controlled by 
the policy of the government. And in view of 
the complex political and technical factors an 
early decision is not expected, irrespective of 
which party gets the majority vote of the elec- 
torate on October 8. 

In the meantime, the trade associations are 
gathering information for the special sub-com- 
mittee of the Committee of the Five Trade asso- 
ciations. 

The CEA, I can state, is bearing in mind the 
Rank developments in the television relay ser- 
vices field. 


+ + 


A PLEA to exhibitors to help producers popu- 
larise new faces and talents in films was made 
by Abe Montague, vice-president of Columbia, 
at the luncheon given in his honour by Mike 
Frankovich and Ken Hargreaves at the Savoy 
last week. 

Referring to the meetings between the Ameri- 
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can Congress of Exhibitors, and the presidents 
of the major corporations, Mr. Montague spoke 
of the exhibitors’ demands for more pictures— 
box-office pictures. 

“ You cannot now make pictures for the sake 
of exposing film,” he said. The industry musi 
develop new artists, new producers, directors and 
writers, he went on. And much could be done 
with the fuller co-operation of exhibitors. 

In America, he said, exhibitors had promised 
support and the finest encouragement was the 
way they got behind Columbia's * Gidget " which 
was packed with new, promising talent. 

If this kind of encouragement spreads through- 
out Europe, he declared, the industry has nothing 
to fear. “A flood of talent is waiting to be re- 
leased to the industry if we have the courage to 
combine forces and make use of it,” he added. 

He spoke of an exciting new project now being 
considered in the U.S — the establishment of a 
university for the development of talents to be 
utilised to the best advantage, under a pooling 
scheme 

Abe Montague paid tribute to Mike—* the 
man who came into Columbia with a number of 
chips on his shoulder and complaints.” The 
Columbia board soon came to the conclusion 
that he was the man to succeed “ our dear friend 
—Maxie Thorpe,’ and to take over responsi- 
bility for Columbia production in Europe and 
the Near East. 

Mike’s recent appointment as vice-president of 
the parent corporation was a unanimous de- 
cision of the board, Mr. Montague said. 
Columbia had discovered that a decentralised 
plan functioned better than tight centralised con- 
trol. “ Mike is now Columbia's top man in this 
part of the world,” he added. 


+ + + 


SPEAKING of Columbia's British production, 
Mr. Montague said that the company had re- 
leased 49 British films in six years, representing 
21 per cent. of the total output. 

The films, he revealed, had grossed 39,400,000 
dollars in the U.S and Canada and 93,650,000 
dollars throughout the world. 

“ Today there can be no division between us. 
There is no reason why all the elements should 
not work together in the best interests of all. 
We ourselves are working closer and closer with 
British producers, and intend to work more vig- 
ourously in that way than ever before,” he de- 
clared. 

And he rounded off with a nice compliment 
to Nat Cohen and Stuart Levy. “I have heard 
how box-office history is being made with three 
British pictures— Carry on Sergeant,’ ‘ Carry on 
Nurse,’ and ‘ Carry on Teacher.” I cen only add 
—carry on Mike Frankovich.” 


Blackpool premiere 


BLACKPOOL was a happy choice of venue 
for the world premiere of the Brian Rix comedy, 
“The Night We Dropped A Clanger,” a Four 
Star production made under the Sydney Box 
Associates banner for release through Rank FD. 

The Palace Theatre, where the film is having 
its premiere run, was packed to capacity by 
cash customers at the premiere performance on 
Sunday evening. I can testify to the fact that 
they lapped it up for I was one of Fred Thomas's 
guests at the premiere. 

Following upon the successful London Cam- 
den Town try out, which Josh Billings attended, 
the success of the premiere clearly indicates that 
Rank FD has a money-spinner which will pro- 
duce a profit for the producers. 

Fred Thomas chartered a plane to take a party 
up to Blackpool for the premiere. Present were 
David Henley, the producer, Darcy Conyers, the 
director, John Chapman, author of the Whitehall 
Theatre farces “ Dry Rot” and “Simple Spy- 
men,”” who wrote the screenplay, Norma Jacoby, 
assistant to the producer, Bill Gell, representing 


Sir Frederick Emery, of Fylde Cinemas, meets his 

old friend Fred Thomas at the Palace Theatre, 

Blackpool, before the premiere of Rank FD’s 
“ The Night We Dropped A Clanger " 


Sydney Box, William Hartnell, Liz Fraser, and 
Leo Franklyn, who have leading roles in the 
film. Brian Rix and his wife joined the party at 
Blackpool, having deferred a holiday for the 
occasion. 

On Sunday afternoon the party visited the 
Blackpool Tower—a must for the publicity-con- 
scious Lancashire resort. Later, crowds flocked 
to the Palace to witness the arrival of the stars, 
heralded by a fanfare of bugles, before proceed- 
ing to a reception where the Mayor of Blackpool 
and a number of exhibitors in the area were 
among the guests. A bevy of attractive Black- 
pool showgirls received the guests with a clang- 
ing of hand bells. 

Good troupers, Brian Rix and his team from 
the cast made a personal appearance on the stage 
prior to the showing of the film and with some 
appropriate nonsense in the Whitehall Theatre 
tradition set the mood for the film. The fun of 
the picture and the obvious enjoyment of the 
patrons, coupled with the bracing Blackpool air, 
was a tonic for jaded palates. 


7 + + 


JIMMY CARRERAS has asked me to refute, 
in the strongest possible terms, a “ Hollywood 
Reporter ” story which stated that Elliot Hyman 
was negotiating to acquire control of Hammer 
Film Productions. 

“The story is quite untrue,” said Jimmy. 
“ Hammer is a family business and we intend to 
keep it that way,” he declared. 

The story, not unnaturally, created quite a 
furore in Wardour Street, and Jimmy was 
inundated with calls from friends who wanted to 
know what it was all about. 

Naturally, he was furious, because once 
rumours get about they tend to stick—despite 
firm denials. 

Jimmy is obviously anxious that tittle-tattle 
of this kind should not upset his happy relation- 
ship with Columbia, Ul, and so on. 

At the present time Hammer is very buoyant, 
and Jimmy and his colleagues are certainly not 
likely to hand over the reins when they are riding 
on the crest of a wave. 


+ + + 


OUTSPOKEN Charles H. Schneer, the man 
who coined the word SuperDynamation to des- 
cribe the system of trick photography demon- 
strated in his picture “The 7th Voyage of 
Sinbad,”’ has pin-pointed a problem which puzzles 
many American producers who come to work in 
British studios. 

He was the victim of one of those stoppages 


which have recently bedevilled production and 
arose from the current negotiations between the 
unions and the producers’ associations. 

As a tenant of Pinewood he was affected by a 
dispute in which neither he nor his company 
was concerned. Schneer claims that nothing like 
this happens in Hollywood. Terms of agreement 
are worked out before the picture starts and any 
grievances that arise are settled without stoppages 
during production. 

He, like other overseas producers, has little 
knowledge of the history of the development of 
our industry unions, and was somewhat surprised 
to find that there are several unions involved in 
negotiations whereas, in Hollywood, IATSE is 
responsible for all negotiations with the em- 
ployers. 

Schneer is currently working on “* Gulliver's 
Travels’ at Pinewood and has been using the 
travelling matte sodium light system, developed 
by The Rank Organisation, as an essential part 
of SuperDynamation. He will continue to use 
Pinewood and Denham laboratories for his 
SuperDynamation projects, but declared that he 
will never come to British studios to make a 
complete feature without a guarantee that stop- 
pages will not arise over labour disputes. 

Schneer’s point is obviously one for the recently 
formed Federation of Film Unions. None of the 
unions, I am sure, wants to discourage American 
production in Britain. 


Royal Visit 

SURPRISE visitors to Pinewood Studios on 
Monday were the Queen and the Prince of 
Wales. It was an end-of-the-holidays outing for 
the Prince. 

The Royal visitors arrived mid-afternoon and 
stayed for about 90 minutes during which time 
they looked in on the sets of “ Sink the Bis- 
mark "’ starring Kenneth More and*Dana Wynter 
and “Conspiracy of Hearts” starring Lilli 
Palmer. 

Host to the Queen and Prince was Lord 
Brabourne, producer of “Sink the Bismarck.” 
They watched Lewis Gilbert direct battle scenes 
for the picture. 

The Royal visitors also chatted with actress 
Yvonne Mitchell and producer Betty Box during 
their tour of the studios. 


+ + + 


NATURALLY anxious to know whether “* The 
Boy on the Bridge,’ made with a comparatively 
modest budget, could compete with more expen- 
sive features, producer Kevin McClory has been 
keeping in daily touch with his film on its pre- 
release adventures. 

The news he and Columbia have been receiving 
has been encouragingly good, he tells me. In 
nearly every situation its takings have beaten 
those of more expensive features, and (a most 
encouraging point) the box-office has built up 
each day. In Cambridge, for instance, the box- 
office took four times as much on Saturday as 
it did on Monday ; and the manager of the cinema 
has asked for a return booking. 

Kevin is now negotiating for a New York 
release at Christmas but well before then the film 
either dubbed or sub-titled, will be going the 
rounds on the Continent, 


+ + 7 


IT LOOKS as though the Boultings have 
given British Lion a ready-made motio for 
the year. 

News reached me this week that “I'm All 
Right Jack" has been storming along at the 
Metropole, Victoria. 

This is pretty good anyway for its release 
prospects, but further proof comes from Studio 
One, where “Jack” has been almost as “ All 
Right in its third week as in its first.—The 
Stroller, 
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LORD RANK’S CONFIDENT REPORT 


Rationalisation paves way 


for profitable expansion 


THE EFFECT of rationalisation in The Rank Organisation and the scope of the diversifica- 
tion of the group's interests are shown in Lord Rank’s report to shareholders. The consolidated 
account for the year up to June 27, 1959, gives the detail of the group profit of £2,985,070 
before taxation, compared with £1,781,499 for 1958, 


But the account does not include profits from Rank’s participation in commercial television 


through Southern Television. 


from interest on loans, has been included in the year's results. 


Lord Rank states: “No income from this investment, apart 


Whilst the earning capacity 


does not compare with that of the major commercial stations, it is, mevertheles:, a highly 


profitable investment.” 
year’s results, 


Rank’s holding in Southern Television has been 
increased from 334 per cent. to 37.6 per 
by the purchase of further shares from Fleetway 
Publications, Amalgamated Press, fol- 
lowing the take-over by the Daily Mirror group 

The Rank policy of diversification ts 
by the development of its interests in the wider 
field of entertainment and in manufacturing 
Apart from commercial television, these interests 
publishing, ballrooms, 
television relay 


cent 
formerly 


shown 


records, music 


include 
studios and radio and 


dancing 
services in 22 
Of the future, Lord Rank states Whilst the 
The Rank Organisation and 
mainly 


towns. 


business activities of 
Gaumont concerned 
with the cinema distri- 
bution and exhibition of films—it is relevant to 
remember that years 35 per 
group profits hav 


companies and 


groups have been 


industry—production, 
over the last five 
earned in 
non-cinema 


cent. of the been 
the manufacturing 


activilies 


Serious threat 


Since he middle of 1957 we have had to 
face serious threat to the previously prosperous 

na business owing to the impact of television 
ind o competitive outlets for the leisure time 
ind mon of the population, which has resulted 
in so serious a reduction in attendances 

There ts, howeve inother side to these 
changed conditions, that while competition has 
increased, as I have said, there is a steady trend, 
not only here but abroad, towards shorter work- 
ing hours and | cased standards of living. This 


must increase the demand for entertainment, and 
the Rank and Gaumont groups must be organised 
to supply that entertainment in varied forms. 
We have met 
First by reorganising and rationalising our activi- 
ties on the cinema side. Secondly, by spreading 
our interests so that we are not too dependent 


this challenge in three ways 


on one form of entertainment Thirdly, by 
extending our existing manufacturing activities 
and by such diversification as Xerography and 


other operations unconnected with entertainment 

“The rationalisation of the interests of The 
Rank Organisation and Gaumont groups has 
enabled us to go ahead with a major reorganisa- 
tion of our cinema structure, release pattern and 
distribution facilities. I think it is unfortunate 
that the industry as a whole is still reluctant to 
recognise the inevitability of rationalisation, and 
we have had to go forward on our own. 

‘I am. confident that with the abolition of 
entertainments tax, which cannot reasonably be 
withheld, our streamlined theatre operation will 


Dividends from the investment are expected in the current financial 


be able to operate profitably and our dance hall 
operation is increasing and showing good results. 

“The British production industry must have 
problems, even with the abolition of entertain- 
ments tax and maintenance of an adequate levy; 
we have played our part fully in maintaining 
British production, and we shall continue to do 
so, but a more restricted basis so far as our 
financial commitment is concerned. 


Decisive steps 


“ We have taken decisive steps to broaden our 
activities outside the cinema, particularly in fields 
where our specialised management and technical 
experience can be utilised 

‘1 anticipate a steady growth in our not incon- 
siderable manufacturing activities and develop- 
ments in the electronic field. We have interests 
in television and are making considerable new 
investments in line audio and television services. 
A number of smaller new enterprises are being 


developed some of which may become 
important 

“We shall not see much return by way of 
profit from most of our new developments for 


the next two years, but we have laid the founda- 
tion for a diversified undertaking with its main- 
spring in providing all forms of entertainment, 
both public and in the home 

“I believe that it will not be too long before 
our profits from non-cinema interests exceed 
those from the cinema activities 

* Although the results for the first quarter so 
far from cinema exhibition in the U.K. have 
suffered from the abnormally hot weather, I 


ANALYSIS OF TRADING RESULTS 


1958 1959 
£ £ 
net net 
Exhibition in British Isles 2,059,000 2,403,000 
Exhibition Overseas 347,000 439,000 


Film Production and Dis- 
tribution 


(1,264,000) Loss (875,000) Loss 
Manufacturing D 1,402,000 


1,117,006 


Film Studios and 
Laboratories 443,000 473,000 
Miscellaneous Activities 291,000 246,000 
2,993,000 4,088,000 
Less : Interest Payable 1,212,000 1,103,000 
Net Profit, subject to tax 
and Outside Share- 
holders’ interests 1,781,000 2,985,000 
U.K. Entertainments Tax 
Paid 7,717,000 3,723,000 


hope that the current year will show at least 
the maintenance of this year’s improved results, 
and I look to the future development of the group 
with confidence.” 


The rationalisation programme of The Rank 
Organisation has extended beyond the re-grouping 
of Odeon and Gaumont cinemas into the Rank 
circuit, with the balance forming part of the 
National circuit. The re-organisation has included 
the re-allocation of interests and investments so 
that The Rank Organisation now holds a 564 per 
cent. interest and Gaumont-British and its sub- 
sidiaries a 434 per cent. interest. This has been 
done to give the Gaumont-British shareholders 
an interest in the new developments and par- 
ticipation in future investments and enterprises 
that may be acquired by the group. 


Extended 


To facilitate the rationalisation on the cinema 
side and to protect the varying interests of share- 
holders in the companies within the group, the 
Operation agreement with Circuits Management 
Association has been extended for a period of 
fifty years. 

Referring to circuit rationalisation, Lord Rank 
states: “I would emphasise that the results for 
the past year do not, however, reflect any benefit 
from these developments, although the results from 
cinema exhibition would certainly have been less 
favourable if the rationalisation of the cinema 
interests had not commenced in the Autumn of 
1958.” 

The report shows that the group owns 543 
cinemas in this country, including 49 now closed. 
Of the latter figure the group has agreed to sell 
10. Overseas, 131 cinemas are wholly owned and 
461 are operated in partnership with other groups. 

The table on this page shows the proportion 
of profits from the various activities of the group. 
Exhibition still provides the largest contribution 
to profits, with manufacturing second. 

Referring to exhibition in Britain, Lord Rank 
states: “The serious decline in attendances 
which commenced in the latter part of 1957 has 
continued. In addition to which, during the last 
quarter of our financial year, we suffered from 
the very fine early summer weather. In spite of 
these difficulties, the attendances in our cinemas 
were substantially better than those of the 
national average.” 


Satisfied 


Dealing further with rationalisation, Lord Rank 
goes on to say: “ We are satisfied that if we 
had not adopted our rationalisation plans 
we would now be faced with many serious diffi- 
culties. These plans have not yet fully developed, 
but are progressing satisfactorily, and are show- 
ing increasing benefits.” 

Referring to the earlier announcement that the 
group would close eighty cinemas, Lord Rank 
States that so far the group has closed 23, 19 of 
which have been sold and four converted to 
other uses. Altogether during the year the group 
has disposed of 20 properties, apart from con- 
versions to ballrooms. And the sale of 10 further 
theatres has been agreed. 

Lord Rank adds: “ Unfortunately, with the 
continued decline in attendances it is our belief 
that we shall have to consider closing additional 
theatres to meet the changed conditions.” 

Commenting upon the amount of entertain- 
ments tax shown in the table to have been paid 
by the group, which reflects the tax relief granted 
in the 1958 Budget, Lord Rank states: “ Un- 
fortunately, much of the benefit which should 
have accrued during the year was off-set by the 
continued fall in attendances, and I regret to say 


continued on page 21 
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BBC to show Selznick films 


at peak viewing 


FILMS involved in the David O. Selznick- 
BBC deal, to be considered by the full FIDO 
board next Thursday, October 1, are outstanding 
productions and will be televised on special 
occasions such as Bank Holiday week-ends at 
peak viewing times, the BBC has announced. 

They plan to start showing them in 1960. 

Of (ie 22 films involved, 15 were produced by 
Selznick personally. They are: “ Intermezzo,” 
‘Adventures of Tom Sawyer,” “ Rebecca,” 
‘The Garden of Allah,” “Since You Went 
Away,” “Spellbound,” “The Paradine Case,” 
* Portrait of Jennie,” “A Bill of Divorcement,” 
“Prisoner of Zenda,” “Nothing Sacred,” 
“ Young in Heart,” “ Little Lord Fauntleroy,” 
“Made for Each Other” and “ Topaze.” 

Three were produced by Dore Schary—* I'll Be 
Seeing You,” * Spiral Staircase" and “ Farmer's 
Daughter.” Another, “ Notorious,” was pro- 
duced by Alfred Hitchcock, who also directed 
“ Rebecca,” “ Spellbound” and “ The Paradine 
Case.” 

“ Lite Women,” produced by Kenneth Mac- 
Gowan, is also included in the deal. 

The arrangement involves two pictures that 
were not produced by Selznick or his companies, 
but by Pioneer Company. They are “ Becky 
Sharpe,” produced by Kenneth MacGowan, and 
“ Dancing Pirate,” produced by John Speaks. 

The Selznick studio releasing division in Lon- 
don states: “ All of the films thai were produced 
in America were made before 1948 and are of 
the same vintage as films that have been televised 
in the United States and other territories by prac- 
tically all the American companies, and in Great 
Britain by some of these companies, including 
Warner Brothers and RKO.” 


Anglo-Soviet film 
exchange hopes 


HOPES that the Anglo-Sovict film festival 
exchange will pave the way for greater trade in 
film between Britain and Russia were expressed 
when the festival of Russian films opened at the 
Curzon cinema, London, on Monday. 

Speaking before the first of the festival's seven 
Russian features and documentaries were 
screened, Lord Bridges, chairman of the British 
Council, commented: “Since films can do so 
much to improve understanding between the 
peoples of the world we hope this exchange will 
lead to a freer exchange in British and Soviet 
pictures.” 

Organised by the British Council and the 
Soviet Minstry of Culture, it was the first recipro- 
cal exchange of films between the two countries, 
he said. 

In a brief speech before introducing the Rus- 
sian film delegation—actresses Julia Borisova and 
Marina Strizhenova and director Grigori 
Kozintsev—the Soviet Ambassador in London, 
Yukov Malik, supported Lord Bridges’ hopes for 
increased exchanges in films. 

The feature screened for Monday's opening of 
the festival, which runs for a week and is being 
held simultaneously at the Cosmo, Glasgow, was 
the bomb disposal drama “ Their Lives in Your 


times 


Hahds."" The highly-praised “ The Destiny of 
Man,” which won the top award at the recent 
Moscow festival, was shown on Tuesday. 

On Sunday the festival will open at the Forum, 
Birmingham. 

Seven British features and documentaries will 
be shown at a British film festival in Moscow, 
Leningrad and Kiev from October 20. 


This year Cork has 
a festival club 


THIS YEAR'S Cork Festival, which opened 
yesterday (Wednesday), has an added attraction 
for delegates and the public — a festival club 
in Cork's City Hall. 

British representation on the feature side is 
through Columbia's “The Boy on the Bridge,” 
and “ The Mouse That Roared,” plus Emmet 
Dalton’s “* This Other Eden,”’ which was made at 
Ardmore Studios, near Dublin. 

Britain also has a number of entries in the 
competitive classes for documentaries and car- 
toon films, 

America, which has not displayed much in- 
terest in the festival in the past, is sending a 
feature “ Hallo God" (Cavalcade) and some 
featurettes including “ The Violinist,"’ which won 
a £50 award at this year’s Edinburgh festival. 

Germany has the largest group of films with 
four full-length features—* My Sweethearts and 
My Doggie,” “ Embezzied Heaven,” “ The Girl 
of the Moors,” and “ Serengeti Shall Not Die ” 


MALAYA UPHOLDS 
JAROFD APPEAL 


Decision of the Malaya censor that 
the Rank Organisation thriller “Sap 
phire” was unsuitable for exhibition in 
the State of Singapore and the Federa- 
tion of Malaya on the grounds of racial 
hatred and prejudice has been reversed 
by the Federation appeal committee. 

The Singapore film appeal committee 
is to see a copy of the film later and will 
then decide whether or not to uphold 
the judgment of the Malaya Censors 
Board in respect of Singapore State. 

When the decision of the censor was 
made known in August an appeal was at 
once lodged by JAROFD onthe 
grounds that the Basil Dearden-Michael 
Relph production was produced specifi- 
cally to show the harm and misery that 
is caused by racial prejudice and intoler- 
ance. 

It was pointed out that throughout the 
film both the action and the dialogue set 
out to argue and prove that all men are 
equal and have equal rights no matter 
what their racial, social or religious 
background may be. 


(the last-named a documentary entered with six 
shorts in the competitive section). 

Czechoslovakia and Yugoslavia are both send- 
ing delegations to the festival and the Czechs have 
submitied one feature, “ Death in the Saddle ™ 
and four shorts. 

Peter Sellers is expected at the festival and so 
is Liam Redmond. Emmet Dalton is coming with 
Leslie and Mrs. Philips and Joe Vegoda with a 
party for the screening of “* This Other Eden " on 
Friday (September 25). 

The festival director, Dermot Breen, and his 
staff have done excellent preparatory work. The 
festival has now become well - established — 
a fact which does not yet scem to be fully ap- 
preciated by a number of the British and Ameri- 
can major distributors. 


Shipman and King 
is hopeful 


AN INCREASED profit despite competition 
from other forms of entertainment which do not 
bear entertainments tax was reported by Ship- 
man and King Cinemas at its annual meeting. 

The profit of £130,310 for the year, before 
taxation, showed an increase of over £20,000, 
which was in some measure accounted for by 
the reduction in entertainments tax made in 1958. 

Brian Manning, chairman, said that he could 
not be quite so encouraging this year for the very 
long spell of hot weather this summer had in- 
evitably produced a fall in admissions. ** However 
there are indications that the decline is finding 
its level and we are hopeful for improvement as 
the year progresses.” 

The directors recommended a dividend of 5 per 
cent. on the ordinary shares. Preference divi- 
dends amounting net to £25,596 have been paid. 


BFPA committee 
and dubbing 


COMMENTS from Equity and details ot tne 
recently formed Acoustical Investigation and 
Research Organisation were considered at last 
week's meeting of the all-industry committee set 
up by the BFPA to study means of improving 
the quality of sound reproduction in cinemas. 

Conditions in dubbing rooms and review 
rooms were also discussed. 

The committee will mect again on October 15, 
when it will begin the completion of its report. 

At last week's meeting, presided over by A. W. 
Watkins, the FBFM representative, were: 
R. J. T. Brown (BKS), J. M. Carson (CMA), 
Jack Clayton (BPPA), J. Cox, C. Crowhurst and 
A. W. Lumkin (BFPA sound committee), G. E. 
Fielding (ABC) and L. E. Overton (FLA). 


Big programme for 
ISFA congress 


A PROGRAMME of 196 films from 21 coun- 
tries is being shown at the thirteenth congress 
of the International Scientific Film Association 
which opened in London yesterday, Wednesday. 

The congress is being attended by scientists 
from a number of foreign countries, including a 
delegation of 29 from Russia. 


President of the association, Alexander 


CTBF MOVES TO 
NEW OFFICES 


The CTBF moves to new offices on 
Monday (September 28) following the 
expiry of the lease at Queen's House. 

From that date the new address is 
Royalty House, 72, Dean Street, London, 
W.1, but the telephone numbers—Ger- 
rard 4104, 4109 and 9135 will remain 
unchanged. Telegraphic address is 
Cinebenfund Wesdo London. 

The accommodation at Royalty 
House has been made available through 
the good offices of R. Camplin, secre- 
tary of the KRS 


Zguridi, the Russian cinematographer, was duc 
to attend a press conference and film preview 
for the event at the National Film Theatre 
yesterday. 


Rank forms new 
record division 


OWING to the rapid progress 
in the establishment of its record business 
throughout the world, The Rank Organisation 
has now decided to provide a unified manage- 
ment to the various component companies, 
through the formation of a Record Division of 
The Rank Organisation. 

The principal interests covered by this division 
include Rank Records, Ltd.. Rank Records of 
America, Inc., Rank Records International Inc., 
ind Rank Audio Plastics, with its subsidiary and 


being made 


associated companies and music publishing 
activities. Owing to is diversified activities 
Thompson Diamond and Butcher, Ltd., is not 


iffected by the functional re-grouping. 

J. W. Davidson and B. Ness have been 
~ppommed joint general managers of the record 
division 

Mr. Davidson has been with the Rank Group 
some four years, lately as general manager of 
Rank Audio Plastics, and prior to that as assis- 
tamt general manager of Rank Records, Ltd. 
Mr. Ness joined The Rank Organisation earlier 
this ye from EMI 


More support for 
Anglo Week 


SUPPORT for the world-wide Anglo Week 
sales drive to take place from December 27 to 
January 2, continues to come in from every part 
of the globe 

Latest territories to pledge support are Indo- 
nesia, Greece, France, Mexico, Hong Kong, Hol- 
land, Siam and South Africa 


Variety help for 
boys’ club 


A LARGE contingent of Variety Club crew 
members went down to Surrey on Saturday 
for the opening of the new headquarters of the 
Kingston boys’ club. Variety Club contributed 
£5,250 out of a total of £7,500. The balance 
was made up by the Kingston Round Table 

Among those present were Jimmy Carreras, 
Cc. J. Latta, Jack Goodlatte, Mike Frankovich, 
Nat Cohen, Sam Eckman, Monty Berman and 
Harry Woolf 

The boys’ club was opened by the Mayor of 
Kingsion, and present, too, was the Bishop of 
Kingston, a keen supporter of the chub. Profuse 
thanks were offered to those who had made 
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the new headquarters possible, particularly to 
Variety Club for its magnificent donation and 
to C. J. Latta and Jack Goodlatte, two local 
residents, who brought the boys’ club to the 
notice of Variety Club. 

Apart from the Variety Club donation, the 
boys have received a fine assortment of equip- 
mem as gifts from individual crew members. 


Mike Frankovich gave a boxing ring; Jimmy 
Carreras, a radio set; C. J. Latta, fencing 
equipment; Nat Cohen, a clock; Jack Good- 


latte, a floor polisher; and Sam Eckman, a set 
of tools for a woodwork shop. 

Lyons, which does so much for industry 
charitable causes, set up a marquee and enter- 
tained the 200 or so guests present for the 
opening and also gave a tea party for 80 child- 
ren, with Mr. Pastry to entertain them, Len 
Hutchinson of Whiteside, and Felix Oppenheimer 
of Solo, provided packets of confectionery for 
the children. 


ABC Film Review's 
new editor 


EDITORSHIP of the ABC Film Review will be 
assumed by Norman F. Taylor on Monday, Sep- 
tember 28. His appointment was announced 
recently following the pending retirement of W. 
L. Pember. Peter S. Haigh has been appointed 
assistant editor 

Norman Taylor entered the film industry in 
1948 when he joined Pathe Equipment. His 
frequent contributions to the ABC News gained 
him a transfer to Associated British Cinemas in 
1955, when he joined the editorial staff of the 
News and the ABC Film Review. 


CMA showmanship 
is stimulating” 


IN THE next few weeks CMA's nine regional 
controllers will select the three top managers in 
each region to take part in a 10-weck elimina- 
tion contest to find the company’s Champion-of- 
Champions in its year-round showmanship 
contiem 

The winner will get the special trophy and a 
£250 cheque. Runners-up will receive cash 
Prizes and commemorative gifts. 

Elimination contests will begin on Novem- 

ber 1. 
Since January managers throughout the coun- 
try have been competing for cash prizes on a 
egional basis only and, says the company, this 
year's contest has proved one of the most 
sumulating it has ever held. 


Kenneth More for 


nation-wide tour 


KENNETH MORE will be touring CMA 
theatres all over the country in support of RFD's 
forthcoming action-spectacle ‘North West 
Frontier.” 

The tour will be the most comprehensive single 
provincial tour ever planned for any artist or 
any film in the history of The Rank Organisation. 
It starts on November 30, and 18 situations will 
be visited. 


SCMA final notice 
is under fire 


CRITICISM of the final notice sent out by 
Head Office when SCMA members are in arrears 
was voiced by Northern branch SCMA at its 
September meeting. 

The notice warns those in arrears that in de- 


fault of arrangement to pay up, they would be 
struck off the register. 

Ted Smith was of opinion that the warning 
would have been far more effective had it made 
plain that non-members of the society were not 
covered by the agreement with the CEA and were 
in danger of losing the salary scales and condi- 
tions that secured. 

Con Docherty suggesied that the point might 
be sharpened by: “ Should your employer be- 
come aware that your membership of the Society 
has lapsed, he could safely reduce your pay.” 

It was agreed that the suggestions be forwar- 
ded to the national executive. 

The secretary reported that the executive had 
approved the branch's proposal that subscrip- 
tions in three grades be increased by 6d. per 
week with effect from October 2. 


CEA Branch Reports 


Weekly cinema paper 
is suggested 


SOUTH WALES.—The branch is not letting 
the grass grow under its feet as regards pub- 
ticity. At the September meeting, chairman 
Wyndham Lewis said that the publicity com- 
mittee had been asked to consider a eme for 
publishing a weekly cinema newspaper which 
would be on sale for 1d. at independent cinemas. 

Main object of the paper would be to provide 
an entry form and publicity for a films competi- 
tion with a £2,000 prize. The scheme, said Mr. 
Lewis, was the idea of John Nayes who had 
been connected with the film industry for many 


years. , 
Outlim the scheme to the meeting Mr. 
Nayes said that competition could extend over 


a six-month period. “ Valuable prizes could 
be offered each month to maintain the interest,” 
Mr. Nayes went on. “ All the customers would 
have to do would be to mark off the three 
best features of the particular programme they 
had seen. ; ; 

* At the end of six months the competitor with 
the best aggregate would win the top prize 
which would be a £2,000 freehold house. It 
would mean that competitors would have to go 
to one or other of the cinemas 24 times out 
a sible 26.” 

t was agreed to ask Mr. Nayes to attend a 
special meeting of the publicity committee in 
order to discuss in detail the form and costing 
of the scheme. ‘ 


Happy with charity 


contribution 


SUSSEX.—Brighton and Hove exhibitors, who 
pay only a nominal Sunday charity contribution, 
think it better not to press the local authorities 
for further reductions. ; 

Members were circularised on the question, and 
no one has raised an objection to the present 
rate, it was reported at the monthly meeting held 
in Brighton. “ It seems everybody is quite happy 
about it,” commented treasurer A. Robert 
Gordon. 

“ You are particularly fortunate in th‘s part of 
the country,” said secretary Arthur Taylor; and 
C. H. V. Brown, chairman of the London and 
Home Counties branch, who was welcomed to the 
Sussex meeting, added: “ We have nothing like 
it in our area, and we should be very happy 
if we could find ways of copying you. We pay 
one local authority £90,000 a year for opening 
our cinemas on Sunday.” 

The secretary, presenting the GC report, men- 
tioned two very important items: the report of a 
deal between BBC television and an American 
independent producer. and the proposal that the 
cinema industry should apply for control of the 
third television channel. 

“It is a very serious thing, affecting the whole 


continued on page 26 
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WirlA We tee 


Twenty-nation 
bureau soon ? 


PARIS.—Following the setting up of the three- 
man committee by the International Federation 
of Producers’ Associations, which met in Vienna 
recently, Roger Fournier, secretary general of the 
French Producers’ Association, said that a 20- 
nation “ International Cinema Bureau ” might be 
set up soon. 

A decision will probably be taken when the 
three-man committee, which includes Sig. 
Monaco (Italy), Mr. Duby (Switzerland) and M. 
Trichet (France), meets in Paris towards the end 
of next month. 

M. Fournier told me: “The recent tax ad- 
justments of the cinema industry in Italy might 
be a useful example in our negotiations with 
the French government.” He pointed out that 
imernational collaboration would help national 
industries in their negotiations with their own 
governments. “ After all, there should be a single 
policy in Common Market countries,” he said. 

Problems for discussion by the bureau will 
include TV, taxes and new production methods 
planned to meet the 


“not too bright” present 
situation. 
Premature 
M. Fournier assured the Kine. that it was 


premature to talk of a six-nation European 
Common Market co-production agreement. “ lt 
will take a year at least before anything positive 
comes out of the talks in Strasburg. The Com- 
mon Market's preliminary four-year period 
started on January 1, 1958, so there is no par- 
ticular hurry,” he said. 

On the problem of censorship, M. Fournier 
voiced his syndicate’s “deep concern” at the 
present situation brought to a head by the 
government's decision not to grant an export 
licence to the much-heralded film ‘* Dangerous 
Friendships.” 

“I will not go into details about * Dangerous 
Friendships " or other films,’ he said, “ but it is 
very disturbing for us to see these incoherent 
decisions of the censors. There seem to be no 
guiding principles or rules. One film is banned, 
the other isn’t, and nobody knows why.” 

The loss of the export market to “ Dangerous 
Friendships ” could cost the producers 50 per 
cent. of total costs. 

“We are for complete freedom of opinion 
and expression,”’ said M. Fournier. “ The United 
States should be an excellent example. There was 
no ban on * Blackboard Jungle’ or ‘ From Here 
to Eternity’ but no one dreamt of saying that 
such films cast a shadow on America. 

* Anyway, if the countries we export to do 
not like our films, they all have their own cen- 
sorships,” M. Fournier concluded. 


+ + + 


M. GUYOT, manager of the Splendide-Motie- 
Picquet, and J. P. Mauclair, owner of Cinémonde 
weekly and other film interests, have just spent 
over £200,000 to give Paris a Kinerama, Rus- 
sia’s version of the super-screen Cinerama tech- 
nique. 

The premiére of this second Kinerama in West- 
ern Europe is set for today, when a 110-minute 


documentary on the Soviet Union will be shown 

The Kinerama screen is 72ft. wide, and the 
picture jis fed by six synchronised projectors. 
Stereophonic sound is provided by 98 separate 
loudspeakers for a cinema with a seating capacity 
of 860. 
_ There are nine sound tracks. Another novelty 
is the “ Consolman,” who sits at the back of the 
cinema, like an orchestra leader on a rostrum, 
to keep a constant control over the harmony be- 
tween image and sound. 

Four Soviet technicians, led by Igor Oskolovy, 
have been in Paris for a number of wecks to 
equip the Splendide.—Henry Kahn. 


Co-production 
pact planned 


BONN.—Three European nations, France, 
Italy and West Germany, are preparing a three- 
way co-production agreement which would cover 
all co-production activities of the three countries, 
but still leave the door wide open for co-pro- 
ductions with other nations. 

Establishment of a three-nation co-production 
agreement would represent another small step 
towards the planned European Common Market 
in the film field. 

Curremt co-production arrangements between 
the three nations have been criticised by pro- 
ducers in the three countries as being too com- 
plicated and inefficient. Nationality of co-pro- 
duced pictures and eligibility for national 
subsidies have been other points of criticism. 

Different quota, subsidy and tax systems in 
the three nations have, up to now, prevented 
uniform co-production arrangements in the three 
countries. 


+ + + 


THERE are now 2,861,000 registered television 
receivers in operation in West Germany and in 
West Berlin, according to latest official data. 

Increase rate was at a seasonal low of 67,433 
in the month of August. 

German TV manufacturers and reize‘lers 
helieve television's biggest annual boom so far is 
just around the corner. This is underlined by 
large stocks of TV sets piling up at factories and 
siores. 

It looks as though this coming season will be 
the toughest motion picture exhibitors in Ger- 
many have yet experienced.—Gustav Genschow. 


Rossellini shakes 
the government 


ROME.—It took a dramatic gesture like 
Rossellini’s, at Venice, to draw attention to the 
fantastic amount of bureaucratic control under 
which the Italian film industry is struggling to 
survive. With one hand, Rossellini, all smiles, 
received the award of the year from the Hon. 
Tupini. With the other hand, figuratively, he 
slapped him round the face. 

It was to Tupini personally, as the responsible 
minister, that he addressed his open letter about 
government offices concerned with the cinema 
“ passing the can,” “ authorising every abuse,” 
and employing “ pressure and discrimination.” 


MGM _ INTERNATIONAL 
REPLACES LOEW'S 


MGM's overseas distribution 
theatre organisation has 
name from  Loew’s International to 
Metro Goldwyn Mayer International 
States president Morton A. Spring. 

With the change of name, Mr. Spring 
said, came promotions for Dave Lewis 
and Seymour R. Mayer, both of whom 
have been named vice-presidents. 
Maurice R. Silverstein has been made 
first vice-president. 

In addition to his new duties in New 
York, Mr. Mayer continues as regional 
director of South and Central America 
and the Middle, Near and Far East. 

Dave Lewis, who makes his head- 
quarters in Paris, also continues as 
regional director of Continental Europe. 


and 
changed its 


He accused the authorities of 
ency” and of having failed through negligence 
of duty to renew the film regulations to sub- 
stitute for those which expired in 1956. 

Minister Tupini has not yet replied to the 
letter, but it is probable that there will be other 
replies, too, from high-placed executives who fee! 
themselves pin-poin.ted by Rossellini’s attack 

About the justice of Rossellini’s broadside 
majority opinion in the industry is that it was 
valid. He had the backing of such people as 
Federico Fellini, Amidei, Alberto Lattuada, 
Luigi Zampa, Vittorio de Sica and others with- 
out whom there would not be much of an 
Italian film industry at all. And all that he said 
has been said before, but never with such back- 
ing and making such impact. 

Director Francesco Maselli, who supported 
him, launched a long-overdue attack on censor- 
ship, describing it as “ the disease of the Italian 
film industry.” He said it brings pressure to 
bear through the powerful Banco del Lavoro 
When a director of the bank received a request 
for credit for the making of a film he immedi- 
ately referred the application to the Director of 
Visual Entertainment to know whether the sub- 
ject of the film had been government-approved 
and if the censor thought well of it. Only if 
the answer in both cases was “ Yes ” was money 
loaned. The bank's “ excuse” was that it had 
to be certain that the undertaking would “ give 
good results’ before it could advance credit. 

Not everyone agrees with Rossellini’s views, 
or approves of him as a spokesman of the 
industry. The news-and-views agency “* Kosmos "’ 
suggests that Rossellini himself has benefited 
from the government policy which allows civil 
servants to be arbiters of what_is good taste 
and what will appeal to the public within the 
limits of what is good for them.—Laurence 
Wilkinson. 


“ chronic ineffici- 


WALT -.DISNEY’S 


SLEEPING BEAUTY 


at 


THE ASTORIA, CHARING CROSS ROAD 


is in 


Met eee 


TECHNIRAMA-70 


A PRODUCT OF TECHNICOLOR 
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FAtHnY Fr Count 


Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Tixle and Renter Certificate 
Demons of the Swamp 61 min. (X) 
(Anglo Amalgamated)— U.S 


Stars 
Ken Clark .. 
Yvette Vickers 
Jan Shepperd 


Remarks Box-Office Angle 

Thriller set in hillbilly everglades covering ‘locals’ ”’ So-so title “ gimmick 
encounter with giant underwater creatures. second ” (NC) 
Tale, titivated by sex, serial-like and ““monsters” 
phoney, but backgrounds authentic 

Highly polished and stoutly carpentered sex melo- 
drama, based on Robin Maugham’s best-seller. 
Nadja Tiller brilliant, support flawless, direction 
shrewd, bedroom scenes and dialogue candid, 
and photography outstanding 

“ True love is greater than riches "’ comedy melo- 
drama, set in war-time New York. Emotional 
impact shallow, but light relief clever, leading 
players resourceful and staging and camera 
work impeccable 

Technicolor outdoor melodrama telling of romance 
between a beautiful Basque and a lusty American 
scout. First half uneven, but penultimate action 
rousing, scenery picturesque and cast values big 


*Rough and the Smooth, 99 min. (X) 
The 
(Renown)—British 


Nadja Tiller 
Tony Britton 
William Bendix 


Excellent British X certi- 
ficate (NC) 


That Kind of Woman 


92 min. (A) 
(Paramount)—U.S 


Sophia Loren 
Tab Hunter 


Good star “ programmer ” 
(C) 
George Sanders 


TThunder in the Sun 


79 min. (U) 
(Paramount)—U.S 


Susan Hayward 
Jeff Chandler 


Jacques Bergerac 


Good star hokum (C) 


(C) SUITABLE FOR CHILDREN 


* BRITISH QUOTA PICTURE 


The Rough and the Smooth 


British (X). Featuring 
Britton and William Bendix. Produced by 
Minter. Directed by Robert Siodmak. 
Screenplay by Audrey Erskine-Lindop and Dud- 
ley Leslie. Director of Photography, Otto Heller. 
Musical Director, Muir Mathieson. 8,934 feet. 
Release November 16, 1959 


Renown 
Tony 


Nadja Tiller, 


George 


HIGHLY POLISHED and stoutly carpentered 
sex melodrama, with all the easy virtues of 

Room At The Top™ and “Look Back In 
Anger Based on Robin Maugham’s best-seller, 
t concerns a beguiling, though mixed up, Con- 
tinental charmer who takes a high-born young 
Englishman for a ride and gets rumbled, but 
returns to “ the road” unrepentant and in good 
heart. Nadja Tiller, the Austrian actress, is ideally 
cast as the irresistible, utterly unmoral “heroine” 
and her brilliant handling of the candid, elegantly 
bound case history should intrigue both men and 
women. The co-stars and camera work, too, are 
first-class. Excellent British X certificate 


Story.—Late for an appointment, Mike Thomp- 
son, a suave young archaeologist, begs a lift from 
Ila Hansen, an exciting beauty. That evening, 
Mike's society girl friend, Margaret Goreham, 
self-possessed niece of Lord Drewell, a ruthless 
newspaper magnate, unexpectedly announces their 
engagement, Mike resents Margaret's presump- 
tion, they quarrel and he makes straight for Ila 
She arouses Mike's curiosity, as well as his pas- 
sion, and subsequently explains that since a sailor 
had raped her in Frankfurt when she was six- 
teen she had been emotionally unstable. Mike 
suffers further disillusionment on learning that 
Ila and Reg Barker, a genial, if crude, trader, 
live under the same roof, but Ila insists that 
she is merely Reg’s secretary. Shortly afterwards, 
Mike and Ila stay at a country hotel as husband 
and wife, but Ila hurriedly departs when Jack, 
her seaman seducer, returns from abroad and 
demands money. Mike follows her and finds 
her and Reg sharing a bed. Ila then brazenly 
admits to Reg and Mike that she loves neither 
and only Jack can satisfy her desires. Jack aban- 
dons her because she can't raise the cash, and 


(CC) EXCELLENT FOR CHILDREN 


Reg kills himself. Finally, Margaret consoles the 
foolish Mike, and Ila seeks fresh pastures. 


Production.—-The picture hints at the start 
that the heroine's ugly early sexual experience 
was responsible for her emotional instability, but 
Nadja Tiller, intelligent and physically attractive, 
so cleverly portrays the role that the character 
remains a fascinating enigma until the end. Tony 
Britton thoroughly convinces as the temporarily 
infatuated, though otherwise immaculate, Mike, 
William Bendix is at once amusing and pathetic 
as Reg. and Natasha Parry suggests class as 
Margaret. Norman Wooland, Donald Wolfit, 
Tony Wright, Edward Chapman and Beatrice 
Varley are responsible for sharply etched sup- 
porting cameos. Its director leaves nothing to the 
imagination—the bedroom scenes are the frankest 
ever—but wisely eschews the sensational, its 
backgrounds are widely varied, and the dialogue 
is frank. 


Points of Appeal.—Strong and intriguing story, 
bewitching performance by Nadja Tiller, compe- 
tent and popular co-stars, outstanding photo- 
graphy and obvious exploitation angles. 


Thunder in the Sun 


Paramount. American (U). Photographed in Tech- 
nicolor. Directed by Russell Rouse. Featuring 
Susan Hayward, Jeff Chandler and Jacques Ber- 
7,155 feet. Release November 30, 1959 


COVERED-WAGON type outdoor melodrama, 
finely photographed in Technicolor. It deals with 
a beautiful Basque refugee who, while trekking 
across the Indian infested Middle West, loses her 
staid husband, but ultimately marries a lusty 
American scout. The opening is reminiscent of 
comic opera, but after time-honoured cliches are 
exhausted it gets its second wind and stages a 
glorious Basques v. Redskins mountainside scrap. 
Its spectacular finale, plus formidable billing, 
should see it through. particularly in family and 
popular halls. Good star hokum. 

Story.—During 1847, Basques set out from 
Missouri to start a new life in California, taking 
with them vines for the foundation of a wine 
industry. Lon Bennett, their husky guide, is con- 


gerac 


(NC) NOT FOR CHILDREN 


tN COLOUR 


temptuous of them, but eyes Gabrielle, full- 
blooded wife of Andre Dauphin, their leader. 
Bennett molests Gabrielle and Andre hurries to 
her aid, but is shot in mistake for a marauding 
Redskin. Following Basque custoin, Gabrielle and 
Pepe, her brother-in-law, are betrothed, but 
Bennett, despite Pepe's threats, continues to 
pursue Gabrielle. The Basques suffer terrible 
hardships, but press on and when Bennett later 
rescues Gabrielle from a bush fire she realises 
that he truly loves her. A fierce battle against 
Indians seriously depletes the Basques’ numbers, 
but Gabrielle and Bennett are among the sur- 
vivors. On reaching their destination, Pepe gal- 
lantly steps aside, and the vines are safely 
planted. 

Production.—The picture is cluttered in the 
first half by songs, dances and other frivolities, 
but once the Redskins appear on the horizon 
fur, or rather feathers, really flies. Susan Hay- 
ward displays plenty of spirit, but never quite 
lives down a completely phoney French accent as 
Gabrielle. Jeff Chandler is, however, mighty 
tough as Bennett, and Jacques Bergerac, Blanche 
Yurka and Carl Esmond earn their keep in key 
supporting roles. The final foray is a rollicking 
affair, brilliantly timed and executed, but even so 
“ Basque in the Sun” would have been a more 
appropriate title for the film. 

Points of Appeal.—Straightforward yarn, box- 
office stars, smashing climax, Technicolor and 
U certificate. 


That Kind of Woman 


Paramount. American (A). Directed by Sidney 

Lumet. Featuring Sophia Loren, Tab Hunter and 

George Sanders. 8,331 feet. Release November 30, 
1959 


“ TRUE love is greater than riches” comedy 
drama, set in war-time New York. It's about a 
beautiful young Italian woman, mistress of a weal- 
thy socialite-cum-business man, who falls for a 
handsome, though poor, paratrooper and finally 
renounces her well-breeched paramour for him. 
The basic triangle fails deeply to touch the emo- 


continued on page 21 
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Groce ths 


West End 


ON THURSDAY, October 8, the General 
Election takes place and, immediately the result 
is declared I shall be basking, feet up, in a land 
flowing with milk and honey. Anyway, that’s 
what the Tories, Socialists and Liberals promise 
me, and one of the three parties must win. 

There are, however, two weeks to go, so for the 
time being I'll have to continue working, or live 
on my own fat. A mere shadow of my former 
twenty-stone self, there’s nothing for it but toil. 


+ + + 


BACK to the scorched West End beat. “* Ask 
Any Girl” (MGM—CinemaScope) is_ tickling 
crowded audiences of both sexes at the Odeon, 
Leicester Square. Charles Goldsmith's chuckles 
are loud and, what’s more, the laughter is being 
echoed within the austere and almost soundproof 
walls of 11, Belgrave Road, SWI. Put your shirt 
on * Ask Any Girl.” 


+ + 7 


NO film for many a day 
surprise than “ The Devil's 
Artists—British) It's been 
Vikings * (United Artists—Technirama) at the 
Leicester Square Theatre. Few, I can assure you, 
anticipated the film's terrific success. It's now 
in the laps of the gods and of Monty Morton 
and Kenneth Winckles whether it finishes up on 
the Rank or National circuit. 


has caused greater 
Disciple * (United 
doing a “The 


+ + + 


1 SAID many of the critics would compare the 
new version of “ The Blue Angel” (Twentieth 
Century-Fox—CinemaScope) with the original, 
and I was right. The comparisons were on the 
whole favourable and, needless to say, * The Blue 
Angel” is creating quite a flutter at the Carlton, 
Haymarket 


+ + + 


IT’S a far cry from *“ The Blue Angel” to 
* Blue Jeans * (Twentieth Century-Fox—Cinema- 
Scope), the provocative teenage problem picture, 
but the latter is scoring just as fluently at the 
Rialto, Coventry Street. What with “ The Blue 
Angel” and “ Blue Jeans” everything is hunky- 
dory around Twentieth Century House, Soho 
Square. 


+ + + 


BRIGHT and early last Friday morning, Jimmy 
Carreras gave me a ring and told me how 
enthusiastically * Yesterday's Enemy * (Columbia- 
Hammer—Megascope—British) was 
brasshats and the general public at 
premiere the evening before. 
was outstanding and is a splendid augury for 
the war film’s future. I repeat, “ Yesterday's 
Enemy ™ is every exhibitor’s friend. 


received by 
its Empire 
Week-end business 


+ 7 + 


* SET STORM” (British Lion—British), 
which, by the way, didn’t get a very good press, 
has run into rather heavy weather at the Plaza 


by JOSH BILLINGS 


I thought the aerial melodrama quite a film and, 
given time, it should reach a healthy box-office 
altitude. 


- + + 


THERE’s been a steady demand for * The 
Last Mile (United Artists), the death-house 
melodrama, at the London Pavilion. On Friday, 
“The Mummy” (Rank-Universal-Hammer 
British) moves in. The bizarre chiller has, 
Douglas Granville informs me, already earned 
a fortune across the Atlantic All the same, 
some of the starchy critics will try to murder 
it. They'll be wasting their efforts. 


+ 7 + 


A “ DOUBLE BILI from United 
“The Rabbit Trap” and “Cast A_ Long 
Shadow,” is at the Odeon, Marble Arch. It fol- 
lowed the lively and successful British comedy, 
“ Upstairs and Downstairs * (Rank), but the cash 
customers are not showing any great eagerness 
to pay top prices for an average 
programme. 


Artists, 


two-feature 


+ + + 


I WASN'T alone in my quandary over * Green 
Mansions * (MGM—Cinema-Scope), but, be that 
as it may, it’s made a hit, particularly with the 
womenfolk, at the Ritz. Its star, Audrey (° The 
Nun's Story ") Hepburn, and intriguing ttle 
only middle-aged members of the intelligentsia 
will connect it with W 
century novel 


H. Hudson's turn of the 
must have worked the oracle. 


+ + + 


TALKING of Audrey Hepburn, “ The Nun's 
Story (Warner) continues to collect 
money at the Warner Theatre. 
specialised provincial halls twice daily and, 
despite increased prices, “ house full boards 
appear regularly The road-show policy adopted 
by Warner for this magnificent film has, in fact, 
been paying such colossal odds that the opus 
is unlikely to be generally released for ai least a 
year. 


fabulous 
It's also playing 


+ + . 


ANYBODY want to take over the Dominion. 
Tottenham Court Road? What a hope! * South 
Pacific’ (Twentieth Century-Fox—Todd-AO) is 
well in its second year, and the longer it goes 
on the wider Jimmy Pattinson grins at the break 
figure. Similar success stories come from selected 
out of town halls. 


+ + + 


MGM's * Gigi” (CinemaScope) is doing as 
well as, if not better than ever at the Columbia 
Theatre, Shaftesbury Avenue, but, naturally, 
Columbia wants this attractive shop window for 
its own Next week, “Anatomy of a 
Murder ” (Columbia), a brilliant trial melodrama, 
opens at the Columbia Theatre and “ Gigi” will 
be transferred to the Ritz, Uprooting is unlikely 
to harm the latter. 


wares. 


+ + + 


STUDIO ONE, Oxford Street, is still 


sitting 
pretty with 


“I'm All Right, Jack ” (British Lion 


1 


-British). Last Monday, the film started out 
on the Rank circuit and 1 can hardly wait to 
hear how it fares. If the Boulting Brothers 
satire falters I'll be flabbergasted. 


+ + + 


JUST A GLANCE at the Continental situation 
“Gold of Naples" (Gala 
comedy melodrama, is 
phone, Oxford Street. 


Italian), a magazine 
a sell-out at the Cine- 
It was made, though not 
circulated, some time back, but since then its 
four leading players, Sophia Loren, Silvana 
Mangano, Toto and Vittorio De Sica, have grown 
considerably in world stature. 
that stars can count, 


Further evidence 


- . + 


FOREIGN directors, too, have a following, 
particularly among the eggheads, * beatniks “ and 
greybeards. Hence the success of Ingmar Berg 
man’s latest, “ Port of Call” (Cross-Channel 
Swedish) at the Paris Pullman. You've only to 
mention the “Master” to the long-haired boys 
and girls and their eyes nearly pop out of their 
heads. 


7 + + 


“MY UNCLE ” (Hillcrest French) refuses to 
budge from the Cameo-Poly, Regent Street, and 
the Miracle * double bill,” “And Woman Was 
Created ” and * Isle of Levant,” has kept Regal’s 
“ Girls Disappear "* (French) waiting in the wing 
at the Cameo-Royal, Charing Cross Road 


On release 


HOPING for a change of weather, [ put 
sun helmet back in the cupboard and took 
my bowler, but the sky remains cloudless, So 
ot the current releases have, however, man 


to run profitably with the sun on their backs 


+ + + 


UNITED ARTISTS I Want To Live "—the 
condemned cell melodrama uplifted by an 
Academy Award-winning performance from its 
star, Susan Hayward—is one. i's definitely X 
ceruficate, but nevertheless has considerable 
human interest and artfully plays on the 
fallibihty of circumstantial evidence 
tors have enabled it to 
is well 


These fac- 
atuiract§ intelligent 


1udiences, iS Sensation seekers 


. + + 


FOR a while, Universal was a little off beam, 
but “ This Earth Is Mine!” (Rank-Universal 
CinemaScope) has put it back on course lhe 
marathon star-decked romantic melodrama 
slipped into top gear at the start and continues 
to accelerate. It'll have built up quite 
by the end of its suburban tour 


+ + + 


THE OLD tag, “ You can always depend or 

darned good western,” holds Last Train 
From Gun Hill” (Paramount—Vista Vision) 
gripping example of its genre, began as " mear 
© go on, corralling brass 


+ + + 
YOU CAN'T put * Yellowstone 


(Warner) in the same lofty 
rain From Gun Hill,” but 


Kelly 
category as 
what it lacks 
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strong drama i 
lies hey 're 
kids 


gains in top-line 


drawing the 


TV personali 


ninepennies and 


+ + + 


expected “A Hole In The Head 
bracket 
made wu, but 


1 FULLY 
{ nited \ 
Ihe clever 


ill the same, 1 bealk more 


highest 
comedy hasn quite 


ists) to reach the 


than’s beaten 1 


+ + + 
THE CAP-and-muffler 


found The Scapegoat 
British) hard to swallow 


customers 
(MGM--M 
but loyal Guinness-ites 
supported 1 The picture 
the right side 


apparently 


roscope 


generously finished on 


- + + 


JERRY LEWIS'S 
Give Up The 
fine with the 


Don 


dow n 


comedy 
Sip (Paramount), went 


lowbrows and 


newest 


youngsters, but 


caught a slight cold in classy spots. It survived 


he bumps and, to borrow a Stock Exchange 


‘ 


eapresson closed it 


+ + + 
BRITISH LION'S Left, Right 


(British) has been more than holding its own in 


ind Centre ” 
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g00d and high-class halls, bul encountered some 
sales resistance elsewhere 


+ + + 


THE OTHER day I said I had nothing on 
\ Private’s Affair’ (Twentieth Century-Fox 
CinemaScope). Nobody rose to the bait, so I 
can only conclude that its reception has been 
here and When it comes to Service 
romps, the undoubtedly have the edge 


there.’ 


British 


+ + + 
JUST RECEIVED a crack-of-dawn trunk call 


from Johnny Fairbairn, who tell me that * The 
Night We Dropped A Clanger  (Rank—British) 
wus a riot in the Palace, Blackpool. I attended 
the film's successful London try-oul and history 
has been quickly repeated 


RENTERS NEWS 


Big publicity for 
\ . . / 

Big Circus 

ALLIED ARTISTS’ “ The Big Circus,’ which 
recently broke a 10-year-old house record at the 
Capitol, Hanley, is getting fine publicity through 
tic-ups ill over the country 


In Lancashire there has been a full-scale tie-up 
with the famous Billy Smart Circus. An elephant 


PULLING NO PUNCH(ES)! 


Richard Mallett of “ Punch” wrote a poem entitled “ Carry on Rogers” in 
which he suggested that Peter Rogers, after the success of “ Carry On Sergeant ” 


and “ Carry On Nurse,” made 


Carry On Teacher” and planned other films 


in the “ Carry On” series only because they were “ safe” box-office. He criti- 
cized Rogers for ignoring the highbrows among cinemagoers. 


“ Punch” declined to publish the following reply : 


STILL CARRY ON-—-ROGERS 


Wherein this Rogers man does lie 

The vice that critics oft decry 

Of pandering to the public taste 

With money he should rightly waste 

On films the highbrows would applaud 
(Although they'd keep the public bored) ; 


How dare this Rogers man enthuse 
And * Carry On"’ creating queues 
When he could switch to other spheres 
To please the long haired fusiliers 


Who frown upon the ** one and nines ’ 


As havens of the Philistines. 


So Rogers hang your head in shame 

You ** carried on "’—and made your name 
Confounding all the rules laid down 

By packing halls in every town 

Your guilt is written up above 

You give the public what they love. 


Alan Kean 


ANGLO AMALGAMATED FILM DISTRIBUTORS LTD. 


1959 


‘SINK THE BISMARCK’ 
PREMIERE SET 


Charity premiere of 20th Century- 
Fox's production “ Sink the Bismarck,” at 
the Odeon, Leicester Square, will be held 
on Thursday, February 11 

“ Sink the Bismarck,” now being pro- 
duced at Pinewood Studios by John Bra- 
bourne, stars Kenneth More and Dana 
Wynter and tells the story of the drama- 
tic naval search for and destruction of 
the German battleship) which = was 
thought to be unsinkable. 

Money raised by the sale of tickets 
will be given to King George's Fund for 
Sailors and the Navy League. 


paraded along Blackpool's promenade prior to 
“The Big Circus” opening at the Princess 
Theatre, and at the Palace, Lancaster, a special 
late showing of the film was given for the staff 
of Smart's Circus, and on the opening night 
circus performers were featured in a personal 
appearance 

There have also lic-ups with 
throughout the country At Paignton 
Devon), where it was shown at the Regent, 
posters advertising the film were liberally dis- 
played around the town’s zoo and animal photo- 
graphs with other interesting items from the zoo 
will be shown in the cinema foyer. Dudley Zoo 
allowed a camel, bearing publicity posters, to 
parade through the town 

A highly link-up was also made 
with 50 staliholders in Birmingham's | street 
market All carried showcards displaying full 
details of “ The Big Circus with local theatres 
and play-dates 

ABC and AB-Pathe's joint £1,250 competition 

a 1959 Triumph Herald saloon is the top prize 

is obviously now in full swing 


been 7005 


(South 


successful 


Public responds to 
CMA contest 


BIGGEST-EVER total of entries in a national 
contest run by CMA has just been chalked up 
by the William Lawrence furniture tie-up for 
“The 39 Steps.” 

In this, the public was offered the chance of 
winning a complete houseful of Lawrence fur- 
niture for choosing the 10 most apt from 39 
steps to successful home planning compiled by 
Taina Elg. 

Over 500,000 of the leaflets were distributed 
by CMA theatres before the competition closed 
last month. Judging is now taking place. 


Records all the way 


for ‘Haunted Hill’ 


THE Allied Artists’ spine-chiller for 
release, “ House on Haunted Hill’ 
its first three bookings in this country 
every one has broken a record. 

On Monday last week at Chatham the film 
broke the theatre's all-time record for the first 
day's take 

Previously the film topped existing all-time 
records by a healthy percentage at the Prince of 
Wales Theatre, Harrow Road, and the Broad- 


AB-Pathe 
has played 


and in 


continued on page 22 


KINEMATOGRAPH WEEKLY: SEPTEMBER 24, 1959 


A ‘Guaranteed’ line-up of big pictures 


Most impressive programme 


in Rank FD's history 


IN AN INDUSTRY apprehensive of an increasing shortage of top product, the announcement of a 
guaranteed line-up of big pictures from Rank FD is probably, states the company, the most important 


news from any major renter this year. 
programme in RFD's history. 


Ihe recurrent theme in the list of films from 
Pinewood and Sydney Box Associates is big stars, 
big stories and big productions. 

First North West Frontier, Here is an epic-scale 
production, The Pinewood cameras were flown 
to India to make it. Kenneth More, Hollywood's 
Lauren Bacall, Herbert Lom, Ursula Jeans, lan 
Hunter and Wilfred Hyde-White head the cast in 
this mammoth story of rebellion in India at the 
turn of the century. 

J. Lee Thompson—one of the world’s most 
widely-acclaimed directors—directed and Marcel 
Hellman produced. The picture—in Eastman 
Color and CinemaScope—is scheduled for a West 
End premiere in October. 

Then comes SOS Pacific. This is expected to be 
one of the top films of the year. It has a story 
as topical as today’s headlines, and stars Richard 
Attenborough, Pier Angeli, John Gregson, Eva 
Bartok and Eddie Constantine. John Nasht and 
Patrick Filmer-Sankey produced, Guy Green 
directed. 


Realistic 


Another Hollywood star, Anthony Quinn, has 
come to Pinewood for the amazingly realistic 
Technirama 70 picture about the Polar Eskimos 
The Savage Innocents. This important production 
is Quinn's first in this country, and starring with 
him is Yoko Tani, who had a marked success with 
Dirk Bogarde in The Rank Organisation's “* The 
Wind Cannot Read.” Nicholas Ray is director. 

Lilli Palmer, whose last film in this country was 
in 1951, has returned to play a Mother Superior 
in the new Betty Box-Ralph Thomas production 
for The Rank Organisation Conspiracy Of Hearts. 
Sylvia Syms, the award-winning Yvonne Mitchell, 
and Ronald Lewis also star. Others in the cast 
are Albert Lieven, Peter Arne, Michael Good- 
liffe, Megs Jenkins and Jenny Laird. The picture 
will be shot on location at an ancient monastery 
five miles outside Florence. 

Here must be mentioned that top-line Pinewood 
comedy Upstairs and Downstairs, which has had 
its West End premiere and is due for early re- 
lease. Four of Britain's biggest names, Michael 
Craig, Anne Heywood, James Robertson Justice 
and Sidney James joined France's provocative 
Mylene Demongeot and Italy's exciting Claudia 
Cardinale in this Betty E. Box-Ralph Thomas 
production for The Rank Organisation. It is in 
Eastman Color. 

Soon will come The Royal Ballet, first feature 
film of Dame Margot Fonteyn and Michacl 
Somes, made for The Rank Organisation by Dr. 
Paul Czinner, who directed the phenomenally 
successful “ Bolshoi Balla.” It is in Eastman 
Color and was shot at the Royal Opera House, 
Covent Garden, using Czinner’s own specia! 
camera technique. It contains three of the best 
ballets in the repertoire of the Royal Ballet Com- 
pany—* Swan Lake” Act II, “ The Firebird ” 
and “ Ondine.” 

Comedy has certainly not been forgotten. The 
incomparable Norman Wisdom is back at Pine- 
wood to make Follow A Star. June Laverick, 


Certainly, it must rank as the biggest and most impressive 


Jerry Desmonde and Hattie Jacques join him in 
the cast. Hugh Stewart is producer and Robert 
Asher director. 

Also due for release is the much-praised murder 
thriller Blind Date, which stars German idol 
Hardy Kruger, Welshman Stanley Baker and 
French actress Micheline Presle. It was produced 
by David Deutsch and directed by Joseph Losey, 
and is a Julian Wintle-Leslie Parkyn production, 
from Beaconsfield. 

Brian Rix has few peers when st comes to farce. 
And he is the star of a hilarious comedy set in 
the war-time RAF, The Night We Dropped A 
Clanger, With him in the cast are Cecil Parker 
and William Hartnell. David Henley produced, 
Darcy Conyers directed. 

Next on the comedy lists is Every Night Some- 
thing Awful, which deals with the exploits of an 
ENSA troup during the war. Alfred Marks, Dick 
Bentley, Dora Bryan, Patricia Bredin, Irene 
Hand}, Liz Fraser, Sidney James and Reginald 
Beckwith head the talented cast. Michael Relph 
produced and Basil Dearden directed. 

More top comedy with Your Money Or Your 
Wife. Donald Sinden and Peggy Cummins sta: 
in this rib-tickler about a happily married couple 
who stage a divorce to inherit a fortune. Norman 
Williams is producer and Anthony Simmons 
directs. 

Old favourite Thomas Mitchell, star of so many 
successes, joins talented newcomer Pauline Hahn 
ind Joan Miller in a story of West Side American 
juvenile delinquents. It is called Too Young To 
Love and is produced by Herbert Smith and 
directed by Muriel Box. 

A tough drama of London's vice racket« is 
called The Shakedown. Norman Williams pro 
duces and Jack Lemont directs, with Terence 
Morgan, Hazel Court and Carole Lesley 

Then a thriller called Faces In The Dark. The 
story puts the audience in the heart and mind of 
a blind man groping against a murder plot. John 
Gregson, Mai Zetterling, John Ireland and 
Michael Denison star. Jon Penington is producer, 
David Eady director, 


Adventure 


Straight from his Robin Hood series comes 
Richard Greene to star with Eva Bartok and 
Marius Goring in a high-tension adventure story 
set in East Germany called Beyond The Curtain. 
John Martin produces and Compton Bennett 
directs, 

John Temple Smith will produce The 
Challenge, which will be directed by John Gilling. 
It is a fast-moving thriller based on the kidnap- 
ping of a small boy. 

Another Brian Rix comedy is Love Birds, a 
Brian Rix comedy made by the “ The Night We 
Dropped A Clanger™ team—producer David 
Henley, director Darcy Conyers and scriptwriter 
John Chapman. 

Not In The Book, comedy of the successful 
West End play, to be produced by David Deutsch, 
the Wilfred Fienburgh best-seller No Love For 
Johnnie, and No Concern Of Mine, remarkable 


F. L. Thomas, general manager Rank FD 


story from the West End play dealing with con- 
temporary youth, are also lined-up. 

Operation Cupid is a comedy of errors and 
stars Charles Farrell, Avice Landon and Wallas 
Eaton. It will be produced by Guido Coen 
directed by Charles Saunders. 

Comedy again with Strietly Confidential, whic! 
stars popular radio comedian Richard Murdoc! 
Guido Coen will produce and Charles Saunde 
will direct. William Kendall and Maya Koum 
also star, and top character actor Will... 
Hartnell makes a guest star appearance. 

Patricia Dainton joins Conrad Phillips an 
Madge Ryan in Witness In The Dark. Produc: 
by Norman Williams and directed by Wolf Rui 
this is a spell-binding story of a blind won 
who “ witnesses " a seemingly insoluble murd 


Thoughtful 


A thoughtful and heart-stirring productio: 
And Women Shall Weep, which tells o 
mother’s toil to prevent her youngest son fre 
following in the footsteps of his elder Teddy Bo 
brother. Stars are Ruth Dunning, Max Butter 
field and Gillian Vaughan, Norman Williams pro 
duces and Jack Lemont directs. 


John Bown, Rosemary Anderson and Mark 
Sheldon star in Conscience Bay—tension-packed 
drama set against a background of a Maine fish- 
ing village. Norman Vane is director. 

Looking more to the future, Betty Box and 
Ralph Thomas have another Richard Gordon 
comedy in the highly successful * Doctor " tradi- 
tion lined up for Pinewood, This one is called 
Doctor In Love. There will also be The Singer 
Not The Song, to be directed by Roy Baker from 
the book by Audrey Erskine Lindop and scripted 
by Nigel Balchin. 

Another Betty Box-Ralph Thomas production 
for The Rank Organisation will be The Night- 
runners Of Bengal, scripted by Eric Ambler from 
John Master's powerful novel. In Eastman Color 

RFD's association with Universal-International 
is a strong one, and in the coming year, and 
beyond, a long list of potent box-office attractions 
from UI are scheduled for distribution, 

In recent months there has been a tremendous 
rejuvenation at UI's Hollywood Studios, and they 
have now gone into co-production with some of 
the most famous writers, directors, producers and 
Stars. 

The list is headed by Bryna Production’s 
Spartacus, most spectacular and costliest film ever 
to come from UI, Based on Howard Fast’s story 
of ancient Rome, “ Spartacus,” in Technirama 
and CinemaScope, stars Laurence Olivier, Kirk 
Douglas, Jean Simmons, Charles Laughton, Tony 
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A SHORT burly figure stands on top of a 
ladder and addresses the artists: “* Now let's have 
one good one this time. I shall be happy. You'll 
be happy. In fact we'll all be happy.” 

The man who is going to be happy smiles en- 
couragingly: “ Now when I wave my handker- 
chief that means action.” 

A voice says: “ Take 12 The handkerchief 
waved The wuion Starts And finishes Good 
says the man with the handkerchief. ** Marvellous 
Excellent. Best yet. Now let's have it again 

That is Mario Zamoi work A BPC 
Elstree, where he is making the Jimmy Edwards 
comedy “ Whack-O Dedicated likes 

} 


to making cinema audiences 


whether he 
laugh 


same way 


it or not 1c 
ipproaches his work in much th 
back-room boys planned the D-Day landings 

The real work on “ Whack-O began as soon 
as Zampi's last comedy “ Too Many Crooks 
went on releax Zampi followed “ Too Many 
Crooks to cinema, seeing it litcral 
hundreds of times 


making menta! no 


from cinema 


sudiences. And 


$s on cacn Oe 1oOn 


with differe 


Pattern 


I do th will i} ures } said 
ywrough the London circu 
suburbs and the pro 


hundred tim 


follow then 

pattern and owt into th 

vinces Atte 

usua s nothing but faults, but on 

sions do e something 

way an artist makes ar < in 

instance in funny in itself and I 

mind for my next production 

my pictures as often as I can 
To sce an audienc 
ires in Italy or France ts 


of festival awards 3 


roaring 


tTrmoun 


much as he could stand of 
down to dis 
scriptwri 
enplay went through 
Zampi was 


hi mained was to actually mak 


satisfied 
Zampi chooses his artists for talent 


ind pati for the slightest error means he will 


shox kes over and over again 


Italian-born, former actor Zampi produces and 
directs one picture i vear ’ 
As they are all comedies,” he said, “ That is 
quite enough. If I were making dramas, | could 
film them in half the time. But with comedy you 
just cannot rush. If the timing is wrong you are 
left with something which isn’t funny and which 
You are left with nothing. 
away from comedy and make a 
don't ask me when My 
about the fashion 


isn’t life. 
I want to get 
serious subject, but 


next picture will be a comedy 


r that will also b 
mode! business The one after that will also be 
iat 


1 comedy The distributors, you see, won 


“JET STORM” 


, 1, TITLES fF 


STUDIO FILM LABORATORIES LTD 
7 N ST.:LONDON W.! : 


by BILL EDWARDS 


I am like a 


inything else I am typed 
o play Hamlet 


me mak 

ywwn who wants 

The idea to make a film based on Jimmy 
Edwards levision headmaster was suggested by 
Zampi's son, Giulio S associate producer 
Though the picture has the same school back- 
| be changed before cxibition 
» one which does not betray its television origins. 
Zampi promised We have a story here which 
don't want to give the im- 


who 


rround, the title w 


qu'te differen we 
pression that all been seen before on tele- 
vision 

Whack-O features 
Howard and Vanda, is for re c by 
British 


Arthur 


Associated 


which 


+ + 


I hear that writer-producer Milton Subotsky, 
whose “ The Last Mile” is now playing in Lon- 
don’s West End, is in this country setting up a 
picture called “ The City of the Dead.” Denis 
Lotis will star. 


+ + + 


FILMING $s starts 
Dentist in the Chai 
oduction for 
ny Renown 


Monday at Pinewood on 
Bertram Ostrer’s comedy 
by George Minter’s com- 


’ lease 


Don Chaffey directs and the cast includes Bob 
Monkhouse Cummins, Kenneth Connor, 
Eric Barker, Ronnic Stevens, Eleanor Summerfield 
ind Vincent Ball. Picture is based on Mathew 


Finch’s book and filming, in black and white, will 


Peggy 


last six weeks 


George Min is NOW setting up his personal 


Second opinion 
“ Whack-O.”"" Well in the background: 


production “The Liberty Man,” which 


filming shortly afterwards. 


Starts 


+ + + 


PRODUCER Hal Chester has signed Terry- 
Thomas to a three-picture deal. He hopes to 
start the first early in the New Year. 

Meanwhile, Chester is clearing up final details 
on his Lifemanship comedy, “School for 
Scoundrels,” which Associated-British will release. 
“ Director Bob Hamer,” he says, “has done a 
marvellous job on the picture.” 


+ + + 


* THE ENTERTAINER " unit started its tight 
packed four-weeks location schedule in More- 
cambe this weck—following four nights of dusk- 
to-dawn shooting in Hammersmith and Hoxton. 

With the 65-strong unit is Joan Plowright, 
straight from her role in “ Roots,” and she will 
be joined next week by Laurence Olivier and 
Brenda de Banzie, both re-playing the roles they 
had in John Osborne's stage play. 


Director Tony Richardson will shoot in pubs, 
pleasure-ground, holiday camps and two of the 
town’s main theatres. “1 have chosen the back- 
grounds,” he says, “to add extra comment to 
Osborne's situations.” 

Final casting in Harry Saltzman’s production 
for Bryanston release includes Alan Bates, as 
Olivier’s son, Thora Hird, Miriam Karlin, Albert 
Finney and Daniel Massey. 


+ + + 


THE making of sequels before the public has 
even seen the original is becoming popular. Her- 
bert Wilcox has done it with “ The Navy Lark ” 
and its sequel “ The Navy Lark Again,” which 
starts at Walton on Monday. 

Warwick is doing much the same. The charac- 
ters who appeared in “ Jazz Boat,” Anthony 
Newley, Anne Aubrey, James Booth and Bernie 


Winters, went almost immediately into the sequel, 
“In the Nick.” 


Now I hear plans are being made to feature 
them in the third of the series, which will start 
directly “ In the Nick ” is completed 


from an actor-elephant as Mario Zampi goes through the script on location fer 
son Giulio Zampi, who is associate producer on the picture. 


Bob Penn took the still 
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A SHORT burly figure stands on top of a 
ladder and addresses the artists: “ Now let's have 
one good one this time. 1 shall be happy. You'll 
be happy. In fact we'll all be happy.” 

The man who is going to be happy smiles en- 
couragingly: “ Now when | wave my handker- 
chief that means action.” 

A voice says Take 12 The handkerchiet 


waved. The action s And finish Good 
says the man with the handk hief Marvellous 
Excellent Best y Now le have 1 gain 

That is Mario Zamoi work t ABPC 
Elstree. where he is making the Jimmy Edwards 
comedy “* Whack-O Dedic d, whether he like 
it or not, to making cinema audiences laugh, h 
ipproaches his work in much the same way 
back-room boys p unned the D-Day inding 

The real work on “ Whack-O began a oot 
as Zampi's comedy “Too Many Crook 


went on leas Zampi followed “ Too Man 
Crooks " from cinema to cinema, seeing it litera 
hundreds of times with differe sudiences And 
making men no on each occasior 
Pattern 
I do th with all my pictures n said I 
follow hem gh hrough the London circu 
pattern and ow into the suburbs ind the pro 
vinces After a couple of hundred tim I can 
usually nothing but faults, but on rare occa 
sions | do something I lik 
The way an art make in entrance or an 
K for instance, can be funny in itself and I 
bea in mind for my next production 
I vy to see my pictures as often as I can 
on Continent to« los in audience roaring 
1 off at my pictures in Italy or France ts 
wo more than any nount of festival awards 
H i" sken as much as he could stand of 
I Many Crook Zampi got down to dis 
cu Whack-O with his scriptwriter 
Mi P wee The screenplay went through 
te before Zampi was satisfied 
Now a } nained was to actually mar 
the pictu Zampi chooses his artists for talen 
nd nec. for the slightest error means he will 
shox ikes OV ind over again 
| in-born, form ctor Zampi produces and 
d cts on picture i year 


As they are all comedies,” he said, “ That is 
quite enough. If I were making dramas, | could 
film them in half the time. But with comedy you 
just cannot rush. If the timing is wrong you are 
left with something which isn’t funny and which 
You are left with nothing. 


from comedy 


isn’t life. 
I want to ge way ind make a 


when My 


serious subject, but don't ask me 

next picture wall be a omedy, about the fashion 
| | h. 

mode! business The one afte hat will also hx 

; le 

1 comedy The distributors, you see, wont 


\ 


“JET STORM” 


pT " r ; ) 


STUDIO FILM LABORATORIES LTD 
71 DEAN ST. LONDON W.1 


by BILL EDWARDS 


me make anything else I am typed—I am like a 
wn who wants to play Hamlet 
The idea to make a film based on Jimmy 
Edwards’ tclevision headmaster was suggested by 
Zamp son, Giulio, who ts associate producer 
Though the pictur has the same school back- 


rround, the title will be changed before cxahibition 


» one which does not betray its television origins. 


Zampi promised: * We have a story here which 


qu different: we don't want to give the im- 
pression tha ill been seen before on tele- 
y won 

Whack-O which also features Arthur 
Howard and Vanda, is for release by Associated 
Br } 

: I oO z] 

+ + + 


1 hear that writer-producer Milton Subotsky, 
whose * The Last Mile” is now playing in Lon- 
don’s West End, is in this country setting up a 
picture called “ The City of the Dead.” Denis 
Lotis will star. 


+ + + 


FILMING starts 
Dentist in the Chair 
production for 
1y Renown 


Monday at Pinewood on 

Bertram Ostrer’s comedy 
clease by George Minter’s com- 
Don Chaffey directs and the cast includes Bob 
Monkhouse Cummins, Kenneth Connor, 
| Barker, Ronnic Stevens, Eleanor Summerfield 
nd Vincent Ball. Picture is based on Mathew 
Finch’s book and filming, in black and white, will 


Peggy 


last six weeks 


George Min is Now setting up his personal 


Second opinion 


production “The Liberty Man,” which starts 
filming shortly afterwards. 
+ + + 


PRODUCER Hal Chester has signed Terry- 
Thomas to a three-picture deal. He hopes to 
start the first early in the New Year. 

Meanwhile, Chester is clearing up final details 
on his Lifemanship comedy, “School for 
Scoundrels,” which Associated-British will release. 
“ Director Bob Hamer,” he says, “ has done a 
marvellous job on the picture.” 


+ + + 


* THE ENTERTAINER 
packed four-weeks location schedule in More- 
cambe this week—following four nights of dusk- 
to-dawn shooting in Hammersmith and Hoxton. 

With the 65-strong unit is Joan Plowright, 
straight from her role in “ Roots,’ and she will 
be joined next week by Laurence Olivier and 
Brenda de Banzic, both re-playing the roles they 
had in John Osborne's stage play. 


* unit started its tight 


Director Tony Richardson will shoot in pubs, 
pleasure-ground, holiday camps and two of the 
town’s main theatres. “1 have chosen the back- 
grounds,” he says, “to add extra comment to 
Osborne's situations.’ 

Final casting in Harry Saltzman’s production 
for Bryanston release includes Alan Bates, as 
Olivier’s son, Thora Hird, Miriam Karlin, Albert 
Finney and Daniel Massey 


+. . + 


THE making of sequels before the public has 
even seen the original is becoming popular. Her- 
bert Wilcox has done it with “ The Navy Lark ” 
and its sequel * The Navy Lark Again,” which 
starts at Walton on Monday. 

Warwick is doing much the same. The charac- 
ters who appeared in “Jazz Boat,” Anthony 
Newley, Anne Aubrey, James Booth and Bernie 
Winters, went almost immediately into the sequel, 
* In the Nick.” 


Now I hear plans are being made to feature 
them in the third of the series, which will start 
is completed. 


directly “ In the Nick ” 


from an actor-elephant as Mario Zampi goes through the script on location fer 


“ Whack-O.” Well in the background: son Giulio Zampi, who is associate producer on the picture. 
Bob Penn took the still 
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COMMERCIAL television in Britain is four 
years old this week and will naturally be the 
subject of speeches, leader articles and overall 
“ reviews ” of the progress made by the Indepen- 
dent Television Authority since this body took 
over the project of running commercial TV in 
the United Kingdom. 

The purpose of this article is not to evaluate 
the progress made by ITA during these last 
four years but to indicate some of the problems 
likely to face the industry during the next five 

In spite of its growing profit and prestige, 
commercial television has recently received a 
severe set-back so far as its future prospects are 
concerned 

Once it was thought that the advertising agents 
would be happy to endorse a third network 
sponsored by ITA which would allow inter- 
commercial competition. There has now been a 
clear indication from the advertising industry 
that it will not jook on this with much favour 

The advertising agents are more interested in 
the best possible time spot and presentation of 
their clients’ products. To them the most 
important development in commercial television 
will be colour and not a competitive network. 

In many ways the British agencies are only 
echoing the views of their Transatlantic brothers, 
who have decided to put more millions of dollars 
than ever before in the campaign for U.S colour- 


TV 


Recently a document came into my hands 
which illustrates the large-scale progress of 
colour TV in the United States and makes this 
target of 1960 appear to be quite feasible. 


Technically speaking, at least 360 of the 450 
stations in the USA have now equipped them- 
selves with facilities for transmitting some form 
of colour shows: moreover, the Television 
Bureau of Advertising estimated this year that 
no less than a further £25 million would be 
brought into TV advertising with a fully-fledged 
break-through of colour in the near future. 


Setting the pace 


networks are setting the pace with NBC 


The 
providing 250 hours of colourcasts in the 
fourth quarter of 1959; and CBS now having a 
completely trained personnel to handle colour 
on a full scale basis in the future, while ABC 
TV, which has not previously had any colour 
programmes, has appropriated a large fund for 
the investigation and preparation of colour 
telecasting. 

In the Jast three months of 1959, the tele- 
vision networks will be using as much colour 
as Hollywood puts on the sercen in a full year 
and something like 50 per cent. more than the 
industry used in 1958. 

Forcing the pace of U.S TV towards colour 
are the big advertisers. Particularly the giant 
automobile firms. Of the $50 million which these 
automobile advertisers will spend on NBC next 
year, 86 per cent. will be for colour shows, a 
vast increase in advertising as against black and 
white programmes 

How does this affect TV production? Accord- 
ing to John Sinn, head of ZIV TV programmes, 
they have more colour series ready for presenta- 
tion thar any other production company in the 


by TONY GRUNER 


history of the industry. Moreover, as almost 
6) per of ZIV shows are filmed on loca- 
tion, such as “ Sea Hunt,” “ Highway Patrol,” 
* Bat Masterson,” and “ The Cisco Kid,” colour 
processes can be used to the full. 


eent. 


From the consumer's point of view, RCA in 
America is working on a new set with most of 
the snags in definition and clarity completely 
ironed out 

It is anticipated that by the middle of 1960, 
a “ people's colour TV set” will be ready to go 
on the market. 


Added incentive 


As an added 
siars m tne 


meentive some of 
world of show business 
signed to appear exclusively on colour tele 
British actors Sir Alec Guinness, § 
Laurence Olivier, personalities like Fred Astaire 
Perry Como, Gene Kelly and Jerry Lewis. wil 
all be involved in large-budget colour TV spec- 
taculars during 1959/60 
What is the reaction to 
among British TV men? 


Says Glyn Henry, controller of 
tisements for Associated-Rediffusion, 
future of TV advertising will march hand in 
hand with the future of the technical medium 
the advent of colour will be the biggest stride 
forward in advertising techniques that has come 
about in the last 50 years. Here is a living 
medium, entertaining and informing the viewer 
with possibilities of presentation, design and 
selling that will draw the very best of skills from 
advertising men im this country.” 


His view is echoed by almost 
British advertising executive 


the b 
have 


gees 
} 


veer 


vision 


colour television 


Brian idver- 


“ The 


every 


leading 


+ + + 


IN SPITE of the considerable television com- 
mitments made by The Rank Organisation in the 
field of filmed series, John Davis this week 
emphasised to me the cautious nature of the 
group $s participation in this form of production 


In fact, the annual report of The Rank Organ- 
isation states coldly the following viewpoint on 
the problems of Anglo-U.S TV production: “ We 
have committed ourselves to three series of tele- 
vision films, but it 
is not Our intenhbon 
to enter into 
further commit- 
ments until we 
have some indica- 
tion of the accept- 
ability of these 
initial series, both 
at home and in 
the United States.” 

The first 
“Interpol Calling,” 
has already been 
seen by viewers in 
London and _ the 
South. Although I 
thought the first 
episode was quite 
adequate as an 


to 


series, 


ee — 


KIA- 


CUP SQUASH 


‘ 


Director Julian Amyes gives an “action” sig 

at Shepperton during production of the NTA 

BBC telefilm series, ‘‘ The Third Man,”’ starri: 
Michael Rennie, seen behind the camera 


reviews in this country 
not very favourable... Mr. Davis confi 
however, that it was his intention to cc ng 
at Pinewood studios, 39 films of the series w 
he is making as a co-production series with 
Jack Wrather organisation of America 

Following “ Interpol Calling" will be “A 
at Lloyds,” a series about an insurance investig 
tor, starring Anthony Quinn, which will be made 
in collaboration with the Sol Lesser orgunis: 
tion in the States. Mr. Davis stated that his 
organisation was also committed to two further 
series, which are now in the process of negotia- 
won, 

‘Interpol Calling,” has not been sold, nor, 
1 believe, actually shown to the networks in 
America. Judging by the very brief and cautious 
views expressed by Mr. Davis, I would surmise 
that the Rank group will be most careful in 
future before rushing ahead with a series. This 
may be the reason why there has been such delay 
with “ A.1 at Lloyds,” which was scheduled to 
go into Pinewood before the end of last year 
and has, I hear, been held up owing to the 
difficulty in establishing the correct format and 
scripts 

With the confirmation of Anthony 
the star of the series, however, Mr. Davis recog 
nised the important new concept in TV produc- 
tion, which is to secure a top international 
Hollywood star to play the leading role in 
Series 


action series, Press 


———~ ae — 


— ge 


also 
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Firm favourites 


with every audience 
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Be * * D 
Exhibitor's 
Whereas itis generally agreed thatpn 
essential requirement of a healthy 
Exhibitors, great or smal, that the for 
their finest t guarantee for consistent, 


FROM PINEWOOD ANI 


‘“‘NORTH WEST FRONTIER’ 

“THE ROYAL BALLET’ 

“FACES IN THE DARK’ 

“THE NIGHT WE DROPPED A CLANGER”’ 
“THE SHAKEDOWN’ 

““YOUR MONEY OR YOUR WIFE’ 
“BLIND DATE’ 


127 WARDOUR ST. 
LONDON W 1 


olicy 
n uninterrupted supply of product is the most 


ema Industry, the Company assures att 
rthooming RED product listed hereunder is 


t and continual, success at the Box-Office. 


D SYDNEY BOX ASSOCIATES 


**$.0.S. PACIFIC” 

“DOCTOR IN LOVE” 

‘“‘NO LOVE FOR JOHNNIE”’ 
““THE SAVAGE INNOCENTS” 
“OPERATION CUPID” 
“STRICTLY CONFIDENTIAL” 
‘TOO YOUNG TO LOVE”’ 


“FOLLOW A STAR’ 

‘““UPSTAIRS AND DOWNSTAIRS’ 
“LOVE BIRDS’ 

“THE SINGER NOT THE SONG’ 
“NOT IN THE BOOK’ 

“THE CHALLENGE’ 

“THE NIGHTRUNNERS OF BENGAL’ 


FROM OUR PARTNERS IN Ami 


“SPARTACUS” 

“THE MUMMY” 

“‘THE GRASS IS GREENER” 
“*FREUD” 

“*ELEPHANT HILL” 

“THE SECRET WAYS” 
“THE WINGED HORSE” 
“THE MAN WHO WOULD BE KING” 
“BACK STREET” 
‘““GATHERING OF EAGLES” 
“CURSE OF THE UNDEAD” 
“VIVA GRINGO!” 

‘“*PETER AND CATHERINE” 


_ Evy FEV Ff au 


“EVERY NIGHT SOMETHING AWFUL” 
“BEYOND THE CURTAIN” 
“CONSCIENCE BAY” 

“CONSPIRACY OF HEARTS” 

““NO CONCERN OF MINE” 

“WITNESS IN THE DARK” 

“AND WOMEN SHALL WEEP” 


UNIVERSAL-INTERNATIONAL 


‘““THE UGLY AMERICAN” 
“PILLOW TALK” 

“THE PRIVATE LIVES OF ADAM AND EVE” 
‘“*HELL BENT FOR LEATHER” 
“THE LEECH” 

““OPERATION PETTICOAT”’ 
“*MATHILDA SHOUTED FIRE”’ 
“THE GREAT IMPOSTOR” 
“DAY OF THE GUN” 

“THE DESERT FLOWER” 
‘“*PORTRAIT IN BLACK” 
“THE SPIRAL ROAD” 


Soin F. L. THOMAS 


GENERAL MANAGER 


H. BOODSON 


GENERAL SALES MANAGER 


FOLLOW THE R.F.D. POU 
with the Worlds Top & 


KENNETH MORE RI CHARD 


‘North West ATTENBOROUGH 
*§.0.8. Pacific” 


Frontier ” 


* Pillow Talk ”’ 
‘ Mathilda 
Shouted Fire ” 


* Spartacus ” 
The Great Impostor ”’ 
Operation Petticoat ” 


* Blind Date’ 
a mail 


“ Upstairs and 
Downstairs ” 


“ Faces in the Dark ” 


KIRK DOUGLAS 
“ Spartacus ” 

“Viva Gringo!” 

“ Day of the Gun” 


MYLENE DEMONGEO’ 
* Upstairs and 
Downstairs " 


Dt INALD SINDEN 
“ Your Money or 


your Wife ” 


“ Upstairs and 
Downstairs " 


NORMAN WISDOM 


Follow a Star” 


AUDIE MURPHY 
‘Hell Bent 
for Leather ” 


DEBORAH KERR 


“The Grass is Greener ” 


“The Night we 
Dropped a Clanger 
“Love Birds” 


” 


R 


</6yY -— 
Box-Office Stare! 


ICHARD WIDMARK EVA BARTOK ROCK HUDSON masinl Gaon 
JAU NEGLI ¥ UiViIt 


“ The Secret Ways " “ Beyond the Curtain ” * Pillow Talk” 
a | “ Viva Gringo! 


“§$.0.8. Pacific” 


SYLVIA SYMS 
sa ledhtiaatelie “eataaehis .ATIREN RACATI CARY GRAN’ 


“Conspiracy of Hearts ”’ GREGORY PECK . 
— “North West “Operation Petticoat 
“The Grass is Greener 


1 


Frontier " 


tine lin is ile atten ceetitnes S  aamedlltaet 


i AO 1 crnmngK a if YOKO TANI : 
The Mummy “The Savage STANLEY BAKER 


Innocents ” “Blind Date ” 


“Faces in the Dark” * The Savage 


“ Spartacus “The Ugly American “808. Pacific” Innocents’ 
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COMMERCIAL television in Britain (| four 
years old this week and will naturally be the 
subject of speeches, leader articles and overall 
“reviews ” of the progress made by the Indepen- 
dent Television Authority since this body took 
ever the project of running commercial TV in 
the United Kingdom. 


The purpose is not to evaluate 
the progress made by ITA during these last 
four years but to indicate some of the problems 
likely to face the industry during the next five 

In spite of its growing profit and prestige, 
commercial television has recently received a 
severe set-back so far as its future prospects are 
concerned 


of this article 


Once it was thought that the advertising agents 
would be happy to endorse a third network 
sponsored by ITA which woukd allow inter- 
commercial competition. There has now been a 
clear indication from the industry 
thai it will not look on favour 

The advertising agents are 
the best possible time and presentation of 
their clients’ products To them the most 
important development in commercial tclevision 
will be colour and not a competitive network 

In many ways the British agencies are only 
echoing the views of their Transatlantic brothers, 
who have decided to put more millions of dollars 
than ever before in the campaign for U.S colour- 
TV 

Recently a document came into my hands 
which illustrates the large-scale progress of 
colour TV in the United States and makes this 
target of 1960 appear to be quite feasible. 


Technically speaking, at least 360 of the 450 
stations in the USA have now equipped them 
selves with facilities for transmitting some form 
of colour shows: moreover, the Television 
Bureau of Advertising estimated this year that 
no less than a further £25 million would be 
brought into TV advertising with a fully-fledged 
break-through of colour in the near future 


advertsing 


this with much 


more interested in 


spot 


Setting the pace 


The networks 
providing 250 hours of the 
fourth quarter of 1959; and CBS now having a 
completely trained personne! to handle colour 
on a full scale basis in the future, while ABC 
TV, which has not previously had any colour 
programmes, has appropriated a large fund for 
the investigation and preparation of colour 
tclecasting 

In the last three months of 1959, the tele- 
vision networks will be using as much colour 
as Hollywood puts on the scrcen in a full year 
and something like 50 per cent. more than the 
industry used in 1958 

Forcing the pace of U.S TV towards colour 
are the big advertisers. Particularly the giant 
automobile firms. Of the $50 million which these 
automobile advertisers will spend on NBC next 
year, 86 per cent. will be for colour shows, a 
vast increase in advertising as against black and 
white programmes 

How does this affect TV production? Accord- 
ing to John Sinn, head of ZIV TV programmes, 
they have more colour series ready for presenta- 
tion thar any other production company in the 


are setting the pace with NBC 


colourcasts in 
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the industry Moreover, as 
cent. of ZIV shows are filmed on flocs 
tion, such as “Sea Hunt,” “ Highway Patrol 
“ Bat Master and “ The Cisco Kid,” colou 
processes can be used to the full 


annast 


son, 


RCA in 


most of 


From the consumer's point of view 
America is working on a new with 
the snags in definition and clarity 
ironed out 


It is anticipated that by the middle of 1960, 


a “ people's colour TV set will be ready to go 
on the market. 
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TV 


Says Brian Glyn Henry, controller of adver 
tisements fo Associated-Rediffusion “TI 
fulure of TV advertising march 
hand with the future of the technical medium 
advent of will be the biggest stride 
forward in advertising techniques that has come 
vhout in the last $0 years. Here is a 
medium, entertaining and informing the viewer 
with possbiliics of presentation, design and 
selling that will draw the very best of skills fron 
advertising men m this country 


His echoed by 
British advertising executive 


will hand in 


the colour 


living 


view is almost every leading 
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IN SPITE of the considerable 
mitments made by The Rank Organisation in 
filmed John Davis 
emphasised to cautious 


evision com- 
the 
week 
nature of the 


in this form of production 


held of SCTICS 
me the 
group s parbcapation 

In fact 


isauvion 


ins 


the annual report of The Rank Organ 
coldly the following viewpoint 
the problems of Anglo-U.S TV production 
have committed ourselves to 
films, but it 

our intention 

to enter into 
further commit- 
ments until we 

have some  indica- 

tion of the accept- 

ability of these 

initial series, both 

at home and in 

the United States.’ 


The first series, 
“Interpol Calling, 
has already been 
seen by viewers in 
London and _ the 
South Although I 
thought the first 
episode was quite 
adequate as an 


Slates on 
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is not 


Firm 


favourites 


Director Julian Amyes gives an “ action ” 
at Shepperton during production of the NTA 
BBC telefilm series, “ The Third Man,” 

Michael Rennie, seen behind the camera 


action series, Press reviews in this 
favourable Mr. Davis confirmec 
that it was his intention to complet 
at Pinewood studios, 39 films of the series whic 
he is making as 4@ co-production series with | 
Jack Wrather organisation of America 
Following “ Interpol Calling " will be \ 
at Lloyds,” a series about an insurance investig 
tor, Marring Anthony Quinn, which will be mad 
with the Sol Lesser orgunis 
States. Mr. Davis stated 
was also committed to two furth 
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nor very 
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1 believe, actually 
America 
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guest of honour at industry luncheon 


Abe Montague, executive vice-president of Columbia, was 
guest of honour and principal speaker at a film industry 
luncheon held at the Savoy Hotel last Thursday (September 
17). The hosts were M. J. Frankovich, chairman, and Kenneth 
N. Hargreaves, managing director of Columbia. Mr. 
Montague, one of the leading figures in motion picture 
distribution in the United States, completed a European 
tour in London last week. He was accompanied on the 
trip by Bernard E. Zeeman, vice-president and treasurer 
of Columbia International. Pictures show top table from 
left to right: (1) Walter Shenson and Stanley Baker; (2) Sam 
Eckman, Jnr., and Colonel James Carreras ; (3) Sir Carol Reed 
and Lord Mancroft ; (4) Sam Spiegel and Sir Alec Guinness ; 
(5) Kenneth N. Hargreaves and Donald S. Stralem ; (6) Abe 
Montague, M. J. Frankovich and Bernard E. Zeeman ; (7) Otto 
Preminger and Lord Archibald; (8) Carl Foreman and 
Stanley Donen; (9) Kenneth Winckles and Sir Tom O’Brien; 
(10) Paul Adorian and Irving Allen; (1!) Charles Schneer 
and Kerwin Mathews 
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Hammer Films’ controversial production for Columbia, ‘* Yesterday's Enemy,” had its European premiere at the Empire Theatre, Leicester Square, last 


Thursday. The premiere was held under the auspices of the Burma Star Association and among those present were high-ranking officials of the associ- 
ation, leading generals and other officers and men who took part in the Burma campaign and several hundred holders of the Burma Star. The guest of 
honour was Earl Mountbatten of Burma, accompanied by Lady Mountbatten, seen above with M. J. Frankovich, James Carreras and Charles Goldsmith 


BURMA HEROES SEE ‘YESTERDAY'S ENEMY’ 


Left Ken and = Mrs. 
Hargreaves and James 
Carreras and Val Guest, 
director of ‘ Yesterday's 
Enemy.’ Bottom: Michael 
Carreras, producer of the 
picture, with Sir Douglas 
and Lady Gracy; Stanley 
Baker, star of the film; 
Lady Jane Vane Tempest 
Stewart and David Oxley 
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REVIEWS—contd. 


tions, but a subsidiary romance, geared for laughs, 
gives it overall a popular touch. Its box-office 
leading players seldom miss a trick, and the 
staging and photography are first-class. Good star 
“ programmer.” 

Story.-In 1944, Kay, lovely brunette mistress 
of a rich and powerful man, and her good-time 
companion, Jane, board a train for New York, 
accompanied by Harry, the wealthy man’s facto- 
tum. Other passengers include Red, a clean cut 
paratrooper, and his slick sergeant pal, Kelly, on 
short leave before going overseas. Red and Kay 
are drawn together, but Kay, eyeing the future, 
Says goodbye to Red at Grand Central Station. 
Red, undaunted, doggedly pursues Kay and Kay, 
ignoring the man's warnings, spends a day with 
Red and realises she loves him. Meanwhile, Kelly 
and Jane get friendly, but Kelly refuses to stand 
in Jane’s way when a general offers her a 
Washington flat. Again Kay trics unsuccessfully 
to dismiss Red. Kay is later touched by the man’s 
proposal, but finally lets her heart rule her head 
and settles for Red. 

Production.._The picture, which ends in one 
kept woman changing her address and the other 
finding redemption, is an artful marriage of con- 
venience between Peg'’s Paper and Men Only. 
Sophia Loren easily meets all physical and acting 
demands as Kay, Tab Hunter makes a virile, 
though slightly gauche, Red, George Sanders is 
his suave self as the rich man, Barbara Nichols 
has her moments as “call girl” Jane, and 
Jack Warden amuses as Kelly. The neat comedy 
work of the last two not only keeps the show 
alive, but also cloaks its somewhat loose morals. 
As for its technical presentation, this leaves 
nothing to be desired. 

Points of Appeal.—Bright and occasionally 
moving story, outstanding cast, sly feminine 
angle, title, smart dialogue and polished settings. 


Demons Of The Swamp 
Anglo Amalgamated. American (X). Directed 6) 
Bernard Kewalski. Featuring Ken Clark, Yvette 
Vickers and Jan Shepperd. 5,467 feet. Release 

not fixed 
POCKET “ thriller.” Unfolded in America’s 
hillbilly swamps, it tells of the consternation and 


LORD RANK’S CONFIDENT 


terror caused by giant, blood-sucking underwater 
creatures, spawned through atomic “ fall-out.” 
A touch of sex is added to the unseemly proceed- 
ings, but it doesn’t hot them up. Kids’ stuff, for 
all its ““X™ certificate. So-so title “ gimmick ” 
second. 

Story.—To scare his wayward wife, Liz, and her 
lover, Cal, Dave Walker, a middle-aged store- 
keeper, drives them into a swamp at gunpoint 
He then relents, but the pair are drawn below by 
monstrous creatures. Dave is accused of murder 
and commits suicide. Two neighbours disappear 
while searching for Liz's and Cal's bodies, but 
Steve Benson, a game warden, refuses to disturb 
the water with explosives. Later, Grayson, 
scientist father of Nan, Steve's girl, disregards 
Steve’s orders, uses dynamite and the octopus- 
like menaces, as well as the bloodless corpses, rise 
to the surface. Steve and a friend destroy the 
“ horrors,” created by atomic “ fall-out,’ and 
calm is restored to the district. 


Production. The picture opens in a torrid 
“deep South" vein, but as soon as the mon- 
sters rear their ugly heads it immediately descends 
to cheap serial level. Yvette Vickers unsuccessfully 
attempts a “ Baby Doll” as nymphomaniac Liz, 
Ken Clark is wooden as Steve, and the monsters 
are obvious “ props.” Completely phoney, the 
overall’s more likely to amuse than chill. 


Points of Appeal.—Title, “ X ” 


handy footage. 


certificate and 


Shorts 
Walt Disney 


GRAND CANYON (U) 12,595 _ feet.—The 
splendour of the Grand Canyon is put over with 
typical Disney excellence in this very fine short 
The film is a pictorial interpretation of Ferde 
Grofe’s “ Grand Canyon Suite.” The story is 
told in four parts—** Painted Desert,’ “On the 
Trail,’ “* Cloudburst " and “ Sunset and Finale.” 
Very good indeed. 


SAMOA (U). 2,700 feet. Produced by Ben 
Sharpsteen.—Another “People and _ Places” 
production. Entirely satisfactory from an enter- 
tainment and interest point of view. A story of 
Samoa is told by means of showing life in one 
of its villages. Excellent.—F.W 


REPORT—continued 


that there is no indication as yet that this decline 
has been arrested. 

“The overseas cinemas,” Lord Rank states, 
“have felt the effect of the reduced output from 
American studios and the increasing competition 
for the public’s leisure pound, but I am glad 
to say that in spite of these difficulties we have 
been able to show satisfactory profits, helped 
by our own British films which, in general, have 
continued to achieve encouraging results.” 

On the distribution side of the business, Lord 
Rank refers to the bold but unsuccessful attempt 
to establish a distribution organisation in the U.S. 

“When we commenced this venture,” Lord 
Rank states, “ we were prepared for inescapable 
development losses for two or three years. Un- 
fortunately, after 18 months’ operation, it became 
clear that there was no reasonable prospect of 
achieving a profitable operation within this initial 
period, and it was decided to terminate our losses, 
full provision for which has been made in the 
accounts. 

“We were fortunate, however, in being able 
to arrange for our good friends, United Artists, 
to take over the distribution arrangements for 
the films which were in the course of distribution 
by our U.S distribution company. 

“Our attempts to open this valuable market 


for British films through our own distribution 
organisation have thus failed, but I feel that at 
the time we commenced the venture we were 
justified in our efforts. Unfortunately, however, 
the trend of the industry has been against us. 
The trade is interested in the cost of this 
courageous failure, but this, of course, is not 
disclosed. It is accounted for under the head- 
ing of film production and distribution, which 
showed a loss of £875,000 in 1959 and £1,264,000 
in 1958. But these figures also reflect rising 
costs of production and the fall in attendances. 


Overseas distribution 


Dealing with overseas distribution, outside the 
U.S, Lord Rank reports a satisfactory year with 
steady progress in the Latin-American markets. 
The decision to open up in this territory has been 
fully justified, he states. 

Of the recent extension of the distribution 
agreement with Universal-International for a 
further period of seven years, expiring in 1968, 
Lord Rank states: * This reflects the continuing 
happy relationship with Universal which has 
existed for so many years.” 

Rank policy for film production is underlined 


Columbia 


MAGOO’'S LODGE BROTHER. American 
(U). 587 feet. — Magoo finds that there is no 
future in trying to recapture the past. Especially 
when you mistake a jewel thief for one of your 
former Brother Elks. A re-presentation well up 
to standard. Good. 


CHARM OF ULSTER. British (U). 1,201 
feet.—A two-reeler affording ample proof that 
Northern Ireland is rich in natural beauty and 
historical interest. Many of the landscapes are 
admirably portrayed in Eastman Color and the 
commentary is never strident or over-forceful 
There is plenty of contrast, both countryside and 
city life being included, and the direction and 
photography are admirable. Very good. 


TERROR FACES MAGOO. American (U) 
625 feet.—Magoo becomes involved in a televi- 
sion programme and with a predatory gorilla 
Some of the allusions are rather lost on British 
audiences who do not know the TV feature 
this Technicolor cartoon is satirising. Average 


JUNGLE ADVENTURE. American (U) 865 
feet—An uninspiring world of sport short dea! 
ing with two Americans who travel thousands of 
miles to South America to shoot one jaguar. This 
they do while it is still sitting! Poor. 


GERALD. McBOING BOING. American (U) 
623 feet.—Delightful cartoon in Technicolor 
dealing with the vocal eccentricities of a small 
boy who can utter only metallic sounds. This re 
presentation is exceptionally entertaifing. Very 
good. 


SUNSHINE HOLIDAY. British (U) 
feet.—A light-hearted two-reeler in Ef 
Color in which a couple of English giris visit 
such famous holiday resorts on the lialian 
Riviera as Porto Fino, Santa Margherita, Alassio 
and San Remo and taking in passing glimpses 
of Rapallo and Bordighera. The commentary 
spoken by an Italian in humourous broken Eng 
lish does much to sell this part of Italy to future 
holidaymakers and awake nostalgic memories fo 
previous visitors. Good.—B. W. 


1.25? 


sima 


in thé report. Emphasising the fact that the fall 
in attendances and the absence of adequate tax 
relief have aggravated the problems surrounding 
film production, Lord Rank points out that 
financial results were disappointing for the 17 
feature films released during the year. 


He states: “ The continued deterioration in 
attendances has led to the revision of our pro- 
posed programme, partly by the elimination of 
some proposed subjects and partly by the making 
of negatives of higher cost in order to meet 
current world market requirements, The effect 
on trading results of this change of policy, which 
I hope will be justified, will not be apparent until 
June, 1960.” 


But the curtailment of the production pro- 
gramme has not affected the position of Pine- 
wood, where the studio space has been taken up 
by other producers and by the group's entry inte 
television film production. 


One encouraging and gratifying comment on 
the production situation is that of the twelve most 
successful films played bv the Rank circuit, nine 
were British and seven of these emanated from 
Pinewood. 

Lord Rank again urges the need for a statutory 
production fund of £5 million 2 year, and he 
expresses disappointment at the government's 
refusal to abolish the cinema tax—* an 
infinitesimal figure in the national economy.” 


22 


RENTERS’ NEWS 


—continued 


way, Hammersmith. At Hammersmith the film 
was held over for a third week—the first time 
in the cinema's history that a film has played 
there for more than seven days! 

“ House On Haunted Hill” features the new 
“ audience participation” gimmick, “ Emergo.”’ 
It was directed and produced by William Castle 
and stars Vincent Price. 


Anglo’s biggest 
independent release 


ANGLO’S latest American double feature pro- 
gramme “ Demons Of The Swamp” and “ Tank 
Commando” goes on London independent re- 
lease for three weeks beginning October §. This 
is Anglo's biggest London independent release to 
date 

The release is being backed with a national 
newspaper advertising campaign as well as 
special exploitation at all theatres. 


IN BRIEF 


@ “Sapphire” has hit the jackpot in Eire 
Harold Boodson, RFD’s general sales manager, 
was notified by wire last week that this film had 
such a tremendous ception at the Savoy 
Theatre in Dublin, that it has been retained for 
a further week 


@ Rank FD's Brigitte Bardot 


release, ** Parisi- 
enne,” has not only beaten the heat-wave in 
Doncaster, but also the Sunday take and admis- 
sion record at the Odeon there. Starring with 
Brigitte Bardot in this gay French comedy, are 
Charles Boye ind Henry Vidal. It was pro- 
duced by Francis Cosne and directed by Michel 
Boisrond 
@ Cross-Channel's Danish picture “ Bed With- 
out Breakfast,” starring Lee Patterson, goes on 
ABC release with UI's Hammer production 
‘The Mummy” beginning November | 
@ Trade show of “More Deadly Than The 
Male (Cross-Channel) will take place at the 


Cinephone, Manchester, on 
25, at 10.15 a.m 


Friday, September 
The film has an X certificate 
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RANK’S ‘GUARANTEED’ LINE-UP—continued 


Curtis, Peter Ustinov, John Gavin and John Dall. 
Edward Lewis produces and Stanley Kubrick 
directs. 

A film which has already broken records on the 
other side of the Atlantic looks like doing the 
same in this country. It is The Mummy, starring 
Christopher Lee and Peter Cushing. This is a 
Hammer version in colour of the original 
Universal film, which starred Boris Karloff and 
it is as chilly a chiller as the lucrative ** Dracula.” 
“The Mummy” was produced by Michael 
Carreras and directed by Terence Fisher. Asso- 
ciate Producer was Anthony Nelson-Keys. 


Together 


Doris Day and Rock Hudson, two of today's 
biggest stars, are together for the first time in the 
Arwin-UI comedy Pillow Talk. Ross Hunter and 
Martin Melcher produce and Michael Gordon 
directs. Doris sings three songs and Rock, too, 
breaks into song for the first time. It has been 
filmed in colour and CinemaScope. 


Cary Grant and Tony Curtis are teamed in a 
comedy made in colour by Granart Productions 
titled Operation Petticoat. The story, based on 
fact, tells of four Army nurses who had to be 
evacuated from a Japanese-overrun island by sub- 
marine and find themselves in the cramped, all- 
male world of submariners. Robert Arthur will 
produce and Blake Edwards will direct. 


Richard Widmark’s Heath Productions has 
just signed with UI to produce two films, the 
first of which will be The Secret Way, based on 
the novel by Alistair MacLean. 


Marlon Brando will star in UI's The Ugly 
American, which has been in the first four of the 
best-selling books in the U.S for the last nine 


months. George Englund will produce and 
direct 

Susan Hayward will make Elephant Hill 
through Chalmar Productions. It is based on 


the colourful novel by Robin White and is about 
the romantic entanglements of an American girl 
visiting missionary relatives in India. The pro- 
duction is to be filmed in colour late this year 
on location in its natural Far Eastern locale and 
in England. 


Doris Day will turn from light comedy to 
drama when she stars in her Arwin Production 
of the British murder play Matilda Shouted Fire, 
by Janet Green (who wrote the widely acclaimed 
Rank Organisation presentation “ Sapphire ”’). 

Another stage success has also been purchased 


Seen chatting on the Pinewood set of Peter Rogers’ production for Anglo “ Please Turn Over” are 
(left to right) star of the picture Ted Ray, Neil Dormand, Frank Dormand, director of the Forum 
theatre, Jersey, and Stuart Levy, chairman of Anglo Amalgamated 


by UL. Kk is Portrait Ia Black, by Ivan Goff and 
Ben Roberts, and Lana Turner will star with 
John Saxon and Sandra Dee. Ross Hunter will 
produce. 


Audie Murphy, having just completed a film 
with Burt Lancaster and Audrey Hepburn, 
returns to his “home” studio to make Hell 
Bent For Leather, an unusual outdoor drama 
about a Texas Ranger. 


Gregory Peck and Melville Productions have 
signed a contract to make two major pictures. 
The first is likely to be The Winged Horse, an 
international adventure story, and the second a 
comedy-romance. Cy Bartlett will produce both 
films. 

John Huston is to produce and direct Rud- 
yard Kipling’s The Man Who Would Be King, 
and Freud, the life story of Sigmund Freud, the 
great Austrian physician and professor who was 
the founder of psychoanalysis. 

With “ Spartacus ” completed, Kirk Douglas's 
Bryna Productions will begin preparations to 
make Day Of The Gun and Viva Gringo, both 
big-scale outdoor action dramas, the latter star- 
ring Kirk with Rock Hudson. 


Two new stars, discovered and developed by 
Ul—John Saxon and Sandra Dee—will team up 
in a comedy titled The Desert Flower. 


From Albert Zugsmith-Fryman Productions wiil 
come a highly original comedy titled The Private 
Lives Of Adam And Eve, starring Mickey 
Rooney, Mamie Van Doren, Paul Anka, Marty 
Milner, and Fay Spain. 

A play which made a 
London's West End, The Grass Is Greener, is 
to be brought to the screen by UI in conjunc- 
tion with Granstan Productions. Cary Grant 


tremendous hit in 


and Deborah Kerr will star. Stanley Donen 
will produce and direct. 
Signed 


Tony Curtis will star in Robert Crichton's 
book The Great Imposter, as Ferdinand Demara. 


Liam O’Brien has been signed to write the 
screenplay. Robert Arthur well produce and 
Robert Mulligan will direct. 

Two chillers from UI are scheduled for 
release in the very near future. Both are pro- 
duced by Joseph Gershenson and directed by 
Edward Dein. 

First is The Curse Of The Undead, a 


suspense-packed horror, starring Eric Fleming, 
Kathleen Crowley and Michael Pate. It is set 
in the Wild West and tells of a vampire horse- 
man who terrorises a small-community. 


Then there is The Leech, a strange story of a 
woman who murders men to gain perpetual 
youth. Stars are Coleen Gray and Grant 
Williams. 


Looking beyond 1960, UI has bought a num- 
ber of literary properties, among them Morris 
L. West's “ Backlash,” to be filmed under the 
tite Gathering Of Eagles, and Jan de Hartog’s 
The Spiral Road, script for which is being 
written by Neil Paterson, who did the screen- 
play for “ Room at the Top.” 


Also being prepared is a new script based on 
Fannie Hurst's Back Street, which Universal 
filmed with tremendous success in the ‘30's. 
Halsted Welles has been signed to work on a 
screenplay of Peter And Catherine, the story 
of Peter the Great. 


There will be more to add to this line-up— 
many more—and these will be announced in due 
course. 
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by FRANK HAZELL 


MOST film campaigns take their general 
directions from the theme and design format of 
the West End launchings. The continuity of 
thought and approach builds up as the picture 
advanees on its release schedule, with each theatre 
receiving the advantage of the selling done by its 
predecessors. 


Once the picture has left the West End, 
individual situations add their own variations on 
the basic ideas, and one of the most active 
channels for this individual campaigning is 
through the local press. 

Here a variety of ideas are used, and most are 
ones that have been tried and tested, but still 
pay good dividends when they are adapted for the 
current product. 

Recently some of these oldies have been used 
by renters in the national press. Teaser ads in 


the classified columns and the display sections 
have been outstandingly successful. 

Their success makes me wonder if we may not 
have become too sophisticated in our national 
selling—tooking too deeply for the new and un- 
usual and forgetting some of the princip'es and 
proved methods of cinema showmanship. 

Admittedly, they need some of the cobwebs of 
time dusted from them, but our top publicists 
should have a closer look at what managers are 
doing in the field—tre-examine the give-away 
schemes, the quiz contests, teaser ads and the 
straightforward stunts. 

I think they would be amazed at the reaction 
they could get from the supposedly blase readers 
of the nationals. 

To many, who never read the local papers, 
some of these old methods would be as fresh and 
interesting as the first time they were used. 


THE COMPANY OF SHOWMEN 


Star showman’s fine campaign 


DURING recent months a continuous flow of 
reports has been coming from Roy Rais- 
trick, Odeon, Sheffield, detailing the various 
stages of his campaign for “ South Pacific.” 

It was fitting that the final report should in- 
clude the presentation of his company’s highest 
showmanship honour, the Showmanship Star, and 
this, his third, was presented to him by the Lord 
Mayor of Sheffield. 

The ceremony gained wide press coverage and 
provided yet another plug for the picture. 

Other press reports concerned themselves with 
the statistics that a 21l-week run can provide — 
300,000 customers, 577 miles of film projected 
and even 5,397 gallons of ice cream consumed 
during the performances. 

Very nice reading indeed for those who thought 
the cinema was in its death throes. 

This long run was in no small measure due to 
Mr. Raistrick’s fine showmanship. 

Ernest Rowling, Odeon, Guildford, had a neat 
campaign for * The 39 Steps.” 

It started with a wide range of shop displays, 
many linked with national advertisers. 

Around town, posters were placed in strategic 
positions using the “ 39 Steps to the Odeon ” 
slogan, This was followed with white cut-out 
footprints leading to the theatre entrance. 


Competition 


The poster and shop displays alone would have 
constituted a good selling campaign. 

In the local press there was a dance step com- 
petition and a most attractively planned com- 
posite page linked the co-operating advertisers. 

D. P. Lowe, Gaumont, Ipswich, gained good 
press and public relations for his theatre when he 
linked-up with a fete organised by St. Joseph's 
college to raise funds for its orchestra. 

Among the guests at the fete were Maureen 


O'Hara and Mike Frankovich, and the crowds 
gathered to collect autographs and participate in 
a variety of side shows. 

With an eye to the younger patrons, W. K. 
Hemsley, Odeon, Blackpool, had a students’ jazz 
band playing on the front of his theatre to pro- 
mote “ Idle on Parade.” 

Tunes from the film and th 
students certainly started the town 

Other stunts included a throwaway, which 
dared the ladies to give the sealed envelope to 
their husband or boy friend. Inside was, of 
course, a request to be taken to the film 

The front of theatre display included the in- 
surance policy for £500 taken out against any- 
one dying of laughter. 


antics of the 


talking 


Crime prevention 


An excellent display on crime prevention was 
mounted by W. D. Colson, Gaumont, Leicester, 
for the screening of ** Too Many Crooks.” 

Film stills and a burglar alarm company’s 
product were arranged in an effective display 

A good twist on the title was the invitation ex- 
tended to all the Crooks of the town, and over 50 
with this surname came along and attempted to 
crack a safe that was part of another foyer dis- 
play. 

Mr. Colson obtained the addresses of the 
Crooks from the electoral register, and sent them 
“ summonses * to attend the theatre. 

From the same theatre comes a report on “* The 
Horse's Mouth.” This time it was the ari 
students of the Leicester College of Art who Mr. 
Colson recruited as campaign helpers. 

They not only provided examples of their 
work for an interesting exhibition, but also gave 
their time and labour for more direct film show- 
manship. 

The cinema, due for redecoration, had a series 
of murals painted both inside and out, and this, 


NEW MEMBERS 


R, W. G, Bennett, Gaumont, Nottingham. 
F. C. Kennewell, Dominion, Southall. 
W. J. Tull, Odeon, Lewes. 


HONORARY LIFE MEMBER 


A. Cooper, manager of the Ritz, Hyde, 
Cheshire, has been enrolled as Life 
Member No. 335. 


SECOND SEAL OF MERIT 
E. S. Seals, Odeon, Woking (Life Member 
No. 301). 
SIXTH SEAL OF MERIT 


E. C. Hurry, Regal, Edmonton (Life 
Member No. 53). 


with the interest created by the artists at work 
proved top press material which was slanted 
the film in most cases. 

What better campaign material could one hav 
for a film with such a story background. 

Anthony Newley, Anné Aubrey, Lionel! Jeff 
res and David Lodge, stars of “ Idle 
Parade,” made a personal appearance at th 
Gaumont, Sheffield, and Harry Murray arranged 
the kind of campaign that gains the maximun 
press and public interest from such visits 

Bold advance notices of the stars’ impending 
visit were incorporated in all normal! theatr 
vertising, and a wide series of special 
articles were sponsored in the local paper 

In each case these had individual slant 
visitors’ particular interests or local affi! 


Professional 


I have always thought these PA's are the best 
kind of cinema showmanship, and when handled 
in the professional manner that Harry brings 
they prove box-office in their own rights 

R. G. Honeyman, Odeon, Ayr, found the ; 
craft used in some sequences of “ The Roots of 
Heaven ™ at Prestwick Airport, and arranged that 
this should be suitably placarded, with a 20f: 
banner along its fuselage so that all visitors 
the airport should know its connections with his 
current programme. 

Press also liked this story and it proved a good 
fillip to the normal film editorial 

Another campaign for “* South Pacific,’’ from 
J. L. Smith, Odeon, Nottingham, where the pic- 
ture has also had a fantastic run of 21 weeks 

Press again found the statistical side of the 
Operation a newsworthy item, illustrated with car- 
toons, it stressed the 250,000 patrons, and the ice 
cream, sweets, also soft drinks they had con- 
sumed 


The Best 


A full page display advertisement marked the 
5,000,000 attendance figure for the group of 
theatres playing this picture 

This kind of selling is the best we can have, 
for nothing succeeds like success. 

J. L. Claughton, ABC, Handsworth, Birming- 
ham, well aware of the attraction of the Dairy 
Festival, approached the organisers to see if a 
section of it could be held in the theatre car park 

This was agreed and a 30 foot marquee was 
erected and staffed by members of the Young 
Farmers’ Association 

D. H. Western, Regal, Gloucester, has sent me 
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copies of the special “ Entertainments Informer ” 
that was produced during the printing dispute ] e S owman a sO commen § 
eee 
lt was this, and others I have seen, tha: 
prompted my commem the other week that | 
thought these composite entertainment sheets 


. . . . . tT 
Seat meme Figures in parentheses indicate number of credits 
| { n 
They are the right size for factory and shop ALLEN. D. 5 ; whi : ade ce ie ae = bh: Sheke Hend H 
fr . » eh . LEN, ° «-» Odeon oventry irlpeo j ms, on ° . + CGaumont, eymout : e ands 
noticeboards and, with combined staffs, could H. W.. Odeon, Godalming: The 39 Steps, Tiger Bay, With the Devil. Craig, B., Odeon, Cardiff: Sapphire | 
be posted in every letter box in the town Warlock (G). Ames, J. ©O., Odeon, Weybridge Carter, A. R., Odeon, Guernsey: The Ten Command- | 
Beyond This Place. Amerena, P. C., Odeon, Rams- ments. Collings, B. E.. Academy, Brighton: The 39 
E h b : gate: The Son of Robin Hood Imitation of Life, It Steps, Tiger Bay (2). Crawley, V. A., Odeon, Seven- 
yaal ition Happened to Jane, Tiger Bay (4). Allan, S. G., Avon, oaks: The 39 Steps, Too Many Crooks, Separate 
Glasgow Whirlpool The Great Dictator (2) Tables (3). Close, C. C., Gaumont, Bristol: Tiger 
C. K. Watts, Odeon, Torquay, had an exhibi- Andrews, K., Odeon, Kingswood: The 39 Steps Bay. Clarke, L. R., Majestic, Staines: Sapphire. 
tion of painting by Torbay artists, during play- Ackroyd, R., Gaumont, Plymouth: Warlock, The 39 Currie, A. F., A/M., Odeon, Canterbury: Tiger Bay, 
On Of painting ' omsay a » GCUIINR Play Steps, Carlton-Browne of the F.O. (3) Carlton-Browne of the F.O. (2). Crawley, V. A., 
week of “ The Horse's Mouth Odeon, Sevenoaks: Warlock, Tiger Bay, The Hound 
As well as proving an appropriate link with the BEDFORD, H., Gaumont, Derby: Exhibition, Imita- of the Baskervilles G). Collings, B. E.. Academy, 
, * =~" sl saa “> tion of Life, Tiger Bay, It Happened to Jane (4) Brighton: The Ten Commandments. Carey, D., 
film, it also gained wide press coverag Bentley. G., Odeon, Llandudno: The 39 Steps. Birse, A/M., Empire Aldershot: Sapphire. Chantrey, G. M., 
The exhibition was sponsored by a local art H. C., Gaumont, Perth: Carliton-Browne of the F.O., y meee a ag eg ay, »* a= 
hme a , , : Sapphire (2). Barstow, D. J.. A/M., Gaumont, ‘rombie, J... alace, Aberdeen ie on arade. 
dealer, who prov'ded window display space in the P + oma h: Pork Chop Hill, Middle of the Night Crawshaw, R., Odeon, Taunton Mardi Gras 
shopping centre Shake Hands With the Devil, The Buccaneer (4) Claxton, L. K., Odeon, Park Royal: Sapphire, The 
Nat Matthews, Ritz, Leyton, sends another Bishop. D. R.. Playhouse, Guildford: Al Capone, Buccaneer, Pork Chop Hill. Middle of the Night (4) 
sheaf of news cuttings reporting his many public Alias Jesse James (2). Brissenden, F. E.. Gaumont, 
, : tet . . . i Dover The Secret Life of Walter Mitty, Ten DEACON, V. H., Gaumont, Coventry: The 39 Steps 
se ep ene apres Seconds to Hell, Alias Jesse James, Al Capone (4) Donkin, W. T., Odeon, Motherwell: Idle on Parade 
This time he tied-in with the * Carnival Queen ” Rignell, A. W., Odeon, Redhill: The 39 Steps, foam & ae OQemene fee Som Many 
run by the Express and Independent; the Annual es ——s ¢) jaggy Oe — Crooks. Donaldson, A. M., New Cinerama, Glasgow 
’ test ore oh ot ay nly Arskec miley, G., Odeon, Lia c Sapphire, Top Rank Records, Public relations (3). 
Baby ‘ onte st »rganised with . he Guardian and Idle on Parade. Beetles, B. W.. Odeon, Cheetham ueaeen i it... euesaet Sulahent the tan Ca 
the Levton Carnival and Fete in which all co Hill: The Horse's Mouth. Blease, G. B., Odeon, mendments. Dishinesn, 3. B.. Rialto, Rochdale: Ile 
operated Bolton: Idle on Parade. Bowen, S. H., Odeon, New- 


on Parade. Dunbar, R. A., Odeon, Camberley: The 

port: The 39 Steps. Bennett, R. Wes Gaumont, 319 Steps. Dommen, J. M., A/M., Odeon, Hove 

Attra tion Nottingham: Im ation of a. ife, —. a ts Sapphire. Donaldson, A. M., New Cinerama, Glas- 

ctl Ss Danger Within Idle nm arade (4) —" . gow Look at Life, Idle on Parade (2). Davis, H., 

Picture House, Leicester: The 39 Steps, Too Many Carlton, Glasgow: The 39 Steps. Dickinson, J. F., 

There are alsc sports on his work with the Crooks, Separate Tables (3). Birse, H. C., Gaumont, Rialto, Rochdale: Imitation of Life. Davies, W., 


’ : Perth: Tiger Bay, Imitation of Life (2). Beetles, B.. Em Glo The Big Country. De 2 
Hospital League of Friends and the Rotary Club Odeon, Cheetham Hill: Tiger Bay. Blease, G., Odeon, at. ngage 9 , ae 2 vesen. 3. U.. 


Gaumont, Swindon: Public relations. Davids, A., 
If the cinema can't beat these local attractions, Bolton: Carlton-Browne of the F.O. Beacham, V., Gaumont. Worcester: Tiger Bay 
the best it can do is work with them. Nat never Odeon, Herne Bav: Imitation of Life. Bee, J., Odeon, 
. sh : Worcester: The Black Orchid. Bish, H. S., Gaumont, ELLIS, J. W., Odeon, Chester: The Big Country 
misses the chanc Chippenham: Life in Emergency Ward 10. Bowen, Edmondson, K. D.. Gaumont, Chester: The Hound 
E. Wicks, Whitchal!, Rotherham, had a fine S. H., Odeon, Newport: Imitation of Life, Separate of the Baskervilles 
tie-up with his local council for polio injections Tables (2). Barton. E. D., Odeon, Bath: The 39 
for the under 25's and “ Life In Emergency Ward Steps. Browne, J. E.. Odeon, Yeovil: Tiger Bay FRAY, R. W., Gaumont, Hinckley’ Children’s club 
, ne nee o's am — Brinley, L. J., Gaumont, Exeter: Whirlpool. Bee, J., Felton, R. J., Odeon, Wolverhampton. It Happened 
10 Odeon, Worcester. The 39 Steps. Beven, J. N., to Jane, The 39 Steps (2). Fletcher, K. C., Odeon, 
It was a campaign that had the full treatment Pavilion ee tet —e Se, Horsham: Tiger Bay, The 39 Steps (2). Fairs, H. R., 
: , ” ; : . Kenton eyonc is Place onely carts, Empire, Aldershot: The Buccaneer. Finnis, H. 
specie potters were Capiayed in 160 shape, 4 Ste Hangman, Theatre publicity (4). Barnes, E.. A/M. Gaumont, Allerton. Operation Amsterdam. Fletcher, 
details of calling at ‘ Emergency Ward 10” for Gaumont, Hanley: Imitation of Life, Casanova's K. C., Odeon, Horsham: Imitation of Life, Warlock, 
the injections Big Night (2) Cariton-Browne of the F.O., Al Capone (4) 
, th “partment wrote to 400 ) _ . “alae 
og Department wrote to 400 people CARPENTER. A. M., Odeon, Sutton Coldfield: Top GREAVES, W. L.. Gaumont, Dudiey: The Hound of 
every day suggesting that they should call at the Rank Records. Colson, W. D., Gaumont, Leicester the Baskervilles, Never Steal Anything Smal! (2) 
theatre and e¢ heir third and fourth injections Whirlpool, Never Steal Anything Small. Crombie. J.. Green, J. A., West End, Birmingham: Theatre pub- 
The queues for abs ” were like those for Palace, Aberdeen: Carlton-Browne of the F.O licity. Gislingham, E. A., Gaumont, Cheltenham: 
block-buster pictu 
Mention was mad } en onal press of the ° 
scheme, and wa so included tn the BBC's 
News from the No programm 
Apart from being the best possibl public re 
lations for the cinem: better platform to sell 
the film would have been hard to find. Full marks 
on ¢V y MOT 


First prize 


J. Lawrence, Essoldo, Tunbridge Wells, entered 
i float in the nnual carnival on Let's Go To 


Each section of the staff was represented—the 
projectiiomsts with projector, front-of-house, the 
usherette with seats, sales girl with her tray of 
onfectionery, etc. lt gained first prize as the best 


ide exhibit 


The publicity boys of the Cathay Organisation 
' 


have just completed organising a three-week All- 

Malayan small-bore shooting competition in con- ‘ 
junction with the rcleasx in Malaya of 

“ Warlock 


With the assistance of rifle clubs throughout 
the country, the earlier rounds of the coms 
tion were held in various states Finalists from 

ich sector were brought together for an all- 
Malayan final shoot in Kuala Lumpur 

Eleven finalists converged on Kuala Lumpur by 
plane, by car and by rail, as guests of the Cathay 
Organisation and 20th-Century Fox 


The presentations were made by V. S. Padbidri 
general manager of 20th-Century Fox in Malaya 


The Rank FD poster for “Upstairs and Downstairs” is one of the best teasers | have seen fora long time. 
on the stage of the Cathay Cinema in Kuala 


Designed as two double crowns which can be joined or used in adjacent positions the poster can form 
Lumpur the basis of quite a lengthy advance selling campaign. There are also press stereos with the same theme 
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The 7 Steps. Stage show, Carkton-Browne of the SCARDIFIELD. J. A., Odeon, Dover: The Man in the Rank Records (2). Thorburn, W., Cinema, Wishaw 
Oo - Hippodrome, Liverpool: The Net, Imitation of Life, Warlock, It Happened to Danger Within. Tayler, R.. Regent, Brighton 
aversham.: Jane (4). Saunders, J., Odeon, Manchester: Imitation Theatre publicity. Trezise, M., Gaumont, Stroud 
Subway in the Sky, The Baited Trap, Idle on Parade, of Life. Smith, J. L., Odeon, Nottingham: Tiger Bay, The Horse’s Mouth. Tomkins, B., Odeon, Mile End 
Rally Round the Flag Boys, The Horse's Mouth. Carlton-Browne of the F.O. (2). Short, T. D., Riako, Road: Theatre publicity. 
Too Many Crooks, Houseboat, Danger Within, The Southampton: The 39 Steps, The Black Orchid, 
Big Country (9). Gompertz, F., Odeon, Chichester Carlton-Browne of the F.O., Never Steal Anything WALKER, J.. Odeon, Hove: It Happened to Jane, The 
Compulsion. Gurr, C. W., Odeon, Barnet: Imitation Small, Subway in the Sky, Make Mine a Million, Buccaneer (2). Weed, R., Gaumont, Dundee: Tiger 
of Life, Carlton-Browne of the F.O. (2). Gent, H.. Children’s club, Too Many Crooks (8). Serrell, R. S.. Bay. Watts, C. K.. Odeon, Torquay: The Horse's 
Royal Hippodrome, Liverpool: Al Capone. Gordon, Gaumont, Chesterfield: Whirlpool, Too Many Crooks Mouth, The Captain's Table (2). Webb, A. C., 
R. E., Odeon, Lianelly: The Big Country, Tiger Bay (2). Saxton, W., Odeon, Chesterfield: The Baited Odeon, Canterbury: The Man in the Net, Idle on 
(Q) Trap, Separate Tables, Idle on Parade (3). Stewart, ty RB yy As ae oenyhin Gh hes bn 
HALL, H., Covendich, o, Dear: Children's club, Theatre P. A Odeon, enc age Swe my - = Ng Gaumont, Gloucester: Whirlpool Wood, W. R.. 
Publicity (2). Gaumont, Burton-on- A.. Gaumont, Ayr e Horses Mouth. Smee, &., Gaumont, Wallasey: Mardi Gras, The Big Country 
Trent: Room L . Top. Hainge, E. : q Odeon, Scotstoun: The Big Country Smith, A. E., (2). Wall, A. W., Gaumont, Falkirk: The 39 Steps 
Birmingham tre cod, R.. R/M., Odeon, Southsea: Shake Hands With the Ore oe zs =, gy 
: “ Thea : Devil. Middle of the Night (@). Seek A. F The Horse's Mouth, The Face of the Cat, The Man 
Gaumont, Taunton 39 . ; _ ae of oe ee G >: eae in the Net, Separate Tables (5). Webb, W. L 
Imitation of Life (3) " Gaumont, Leyton: Sapphire. Sommerville, T.. T/M Gaument, Camden Town: The Buccaneer Sapphire 
Barking: Live show, Imitation of Life (2) a Odeon, Westbourne Grove: Sapphire (2). Williams, J. P., Gaumont, Wembley: Beyond 
Odeon, Muswell: Sapphire Harvey, I. M é THOMAS, D. A., A/M., Odeon, Woking: The Buccan- This Place. Witkins, L. A., Gaumont, Islington 
Gaumont, Finchley Sapphire Hert, G. W.., eer. Thynne, R., Odeon, Brighton: The 39 Ste Alias Jesse James. Wood, R., Gaumont, Dundee 
Gaumont, Finchley: The Buccaneer, Middle of the Tappy. C. A., Odeon, Plymouth F ia, Idle on Parade. Williams, . Shettleston 
Night (2) Harvey, I. B.. A/M., Gaumont, Finchley Capone (2). Tull, W. 5., Odeon, Lewes; The 39 Steps Children’s club. Willmott, D. W M., Odeon 
Pork Chop Fill Carhton-Browne of the F.O. (2). Taylor, E. M., Southampton: The Bandit of Zhobe, Never Steal! 
INGLEDEW, A., Odeon, Finchley: Beyond This Place, Odeon, Hinckley: Never Steal Anything Small, Top Anything Small 
The Hangman (2) 


JONES, N. L., Odeon, Birmingham: Imitation of Life, 
Live show, Public relations, Top Rank Records (4) 
5. R.. Odeon, Stourbridge: Top Rank 


vogds, Pheaire publicity, Look at Lite (3), Jones. KINE.-MGM £600 SHOWMANSHIP CONTEST 


Parade, Danger Within, It Happened to Jane, The 
Man in the t, Tiger Bay, Carlton-Browne of the 
F.O., Separate Tables (8). Jones, R., Odeon, Bury 
Imitation of Life, Carlton-Browne of the F.O., The 


ee eee" Assistants veteran car show 


Tables, Tiger Bay (2). Kite, D. G., Odeon, Highgate 

oT ee > Sa ew: See FOR the screening of “The Doctor's vehicles and a local sconter club also provided 
Kanter. €., Odeon, Epsom: It Happened to Janc, Dilemma” at the Carlton, Boscombe, assistant excellent publicity. 

Warlock, Imitation of Life (3) Brian Lewis arranged a tie-up with the Montagu r 7 , : — 

LOCKYER, G., Odeon, Stafford: The Big Country veteran car museum - - 4 with be D. & H. O. Wills producec 
Earth v's Flying Saucers, Godzilla, Top Rank ° publicity coverage linked with Capstan cigarettes 

publicity, The Baited Trap (6) Posters were displayed in the museum for two lie-in copy reading “ Relax, let Capstan take tt 
Gaumont, Alloa: The 39 Steps weeks while the theatre showed a 1903 De Dion = strain—and enjoy The Journey.” 
Limes, A. Pd A/M., Gaumont, Birmingham: The “wy ~ > 
Bandit of Zhobe, The Man in the Net, Public rela Bouton aad along with a Veteran Car Picture 
tions, War Shock (4). Lester, R., Odeon, Bolton Gallery ” containing interesting photographs and aie? he 
Press publicity. Lame, R. W., Odeon, Folkestone details concerning the vehicles. Initiative test 
The Ten Commandments, It 5 ow to Jane, The : 
Man in the Net (3). Lang, P. Odeon, Cosham This presentation was opened by Lord 
gt way Bg O7 Devil, Mil of the .. Montagu who was accompanied by his wife 
‘or p Ri uccaneer (4). Laidlaw, rw: 2 sy atte > ale : : ea. 
Geumont, Kirkcaldy: Sapphire, Operation ore Afterwards they attended a gala midnight screen 
dam, The 39 Steps (3). Larrosa, E.. Gaumont, Bootle: ing of the film. 
a - fanny eg By ag Press publicity resulting for this idea amoun- 
Capone. sit . ted to over 101 inches. 

MOORE, D., Odeon, Plymouth: Never Steal Anything oe “ - 
Small, Too Many Crooks (2). Mills, P. J., Gaumont. For tom thumb Robert D. Cross, manage 
Liverpool: It Happened to Jane, Carlton-Browne ot Bookmarks of the Gaumont, Chorlton, sent a local boy on 
- adhd. Pg tg 6 ee ee the stage before the trailer, miming the recording 
Bey, Meway, W.. Geumont, Anfield: The Captain's Another assistant manager's campaign comes of the “tom thumb” tune. 

Table. M penny, L. A., Odeon, Jersey: Sapphire, from R. M. Almer of the Whiteladies, Bristol, also As soon as he finished the stage was blacked 
ee ee ee a” for “ The Doctor's Dilemma.” Bookmarks were out and the trailer screened. 
Gaumont, Southampton: Carlton-Browne of the F.O distributed via newsagents and box-office cards to Space was taken in the Manchester Evening 
Warlock (2). Melver, R. C., Odeon, Ashford: Al! hotels and clubs News and the Chorlton New 
Capone, Rally Round the Flag Boys (2). . R.. A : -e f : i the 0 1 News. 
Rex, Farnborough: Room at the Top. The 9 Steps nde eon 7 a pee hes = Several window presentations were achieved 
(2). Marray, H., Gaumont, Sheffield: Carlton-Browne ristol Evening orid, resulting in valuable ad- ‘ . » eres . . 
of the F.O. Miller, R., Gaumont, Aberdeen: A! vance publicity. ind 1,000 heralds distributed through shops. 
Capone. Martin, N. D., Odeon, Hawick: The 39 ‘ , . , 3 
Steps Moar, S., Odeon, Crosby: The 39 Steps Educational authorities were notified of play- 

urray, M. J., Gaumont, Kings Cross: The Buccan- date. . 

core, D., Odeon, Bridgwater: Public relations : ’ More Credits 

Miller, R. A., Odeon, South Harrow: Sapphire 
Theatre publicity, Children’s club (3) 


“ The Journey R. A. Scott, Rex, Norbury; G. I 
NEWTON, F., Gaumont, Cardiff: Al Capone, Sapphire Throwaways McGuinness, Mayfair, London S.W.17; E. G. 
(2). Newton. A., Music Hall, Chester: Bachelor of Trumper, Rialto, Maidenhead; J. R. McIntosh, A/M, 
Hearts. Norrie, M., Odeon, Andover: Carlton- Assistant manager J. W. Doran of the Ritz, Regal, Harrogate; L. Key, Ritz, Scunthorpe 
Browne of the F.O. Nield, 3. O., Odeon, Southgate Barnsley, arranged a competition for the screen- “Some Came Running.”—-Tim Whittaker, Savoy, 
Sapphire ing of * Some Came Running.” Wolverhampton, L. J. Brown, Rex, Leytonstone; 
O'LOUGHLIN, D., Odeon, Hackney Road: It a 8. ‘ C. Tribe, A/M, Commodore, Hammersmith; A. G 
Happened to Jane, Sapphire (2) : This was publicised by throwaways inviting Cattell, Regal, Torquay; F. C. Kennewe!l, Dominion, 
PAYNE. J. D.. Gaumont, Holloway: Sapphire, Press  ¢Mtrants to list the films in which Frank Sinatra > Southall, G Skelton, Ritz, Huddersfield , 
publicity (2). Palmer, P., Odeon, Haverstock Hill had appeared in a dramatic role. For The First Time.""—-B. Thompson, A/M. Cappel. 
Sapphire. Prescott, C.. A/M., Odeon, Chester: Idle . Hanley; J. E. Lake, Savoy, Luton, Beds im 
on Parade. Pollard, W., Odeon, Guide Bridge: The Minors from the matinee, dressed in running Whittaker, Savoy, Wolverhampton; J. Cross, A/M, 
Horse’s Mouth. Pleasants, J. C., Gaumont, Chatham gear ran through the town each carrying a card Rex, Bodesinner x. Bows, ever, Newcastle; R. M 
Middle of the Night, Al Capone (2). Pearce, F. W.. with a word of the title. Alner, A/M, iteladies, Bristo 
Gaumont, Trowbridge: The 39 Steps, Theatre pub- . ** Party Girl."’—Jack Stewart, Picture Palace, Parkhead 
licity (2). Pass. D. H., Odeon, Dudley: Imitation of Another outside promotion, featured a car, A. Williams, Granada, Dovecot, Liverpool; L 
Life, Carlton-Browne of the F.O. (2). Pearce, H. W.. complete with credit publicity which was driven Johnston, A/M, Ritz, Wallsend; R. R. Trevor, New 


— ong A — ae - a around the town. Ten window displays were se- Empress, Nottingham, K. Porter, Regal, Bicester 
J, ° The . erkin . * - 


Regal. Farnham: It Happened to Jane, Carry on cured linked with miscellaneous merchandise ** I Accuse.""—K. Porter, Regal, Bicester; R. R. Trevor, 


N Idk Parade, The 39 St T B N New Empress, Nottingham 
lurse, le on Parade, eps, Tiger Bay, No F s < : ele : pen 
Room at the Top (6) A novel stunt was the holding of tortoise races ‘The Angry Hills."—L. H. Arksey, A/M, Regal, 


. in the foyer during the week prior to playdate Rochdale, A. W. Seddon, Ritz, Belfast; T. W 
REDMAN, D., A/M., Odeon, Portsmouth: Parisienne F 
Roberts 


ne 


An initiative test was held by local boys’ clubs 

Kirkcaldy High School pupils made the jour 
ney to the Regal to look over the projection room 
and local papers reported their activities 

Over 166 inches of editorial appeared in the 
three papers. 


‘ 9 Hawkings, Palace, Arbroath; N. Cully, Coliseum, 

. W., Odeon, Wrexham: The a Conny “ The Journey ” was chosen for extra exploi- Whitley Bay 

Tiger Bay (2). Reed, C., Cinerama, Perth: Stage tation by Douglas G. Adams of the Regal, “ A a . 7 

activity, Children’s club, The Spider. War Shock, Kirke: ide e — Rs m7 5 Pen —_. Caen. 

f the Vampire (5). Rutter, D. W.. A/M., irkcaldy. itley Bay. BS. 

a © ; a . setenes A. W. Seddon, Ritz, Belfast 

Odeon, Redhill Wortesk ae a, - M.. The Kirkcaldy Times published the serialisation Pipe acre al ag eh ong ORT 
r n arts n : iH se iad ite ‘ " -In- 

Benj The Place (3), Roberts, C.. Odeon, Wrex.  2/0ng with numerous scene blocks, A haulage Makerfield; Geo. Clark, Majestic, Benwell, Newcastle 

ham: The Baited Trap contractor agreed to place banners on his on Tyne 
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CEA BRANCH REPORTS 


—continued 


structure of FIDO,” said Mr. 
ing on the first item. 

[he idea of the industry controlling the third 
IV channel was welcomed. Mr. Brown told 
members that a sub-committee of “the best 
people in the business " had been formed to con- 
sider the proposal 

kt was agreed to donate £40, part of the 
balance of the branch's Conference Account, to 
the CTBF. 


Taylor, comment- 


Branch is losing 
GC delegate 


BIRMINGHAM. The br anch ws losing one 
of its oldest members, Frank Cozens, who is 
leaving because of the closure of his cinema 

Mr. Cozens, a past chairman 
delegate to the General Council. His cinema, of 
which he was general manager, was the Grand at 
Alum Rock, Birmingham, where he had been for 
34 years. The cinema was opened in 1914 

He told members that his plans were not 
settled and that he might rejoin the branch later 
‘There will always be cinema he declared 
“ We are rationalising at the moment and there 
are bound to be closures He said he did not 
blame the circuits for th 
“they have been 
years pe 

Miles Jervis, chairman, said al embers of 
the branch would regret iluable 
officer as Mr, Cozens 

He said that Mr. Cozens had carried | 
through as chairman during very trying im 
He hoped that Mr. Cozens, though severing his 
official connection with the branch, would be seen 
at all its social functions 

Arthur Dowding was unanimously elected 
de legate to repla ace Mr. Cozens at GC mec 
until the end of > year 

FIDO Resaees ng the report of the last Coun- 
cil meeting, member 1 
of FIDO activities 

Dent sai “ Selznick is selling 
about 400 films He claimed that 
was not siopping many films from _reach- 
screens.: The number of films on TV had 
dropped slightly but not significantly. “ I should 
like to see a little 1 activity by FIDO in try- 
stop thesc him ] ular American 
he declared 
Dowding agreed with th ew, claim- 

TV films w becoming fewer and mor 

The number “which had been prevented 
housands.” 


was the branch's 


present position 
good friends to me over many 


losing such a 


he branch 


assessment 


ancient 
from re 


ching was obably 


Successful licensing 
conditions appeals 


NORTH-WESTERN.—I: is not intended that 


the branch entertainments tax committee should 
personally contact parliamentary candidates but 
exhibitors individually are urged to write to the 
candidates in their constituencies to press for 
abolition of the tax. Chairman R. P. Ruther- 
ford made this comment at the meeting of the 
branch at Liverpool on Friday It was left to 
Messrs. Rutherford, P. M. Hanmer and S. Dallow 
(secretary) to draft a letter to be sent to members 
asking them to write to the candidates. 

Liquor licences.—Reporting on the last meet- 
ing of the GC, the chairman said the licensing 
committee had done a lot of useful work, and 
many appeals for the amendment of licensing 
conditions had been successful. His personal 
view was that it may now be worth while to 
consider applying for liquor licences for cinemas 
where conditions were suitable. 

Exits——Mr. Hanmer said he had heard from 
a Southport manager stating that his theatre had 
13 exits, and under present regulations he had 
to have 13 attendants on duty at children’s 
matinees. Seven attendants would be adequate 
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This demonstrated the 
requirements. 

The chairman said the requirement was one of 
the Secretary of State’s regulations. Considera- 
tion was being given to the subject by the Finance 
and Man: —o =ment Committee, 

Report.——When the chairman 
that GC had decided to continue the Film 
Report, Mr. Hanmer commented: “I agree that 
the Film Report is good, but think a good deal 
of padding in the reports could be cut out.” 

Projectionists’ Apprenticeship. — * Exhibitors 
will have to consider if they want the scheme, and 
if they do I think we must make it a condition 
of employment as in Scotland,” said the chair- 
man in a comment on the apprenticeship scheme 
which, he said, was expensive and would cost 
the Association up to £3,000. That cost would 
be worth while if the scheme was supported. The 
apprenticeship committee was alarmed by the 
lack of interest. If it was not for the major 
circuits there would be no apprenticeship scheme 
in the branch area 

Mr. Hanmer said the branch had about 250 
cinemas, and it was obvious from the number 
of apprentices participating in the scheme that 
the Association was paying for the minority. He 
doubted whether the scheme was worth while. 

Quota Complaint.—Mr. Hanmer voiced a pro- 
test against the Board of Trade’s action in increas- 
ing the quota of his theatre at Pendleton, Salford, 
to 30 per cent This theatre had been on 10 
per cent. quota until last year, when it was 
increased to 18 per cent. owing to the closure 
of a small theatre. Now, because of the closure 
of the New Central, a small hall, the BoT had 
notified him that the theatre was on the full 
Statutory quota of 30 per cent. There were four 
main theatres in opposition to his theatre, and 
the closure of the New Central did not affect 
his cinema one iota. 

The chairman said the Board of Trade realised 
the changing pattern of booking, and if an appeal 
was made he was confident that it would be given 
sympathetic consideration. Mr. Rutherford sug- 
gesied that Mr. Hanmer should ask the Man- 

Xranch to write to the BoT on his behalf. 
member—The Cinema, Aberdovey 
(nominee J. Brown), which opened about three 
months ago There were two deletions from 
membership owing to closures. 
Next mecting will be on October 16. 


absurdity of present 


reported 


Canvass candidates 
for ET abolition 


LEEDS.—A mixed bag of topics 
tion of films with other countries, 
fax, Toll Television and cinema revresentation at 
the National Schoolboys’ Exhibition—was dealt 
with at the September meeting. 

Co-production. Reporting on matters dis- 
cussed at the last General Council meeting in 
London, Jack Prendergast, presiding, first men- 
tioned the matter of the producers’ proposals to 
the Board of Trade concerning co-production of 
films with other countries, and said that in face 
of the European Common Market and the Outer 
Seven, co-production was a significant thing and 
should be given a second look. If production 
had to be extended co-production with other 
countries was inevitable and should be en- 
couraged. They might have to contribute from 
the levy put up to make films in this country but, 
if the extension of co-production increased the 
supply of films and enabled British films to be 
sold in America, Germany, France and Belgium, 
etc., it would be a good thing for the industry. 

C. H. Whincup spoke in support, saying it 
would be very agreeable and reasonable to accept 
this idea 

Entertainments tax.—-Mr. Whincup, takin 
the General Council report, said: “ We all hope 
we shall get the cinema tax off next year, but 
there should be no relaxation of effort to that 
end. I think all exhibitors should canvass all 
candidates, particularly the Conservatives, at the 
coming election and ask for their support for the 
abolition of the cinema tax.” 

Mr. Prendergast agreed and said it would be 
sufficient to ask no more than: “ Are you in- 
terested, or will you interest yourself in, the 
abolition of the cinema tax?” 


Schoolboys’ Exhibition. — Another discussion 


— co-produc- 
Entertainments 


1959 


arose over the decision of the Five Trade Associa- 
tions not to take a display stand at the National 
Schoolboys’ Exhibition at Olympia this year. 

The chairman thought that this opportunity to 
get the cinema among the youngsters was one 
that should not be missed, and surely three 
months was time enough to organise a display. 

Several members spoke in agreement and the 
following resolution was passed: “That this 
branch expresses its disappointment at the lack 
of showmanship in the decision of the five trade 
associations not to suppor the National School- 
boys’ Exhibition and considers that this oppor- 
tunity to publicise this industry should not be 
missed.” 

The resolution is to be sent to the General 
Secretary and copies to the five associations. 

Toll TV.—The report on the GC discussion on 
resolutions from branches regarding Toll Tele- 
vision had obviously disturbed members and a 
keen desire was shown for any further informa- 
tion. 

Mr. Prendergast was able to give members a 
fairly wide and comprehensive picture of the 
present Toll Television situation in America and 
Canada and to answer many questions, indicat- 
ing that there was opposition in both coun- 
tries, not just from cinema and theatre interests 
but from bus and coach owners, brewers, and 
others in various trades. 

The meeting passed a resolution supporting the 
resolutions at the General Council meeting and 
opposing Toll Television 


WARNER-PATHE SET-UP 


—continued 


interests mot only of both companies, 
of the industry in general.” 

The amalgamation, they felt, would lead to 
increased British production as the closer work- 
ing between the two organisations in the distri- 
bution field would be a great inducement to 
Warners to take part more fully with ABPC 
in joint production of British films at Elstree 
Studios, 

“Without doubt,” state Sir 
Warner, “the new company will provide one 
of the most powerful renting organisations in 
the history of the industry and in consequence 
should attract the distribution of other important 
British product.’ 

Steve Broidy, president of Allied Artists, has 
signified his whole-hearted support for the new 
arrangements for handling their product. 

Under the new arrangements Car) Stack will 
no longer be connected with Warner Brothers 
or with Warner-Pathe Distributors. He has been 
with Warners for 27 years and was appointed 
general sales manager in 1948. 

His plans will be announced soon. 


but also 


Philip and Mr. 


TRADE SHOWS 


LONDON 
September 29: 
Two Gun Lady 
10.30 a.m. 
Killers of Kilimanjaro (U). 
Taylor. Own Theatre. 
2.30 p.m. 


Regal. Peggy Castle. Hammer. 
Columbia. Robert 


10.30 a.m. and 


LATE EXTRAS (LONDON) 
September 25: 
Oh Sabella (A). Gala. Sylva Koscina. Berkeley, 
Tottenham Court Road. 2.30 p.m. 


MANCHESTER 
September 30: 
That Kind of Woman (A). 
Loren. Theatre Royal. 
October 1: 
The Scapegoat (A). 
New Oxford. 


Paramount. 
10.45 a.m. 


Sophia 


MGM. 
10.30 a.m. 


Alec Guinness. 
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TRADE SHOW OFFERS—JULY, 1959 


RUNNING CertTi- LenoTH * Kine.’ RELEASE 


True 
ARENA, THE 


BIG 

‘BIG CIRCUS, THE 

*BOBBIKINS 

*BOY AND THE BRIDGE, THE 

DON’T GIVE UP THE SHIP 

(FACE OF A FUGITIVE 

*GIDGET 

+GUNFIGHT AT DODGE CITY, 
THE 

HERE COME THE JETS 

tHOLE IN THE HEAD, A 

I WANT TO LIVE 

JUKE BOX RHYTHM 

+KING OF THE WILD STALLIONS 

*KISS OF FIRE 

*LIFE IN DANGER 

LIVING 


*MAN WHO UNDERSTOOD 
WOMEN, THE 


MIRACLE OF THE HILLS, THE 
*+MOUSE THAT ROARED, THE 
‘NUN’S STORY, THE 
*SAD HORSE, THE 
*SCAPEGOAT, THE 
STREET ACQUAINTANCE 
TAXI 
+THIS EARTH IS MINE! 
*UGLY DUCKLING, THE 
*WOMAN’S TEMPTATION, A 
*tWRONG NUMBER 


*YESTERDAY'S ENEMY 


YOUNG CAPTIVES, THE 


ReEGp 


No 
24500 


24509 


24527 


24504 


24470 


24492 


24468 


24511 


24480 


24537 


24525 


24492 


24510 


24498 


E. 24505 


24479 


24481 


E. 24513 


24533 


24526 


E. 24538 


24499 


24512 


24514 


E. 24518 


E. 24519 


E. 24507 


E. 24412 


24535 


Renter Time 


Gala 


AB-Pathe 


20th Century- 


OX 


Columbia 


Paramount 


Columbia 


Columbia 


United Artists 


20th 
OX 


Century- 


United Artists 


United Artists 


Columbia 


AB-Pathe 


Gala 


Butcher's 


Curzon 


20th Century- 
Ox 


20th Century- 
Ox 


Columbia 
Warner 
20th Century- 


Fox 


MGM 


Miracle 


Rank 


Columbia 


British Lion 


Anglo- 


Amalgamated 


Columbia 


Paramount 


(MIN.) PICATE 


57 


107 


L 


(FEET) 
4,890 


9,775 


8,070 


7,999 


7,217 


8.497 


7,276 


6,322 


10,800 


10,401 


7,303 


11,700 


9434 
6,550 


7459 


STARS 


Commentary by 
Paul Carpenter 


Victor Mature 
Rhonda Fleming 
Red Buttons 
Max Bygraves 
Shirley Jones 
Steven Stocker 
lan MacLaine 
Liam Redmond 
James Hayter 
Jerry Lewis 
Dina Merril! 
Diana Spencer 


Fred MacMurray 


Dorothy Green 
Lin McCarthy 
Sandra Dee 
James Darren 
Cliff Robertson 
Joel McCrea 
Julie Adams 
Nancy Gates 
Steve Brodie 
Lyn Thomas 
John Doucette 
Frank Sinatra 
Edward G 
Thelma Ritter 
Susan Hayward 
Simon Oakland 
Theodore Bikel 
Jo Morrow 
Jack Jones 
Brian Donlevy 


George Montgomery 


Diane Brewster 
Jerry Hartleben 
Jean Marais 
Delia Scala 
Derren Nesbitt 
Julie Hopkins 
Howard Marion 


Crawford 


Takashi Shimura 
Nobuo Kaneko 
Miki Odagiri 
Leslie Caron 
Henry Fonda 
Rex Reason 
Nan Leslie 

Peter Sellers 
Jean Seberg 
William Hartnell 
Audrey Hepburn 
Edith Evans 
Peter Finch 
David Ladd 
Patrice Wymore 
Chill Wills 

Alec Guinness 
Nicole Maurey 
Bette Davis 
Gisella Trowe 
Ursula Voss 


Sigmar Schneider 


Louis de Funes 
Paulette Dubost 
Guy Bertil 
Rock Hudson 
Jean Simmons 


Dorothy McGuire 


Bernard Bresslaw 
Jean Muir 

Jon Pertwee 
Patricia Driscoll 
Robert Ayres 
John Pike 

Lisa Gastoni 
Peter Reynolds 
Olive Sloane 


Stanley Baker 


Guy Rolfe 
Leo McKern 


Steven Marlo 


Luana Patten 
Tom Seiden 


Robinson 


Box-Orrice ANGLE 


Camera record of the famous Moscow 
State Circus. Reliable ** novelty * 
(cc) 

Jolly and suspenseful Big Top comedy 
melodrama. Grand mass and family 
entertainment (CC) 

Comedy with songs. Capital British 
light booking (C) 

* Children’s Hour "’ comedy drama. 
Ticklish British ** double bill,"* anyway 
for adult audiences (CC) 

Service comedy. Fair average star light 
booking (C) 


** Man-hunt *’ outdoor melodrama. 
Good ** second ** (C) 


drama 
(Cc) 


Comedy 
bill ** 


Very good ‘double 


Outdoor melodrama. Very good western 
** programmer ** (C) 
Reliable ** 


Melodrama. second ** (C) 


Comedy drama. Excellent light booking 
(Cc) 


Real life trial-cum-death cell melodrama. 
Box-office certainty for other than 
family halls (NC) 


Modest musical. So-so ** second ** (C) 


** Outdoors."" Good ** second,”’ par- 
ticularly for family audiences (CC) 


Franco-Italian adventure melodrama 
So-so Continental fare (C) 

Off-beat melodrama 
(Cc) 


Reliable *‘quota’’ 


Japanese big city melodrama. Outstand- 
ing art house proposition (C) 


Satirical comedy melodrama 
title and star booking (C) 

Mining town melodrama 
** second ** (C) 


Ticklish 
Passable 


Satirical comedy 


Ticklish British light 
booking (C) 


Religious drama. Outstanding box-office 
and prestige offering (C) 


** Boys’ Own Paper.”’ 
bill ** (CC) 


Good ** double 


Bizarre charade Very good British 
title and star booking (C) 


Sociological melodrama 
recommended (NC) 


Definitely not 


Farcical comedy 
* rib-tickler "* (C) 


So-so Continental 


Large-scale romantic melodrama 
good title and star booking (C) 


Very 


Slaphappy Jekyll and Hyde burlesque 
Very good British star and title light 
booking (C) 

Mother -love-cum-crime 
drama 


pocket melo- 


Reliable “quota” (C) 


“Cops and 
Reliable 


robbers ** 
quota™ (C) 


melodrama 


Gripping, highly provocative war melo- 
drama. Outstanding British warfare 
and infallible box-office proposition (( ) 

Suspense melodrama. ** Second ** 
mainly for tough joints (C) 


Review 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


Aug 


2» 


13 


Dart 


July 


Aug 


Aug 


0 


(CC) Excellent for Children. C) Suitable for Children. (NC) Not for Children. * British Quota Picture. + In Colour 
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SITUATIONS VACANT |. 0d. per word SALE BY AUCTION ____ SITUATIONS WANTED 
SITUATIONS WANTED ee oe oe of the | MANAGER at present »* ou of 
FINANCIAL GPa ia well-known London “‘“A” all desires 
FOR SALE & WANTED 1- ~ ~ FURNISHINGS and EQUIPMENT change. Sound knowledge of publicity, 
MISCELLANEOUS Sa maintenance and projection. Tactful dis- 
Caps. 84. per word extra. Box Nos. 1/- extra. | ciplinarian. In present position nine years 
THE RITZ CINEMA, SWANAGE Excellent references. — M., Box 443, 
Al Clamified Advertisements must be K Week! 
prepaid (except approved accounts) and Kinematograph Weekly. _ 
Kimematogra EXHIBITOR, recently sold his proper- 
any, Long Acre, THE CINEMA, LULWORTH COVE, DORSET ties, would take over managemem or 
Telephone : TEMpic Bar 2468. Ext. 27! including about 1.000 Tip-up Chairs. Carpets, Curtains, Rubber Flooring, join another financially in operating one 
Electrical Fittings, Neon Signs, National Cash Registers, Show Cabinets or more cinemas Replies treated in 
Counters, Pay Box, 2 G.B. Kalee 5mm. Projectors, 2 G.B. Kalee 19 mm. strictest confidence, to S., Box 449 
Projectors, with lens, Stands, Arc Lamps, and Motors, Amplifiers, Rectifiers Kinematograph Weekly 
SITUATIONS VACANT laylor Hobson and other lens, Screen, Curtain Track and a large variety of CHIEF, 18 years’ experienced, go ~any- 
miscellaneous effects where Accommodation essential | 
N - yy D—Chief Projectionis App ) Box 451, Kinematograph Weekly. 
fanager, Regent Cinema ‘Wa am Cross MILES & SON, 3 Institute Road, Swanage KEEN and Reliable Manager (employed) 
SEC OND Operator Top wages and in conjunction with oes. g personal peunems. on in 
C j Apply Ma y Play outhern ounty ‘ ox 454, ine- 
eg ae satead SWI 400 , SAGEES é& Gener 93/98 Westone Street, London, W.1 matograph_Weekiy 
the above , t the Ritz Cinema, Swanage, on Wednesday 
BBC requires Film Libraria I 
mB. WR, By h October 1959, at 2.30 p.m. precisely FOR SALE 
b { Head of Telev Films for Catalogues may | biained from the Joint Auctioneers as above SAVE 3 per cent The Tape King 
naintenance and deve'oun f Film makes possible the impossible. Once more 
Library and for sup f library = AGFA-WOLFEN Tape, 1,800 ft. L.P. on 
staff Applicants must hav had Aper 7 in. spools Would be 50s only 35s 
ce of this type of work and be familiar Limited quantity lso Tape bargains in 
with modert jexing and referenc sizes from 3 in. to 8} in. Many aoene 
systems and mu be prepared adap hand recorders All new makes. S.A. 
and improve the rR pes eneen ies for list E. C. K. KINGSLEY AND 
needs of an eapanding service. Some|| ©* KINE STUDIO REVIEW ”’ CO., 132. Tottenham Court Road, 
knowledge of the particular functions of London. Wi. EUS 6500 


VINTEN K Camera, Turret £85 Mori- 


w 1G « 4 sv z : woud . . . ° zr h ¢€ mer T s 25 
enn ML I ag is published six times a year, and presents a get on 8 -- 
r possessior f the Diz na Libraria ° ai ° dition, test film Details S.A.E Ww 
hip of tee University of Landen. Sobers comprehensive survey of British studios, produc- yg a 
1.23 possibly ghe f qualifica . ; — —— 
exceptional) rising by five annual incre tion and technical developments. i 
ne £1,580 max. p.a Requests é Reccaditioned 35mm 
er oe ee ra GBN Portable Sound 
K.W.) should reach Appointments Officer . y Projectors fully over- 
oadcasting ise | wittir 3 
hetaga Hoes ion 8 || OME SALES & ie 
BBC requires Film Can ma Tele guaranteed. All 
vision Service in Lond Required ¢ us spares and lamps 
soo seauenees. pow o suds and co | © CATERING REVIEW available from 
cat 4 vox pu pr 
ints must be exp erating stock. 
und and s amer ac rdance . . . . 
with highest prof jards and is published six times a year, and covers all We have a large selection 
t i have exy c ff g docu . of splicers, spools, exciter 
mentaties and simila ect materia aspects of refreshment sales and kinema cater- lamps, rewinders, 35 mm 
Must be prepared t U.K { i a equipment in stock 
“~~ id short 1 ” away for ing services. Prices on application: 
without d Ab irive a ca HARRINGAY PHOTOGRAPHIC SUPPLIES 
Salary £1 [ bly higher Limit 
lifica exces B by five 423, Green Lanes, rey N.4. MOU 5241/2 


G.129S K.W iid react 
Ap Off Br icasting : : : 
H pw Fe —— is the monthly architectural and technical guide 


SECRETARY / SHORTHAND Typis to the latest activities in kinema design, decor- THE FUTURE 
week Apply. S . Ang An . . . Ff * 


ation, theatre equipment and projection practice 


Wo eo: | “THE IDEAL KINEMA”’ ioOK TO 


i D Lid ! Ward S 
= {1IPMAN AND KIN : Lid with the best 
db neg nay Fgh ag hye ia oat l ’ ‘ FRAMES AND PUBLICITY 
I f ref ee We r House itorial Department Advertisement Department 
strand, W.C. 189 HIGH HOLBORN 96 LONG ACRE COMBINED SERVICE 


EXPERIENCED Pr s re 


Apply pe Wednes LONDON -: W.C.1 LONDON - W.C.2 
o rs wa os 1 we ; ; Telephone: CHAncery 3344 Telephone: TEMple Bar 2468 CLASSIC DISPLAYS LTD., 


SECOND Project : @ aood Third 


ECON eo. 5 oe 305-7 Upper Street, London, W.1 
_ : var Te 4526 CANonbury 9401-2 


FILM PROCESSOR |[" REBUILT PROJECTOR EQUIPMENT | (:{Sesao crash 
comprising t projectors, 

ae enr ism || and ENGINEERS TO THE TRADE | |rscmtctta tne?iomnar 

at Developer é sent C.W.0. only, refunded if goods returned within 14 

nd details of experience GEORGE PALMER (Prop Frederick GC. Palmer Ltd.) Gap of can, 


t 89 WARDOUR STREET, LONDON, W.1. GERrard 4796 and 6143 SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
BOX X.,453, KINEMATOGRAPH WEEKLY Tel.: Atherstone 3210/3202 


VALUERS 22 KING STREET 


:" GODDARD & SMITH siseutss. 


INDUSTRY WHI. 2721 (20 lines) 


iid 


